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HERWEGH VON ENDE 


Director of the Von Ende School of Music of New York, and Several 
Prominent Members of the Faculty 


(1) Herwegh von Ende, director and teacher cf violin. (2) Anton Witek, violin soloist and concertmaster Boston Symphony Orchestra 
pianist, composer atid pedagogue. (4) Albert Ross Parsons, dean of American Piano Teachers. (5) Vita Witek, well known pianist of Ber! 
on voice culture (7) Lawrence Goodman, pianist and teacher. (®%) Hane van den Burg, composer, pianist and pedagogue (9) John Frank Kice, teacher of violin anc 





MUSICAL 


COURIER 








INTERNATIONAL MUSICAL AND | GRAND CONSERVATORY OF MusIc, 


EDUCATIONAL AGENCY. 
Church, Concert 1 S« 1 Positions 
MRS. BABCOCK 


Hatt, New York 


Secured 


( ARNEGIE 
Telephone: 2¢ mbu 


Currrorp DEMAREST, F.A.G.QO., 

ORGANIST—COMPOSER 
Recitals—Instruction 

The Mes sth St. & Park Av., N.Y. 


Church of 


M. F. Bl 
Sight-Sir 
phy. Norma 


RT SCHOOL 

ging, Ear-Training Musical 
rst Put ind Private 

ing tf r ure trials 

Hall 

Place 


Stenogra 


School 


Carnegie 
2 Lefferts 





PAUL SAVAGE 
VOICE CULTURE 
804 Carnegie Hall, 


New York. 





RAWLINS 


PIANOFORTE I 


BAKER, 
NSTRUCTION 


Aeolian Hall 
rel 


H. 


8296 Bryant 


rTREUMANN, 
BARITONE 
t Art 
negie 

New 


of Singing 
Hall 
Rochelle, N. Y. 


EUGENIE PAPPENHEIM, 
THI ELEBRATED PRIMA DONNA 
Voice Culture in All Branches, 
l 1 Sth St., New York 


48 Schuyler. 


Its 
City. 


HISSEM DE 


HER 


MARY MOSS, 
Or 
Phone, 3 
& Jones, 


SINGING. 


a River 
Aeolian Hall, 


MME. MINNA SCHLOEMANN, 


VOCAT INSTRUCTION—Serious Pupils Only. 


te Manhattan Ave.. N. ¥ Phone, 4845 Riverside 


HENRY T. FLECK, 
Head Musical Department, 
Normal College, New York. 


68th St. and Park Ave Tel. 2443 Plaza. 





FLORENCE E 


SOLO 


GALE, 
PIANIST 
and Cor 
Leschetizky Method 


lelephone, 


I ‘ 
Recitais certs 


5331 Columbus 


HATTIE 
TEACHE! 


CLAPPER MORRIS, 
SINGING IN ALL BRANCHES 
Broadway, Cor, ssth St 


ZIEGLER INSTITUTE OF NORMAL SINGING 
Mwuer Anwva I e Direct 


Opera Hou Bldg ; B’way, New York 


Met. 


1274 Bry 


HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 


1405 Broadway Metropolitan Opera House 
Residence, 2:84 Bathgate Ave 


Phone, 3967 Tremont 





» West th St.. 2 Schuyler 


rse 


New York. Tel. 41 


teachers and professionals. 


nted. Thorough course for beginners 


rd, Pres (Thirty-ninth year.) 


ELIZABETH K. PATTERSON, 
SINGING 
Street. 


SOPRANO 
Studio 


Phone 


TEACHER OF 
West to4th 


8:01 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


Hall 


> Carnegie 


JAMES P 
nposer 


sey City 


DUNN 
and Organist, St. Patrick’s Church, Jer- 


Instruction, Piano, Organ. Theory and 
Chant and 


Phone, 782-R Bergen. 


Sight Singing. (Specialty 


Church Music.) 


Gregorian 


Catholic 


Sicnor FILOTEO GRECO, 


THE ART OF SINGING 


62 East Thirty-fourth 


New York. 
Hill 


Street, 
Telephone: 4879 Murray 


LOUISE KELLOGG, 
TEACHER OF SINGING, 


t Carnegie Hall Tel. t350 Columbus. 


MORITZ E. SCHWARZ, 
Asst Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION, 
Address Trinity Church, New York. 


ADOLF GLOSE, 


Concert Pianist, Piano Instruc 
onal in 


tion, Coach for 
vdivanced singers 
j 8: Morningside Ave., 


City. 
2193-] Morningside. 


LISBET HOFFMANN, 
PIANIST 


leton (Staten Island). 


DUDLEY BUCK, 
TEACHER OF SINGING 
Acolian Hall, West gand St 
7408 Bryant New York. 


Special ourse, 


"Phone, 


Summer ( 





WILBUR A, LUYSTER, 
SIGHT SINGING SPECIALIST 
Galin-Paris-Chevé Method) 

Instructor 8 years at Metropolitan Opera Co. All 
Singers taught read (church or otherwise), 
Rhythm, Ear Training, Supervisors’ Course. 
Tuesday and Friday Classes. 64 E. 34th St., N. Y. 
Tel 460-1 Redford ta? Quincy St., Brooklyn. 





Miss EMMA THURSBY, 
SOPRANO 


nited 
4 Gramercy 


number of 
Par 
New York City. 


po. 


BRUNO HUHN, 

ti West 6th St., New York. 
REPERTOIRE, ETC. 
VOCALISTS. 


STYLI DICTION, 


Will teach during the Summer. 





DR. A. MADELEY RICHARDSON 
Member of the Faculty of Institute of Musical Art. 
VOICE PRODUCTION AND TONE-PLACING. 
Teache inging, from the earliest stages to 
Ipera, Oratorio and Recital work. 


lel. Morningside Studio, 490 Riverside Drive. 


aR? 
£ 7 


CLAUDE WARFORD, 
TENOR 
Metropolitan Opera House. 
New 


1425 Broadway, 





CARL M. ROEDER, 


PIANIST—INSTRUCTION. 


607 Carnegie Hall and 423 East 140th St. 


FREDERICK E. BRISTOL, 
TEACHER OF 
No 


SINGING. 


143 West 42d St., New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certified Teacher of the Lescuerizxy Mernop. 


Studio: Carnegie Hall, New York City. 





JOSEPH PIZZ ARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
Ss:-8s2 Carnegie Hall, New York, 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
REPERTOIRE BUILDER. 


128a East tooth Street 
Tel. Gramercy 3848. 


AND 





WALTER L. BOGERT, 
Ex-President of N. Y. State Music 
TEACHER 


Teachers’ Ass'n. 
OF SINGING, 

Lectures and Recitals, 
New York. Tel. 291 Morn’side. 


Tuesday and Friday, Aeolian Hall. 


Baritone 
130 Claremont Ave., 





Piano Instruction 


Telephone 
Theory of M e. 


7a80 Schuyler 


‘CARL HAHN, 


Studio 72 West 7oth St. (The Avonel). 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier”; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. «30 Fifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y. 





JESSIE DAVIS, 

PIANIST. 
Recitals—Lessons. 

yor Pierce Bidg., Boston, 


Concerts 


Studio 





CARL FIQUE, Piano 
KATHERINE NOAK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn, 





Miss GENEVIEVE BISBEE, 
Leschetizky Method— 
PLIANIST—INSTRUCTION 


Also limited number of resident pupils received. 
38 East 6oth St. "Phone, 6:09 Plaza, 





WARD LEWIS, 


ACCOMPANIST—With Mr. David Bispham sea- 
son 1914. With Riheldaffer-Gailey Co. touring West, 
Summer 1914. 

547 Riverside Drive, New York. 

Phone, 3753 Mormgingside. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West 114th St., 
el. 7814 Morningside. 
(Bet. Broadway and Riverside Drive.) 


York. 


New 





Mme. EMMA A. DAMBMANN, 
(Mas. Hermann G. Frieomann.) 
CONTRALTO., 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West s7th Se 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 250 East 62d Street 


Complete musical education given to studente 
from the begining to the highest perfection. 
F. & H. CARRI, Directors. 





MARY T. WILLIAMSON, 
SOLO PIANIST. 
Recitals, Concerts, Instruction 
Leschetizky Method. 2: East 7sth St, 


"Phone, 1302 Lenox. 


Mr. AND Mrs. THEO J. TOEDT, 
VOCAL INSTRUCTION, 
HHome Studio: 163 East 62d St., New York. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


Lessons in Organ, Theory and Composition. 
St. Thomas’ Church, Fifth Ave. and 53d St. 





VON DOENHOFF, 


VOICE—HELEN. PIANO— ALBERT. 


1186 Madison Ave. 


"Phone: 1332 Lenox. 





DANIEL VISANSKA, viournist. 


Nine years of successful teaching and concerti 
in Berlin. Will accept engagements and | 
number of pupils. 
Address: 25 West 126th St.. New York. 
hone, Harlem 3427 


{In Philadelphia Mondays. Address 1821 Dia- 
mond St.) 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION. 
tri East 6ad St., New York. Tel., 2285 Plaza. 





MME. LISETTE JOSTY-HAMMOND, 


“Voice-placing and Singing” through “Correct 
Italian Enmunciation.” 
Metropolitan Opera House Bidg., 


1425 Broadway, New York. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 
zo: Carnegie Hall, N. Y. City. 
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MAX FRIEDMAN, PIANIST | 


STUDIO: 267 VERNON AVE., BROOKLYN, N. Y. 


Phone 3642-J, Williemsbu: 
MONDAYS AT POUCH GALLERY, 345 CLINTON AVE. 


ALICE SHAW, Contralto 
Oratorio Concert Re 
«aor 








FRANK WALLER 


Ope wt Resompnniet 
iaolotest fenduoter Boston Opera ome and Theatre ¢ 
Champs Elysees (Paris sett Ootobder ist) 
Auditions Procured 





MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 








“Not all may become Artists, 
be taught to sing artistically.” 


HAGGERTY-SNELL j2°3.5.. 
Summer School June to September. 
intrance at any time 


Studio: 2647 Broadway. Tel. 1152 River 


BLANCHE GOODE Planist 


Avaliable tor Recitals 
Address, Joseph Joiner, 439 Fifth Ave. 


MARIE ALTONA) 


Teacher of Singing 
42 Alderney St. Eccleston Square, London, S. W. 


@ “tt POTTER 


CONTRALTO 
CONCERTS, GRATERES, Ete. 


Management 
Wolfsohn Musical. Bureau 


i West 34th St.. New York 
‘Phone 6204 Creeley 


Mme. de BERG-LOFGREN 


““Barola Method.” 
Address 70 Westiand Avenue Boston 


NEERING 


SOPRANO 
2201 Cortez St. 


Mme. £. B, de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 











Recital, Oratorio and Opera 
Tel. 308 Back Bay 


Teacher of Volos. 





OmZor . 


Chicago, Il. 


GUSTAV STRUBE| : 


CONDUCTOR—C OMPOSER— VIOLINIST 
Care of pumety papenemiaboentiat: Baltimore 


taste WILLARD rm 


Fine Arts Building 


BIRDICE BLYE = hat 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


MRS. FRANKLYN KNIGHT 


CONTRALTO. 


CARLO NICOSIA 


Musical Director at the Century 
Coaching for Opera in French, Italian and 
ADDRESS, ane WEST 63rd STREET 








alish 


but everyone can | 


Louise St. John | WESTERVELT 





<BUTLER 


PUPILS ACCEPTED 
* si2 Fine Arts Bullding. Chicago, !. 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 
Or Improvep Music 


DUNNING SYS Srupy ror Brcinwers 


Send for information and booklets of indorse 
ments. Mrs. Carrie Louise Dunning, 11 Wes: 
36th St., New York City. Western address 
Portland, Ore. 


SHARP-HERDIEN 


so 
$132 Kenmore Avenue - 











Chicago, In. 


JENNETTE LOUDON SCHOOL 


OF MUSIC 
. Jennette Loudon 629 Fine Arts Bidg. 
Director Chicago, Ill. 


KARLETON ,HACKETT 


SINGING 
bg So Hall, Chicago 


x nan | PUD 





Concerts, mn, Oanen , 
1353 N. State St., . - Chicago, I 


STEVENSON 


Saprana wwe Teacher 


_ Belari Method) 


828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. BURTON |: 


BAMSTOCS 
Fine Arts Building 








Chicago 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Director Brick Church, Temple 
Beth-El, Union ae = Seminary. 

4t2 Fifth Ave. 


MAXIMILIAN 


PILZER 


VIOLINIST 
ror West risth St. Telephone 
ew York. re Er ide 8852 
Western representative, Mack Mudd, St. caus Mo 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hell 
Address, 144 East 1s0th Street, New York City. 


< KROEGER 


Director KROEGER SCHOOL of MUSIC 
Pianoforte Recitals and Lecture Recitals 


Masical Art Building ST. LOUIS, MO. 


-| HAZEL EDEN-MUDGE 


SOPRANO 
Recital «= Oratorio = Opera 
Chicago, iii. Phone, Hyde Part $268 














Coneert = 
5422 Kenwood Ave.. 


ms SALZEDO 


Sole Harp, Metropolitan Opera Orohestra 
GARP—CONCERTS AND RECITALS, INSTRUCTION 
Management: F. 0. RENARD, 216 W. 70th St, Mew York 


WILD i 


KIMBALL HALL, 243 Wabash Ave., CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apelle Musical Club. Gentes Cheb 











1 The Virgil Conservatory 


JUNE 24th, 


1914 


Artist-Teacher’s Course in Interpretation 


and Advanced Technic. 
Foundational 
of Piano Work. 


MRS. A. M. VIRGIL “* 


for 
Grades 


For Information 
Adgdadresese - - *- 


Normal Course 
and Intermediate 


Weet 76th st., 
NEW YORK 





JOHN B, MILLER, ree 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 


Hotel Endicott, 8:st St. and Columbus Ave., N. Y 





Limited time in America, just 
returned from Italy. 


Hotel Claridge, 44th St. and Broadway, 
New York. Phone, 7100 Bryent 


26! Raymond Ave. South Grange. H. J. Phone, So. Orange i214 


& FINNEGAN === 


nagement: G. DEXTER RICHARDSON 
Arbucth ie Buitdiey Building Brooklyn 


BEULAH B. MUNSON 


SOPRANO 
Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, N.Y. 


THEODORA .STURKOW 
RY DEIEAz Pais 


4715 Lake Avenue, Chicago, If. 


PLUMB 


CONTRALTO 
ascom Ci Ee ao. 


FALLEN su Sornano 

















Zin, Cadeage. mi. 





Baroness LITTA von ELSNER 


Vocal Instruction 


Park Avenue, New York. Phone, 67ee Plaza. 


MME. MARTA KRANICH 


OPERA, CONCERT. “ORATORIO 
Address care Masical Courier, 437 Fifth Avenue, N. Y 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Musie School 
Fine Arts » Guiting, CHICAGO, ILL 


Katharine HOFFMANN Accompanist 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


e CELA. Taw: 


x 620 Addison Ave.; Chicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


DILLING 


Harpist—-Solo and Ensemble 
Management, Sutorius & Co., 1 W. 34th Si., N. Y 
Personal Address, 27 E. 62d St., N. Y. City 








~ 

















Ri 
1 











I 


“Two Roses” 


TENOR ——COMPOSER 

“Ah, Love but a Day” 
“Forever anda Day” “Maidens” “‘Yoa and Nay 
Hallet Gliderte, Hotel Flanders, 1393 W. 47th St.. Tel. 6670 Gryant 





g 4718 KENWOOD AVE.. CHICAGO, ILL. Phone, Kenwood 30 


SBONCI 


SAYS: 


“te examining @ student's voice 
od finding it at favit, | always 





_—- to him te consult 
MADAME VALERI. fo veloe defect that can 

escape her notice, and that can- 
not be corrected by her ability, tremole included, when bad 
training has Bot cone so far as to cause looseness in the 
vooal oberds. 


THE ROCKINGHAM 1748 Broadway 














Telephone: Prospect 4162 


WHY 


te ~ 703 Ae Any yy Place, 
Concert “Taleo te Recitals 


Madame Rost- 
Contralto 


T. Foster 
Bass-Noble 


Oratorio 


EUGENE COWLES 


Vocal Instruction 


Address 
915 CARNEGIE HALL, NEW YORK 


REUBEN H. DAVIES 


Concert Pianist 


Address, care of Musical Courier 
437 Fitth Avenue New York 


PAULINE case MEYER rinse CONCERT 


4039 Washington Park Place. Ging 


= HALL McALLISTER 























cre B BENHAM Pians Pans 


Recitals 
pee Sl aecaes tae, Gia anos Ohio 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


NOs 
Personal Address: Tes temseviene Ave., Portiand, Maine 
Management ERNEST L. BRIGES, Stelnway Hall Bidg., Chicage 


JOHN 
ADAM 





BERGEY 
Chicago Opera Schoo! 


Fine Arts Bldg., Chicago, Ul. 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church,"New York 
Masegement: HAENSEL & JONES 
Aeolian Hall, 29 W. 420d St... N.Y. Phone 6427 Gryeat 


Clarence EIDAM Pim: 


Ninth Fleer, Aeditoriem Ballding CHICAGO 


MRS. CARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratoric and Lieder 
Kaiser, Withelmetr. 16 


; ROBINSON 


Viet Virtuoso 
51 Bast 97th St., New York 


Leipsic 





Tel. 1470 Lenox 


KLIBANSKY 


Vecal lastracter lestitete of 
Musical Art. New York 
For eight years leading teacher 
Stere Conservatory, Beriis 
Cermany 


Summer Course Seginning June |9) 
Private Studio 212 W. 69th St. New York 








studios RAGNA 


Chicago 


LI kk Ni Kimball Hall 
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for the 





The H. P. 


PIANO 


The Highest Quality 
Money 


The H. P. Nelson Company 


CHICAGO 


NELSON 











The 


THE JOHN 


CINCINNATI 





CHURCH COMPANY 


NEW YORK 
Owners ot THE EVERETT PIANO COMPANY, Boston 


One of the three 
Great Pianos of 
the World 


CHICAGO 





The 
Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


of a single problem—tone producti 


r* 


- 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
Compared with its excellence in work- 





manship, unusual tune qualities and durability, it is more moderately priced 
than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plas 


The (jabte Company 











CHICAGO 
The World's Greatest Manufacturers of Pianos and /NVER-PLAYER Pianos 





























Wing & Son, 


WING PIANO 


A musical instrument manufactured m the musical center of America for forty-four years 


Manufacturers of the 








Factory and Oftions, Ninth Ave., Hudson and | 3th Streets, New York 

















“C CINCINNATL CONSERVATORY 


Hlocution — ‘MUSIC — 





ESTABLISHED 1867 
CLARA BAUR, Foundre 
ethods 


of MUSIC 


dn ne ae of most progres 


ane 
rational RK neti ” 


for post-graduate and repertoire 


[deal locatior ae resi idence lepartment with 
e men 


y enter at 


| * Highland Avenue and Dak Street, Cincinnati, on 


AMERICAN CONSERVATOR 





Kimball Hall, Wabash 
Ave.. and Jackson Blvd. 
Chicago 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Amon 
) j sttstaedt, Victor Garwood, 
\llen Spencer, Heniot Levy, Silvio Scionti. 
y——Karleton Hackett, Ragna Linne, Ed 
1 Clarke, John T. Read 
Middelschulte 
er, Adolf Weidig 


Wilhelm 
t But! 


Herber 


the seventy eminent instructors the - Mowing might be mentioned: 
rh 


A. Weidig, Arthur Olaf Anderson. 
Pr ‘bli School Mi: usic—O, E. Robinson, 
Dramatic Art Walton Pyre. 





OLIVE E. ATWOOD rvs: 


ares pupils for Fannie Bloomfield Zeisler) 
Teachers Course including Leschetizky tech- 


Sie 1a 
\c 8 W. taad St., N. ¥. Phone Morningside 902 





DRAMATIC 
CONTRALTO 


Oratorio 
Oaks Streets 


MARTHAS. STEEL 


Concert Recital 
Addreem Wightman and Fair 
Pittsburgh, Pa. 


JOHN J. HATTSTAEDT, President. 
MRS. MINNIE M, 
Voice Culture and Coe 


Catalog mailed free. 
McConnell Vocal MeCONNELL 


204 Cathedral a (W.110th St.) New York 
Phone: River 6439 


CHRISTINE LEVIN 


CONTRALTO 
1130 Aeolian Hall 





New York City 


{MIDDLETON 


R 4612 N. Racine =e 


Joha Prindle SCOTT 


saa >. mera 615 W. 162 St, NY. 
“JOHN Se DREAMS," “THE REVELATION,” Etc. 








WALTER 


EARNEST 


TENOR 836 Collins Ave. Pittsburg 


Matshall \GOBB« Soprana ° 


1g12 Pena : teak B Bulice the Pittsburgh, Pa. 








VIRGIL 


BERLIN-VIRGIL KLAVIER SCHULE 
RE-OPENS SEPTEMBER Ist 

Before August 15'h apply for all particulars 

to Secretary, 1205 Cameron Building Mth 

Street and Madison Avenue, New York 




















MARY LINDSAY-OLIVER 


Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 


HERBERT MILLER tien 











716 Fime Arts Building 














Im America, 
For Available 


ALINE B. STORY 
————— STBINWAY 





BLOOMFIELD ZEISLER 


Season 1914-15 


Pianist 


Dates, Address 


6749 Woodlawn Avenue, Chicago 
PIANO USBD ——-— 











Malkin MusieSchool 


MANPRED MALKIN, Director 
2¢ Mount Morris Park, West 
etre Fleridia Mr. J. Pasternack, Coach 
eens eae treabnes } Vetee Mr. A. Volpe, Vielia 
Wr. ¥. Dablesky. a Mr. 5. Finkeleteia Cornet 
7 M. Malkia, brs 
Sioe Ada Becker eee 


TRINITY SCHOOL 
OF CHURCH MUSIC 


Daily training for and Choirmasters in 
the music of the Episcopal Charch 


FELIX LAMOND, Director 


Catalog on request 90 Trinity Place, New York 








DAN BEDDOE tenor 


1914-1915 Lye America 
Address on West i2ist St homed New York. 
Management: Wolfsohn Musical Bureau 


wasni Ty, BPS 


CONDUCTOR 


Philadelphia Pa. 
Wine. 


TEACHER OF SINGING 
Interpretation and Artistic Finish 
"Phone 488: Lenex. 124 East oad St., New York 


HAZEL LUCILLE PECK 


«-PIANISTE... 
Seite 1107. First National Bagk Bldg. Pittsburgh. Pe 














ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 


SIBYL SAMMIS MacDERMID 








THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, ro South 18th St., Philadelphia. 


CONSTANCE PURDY 


CONTRALTO 
Personal j= aes yy MABEL HAMMOND 
400 Riverside Drive, N.Y. Phone: e005 Mercies Morningside. 


wim CADMAN 


COMPOSER-PIANIST 


In recitals of his 
famous “indian Mesietai "!* 


Address: Care of WHITE-GMITH MUSIC PUBLISHING CO., BOSTON 


Walter Kirschbaum 


PIANIST 
(Head of Plane Reoastereng ot Canadian Musica! 
Academy, ) 


Available for Recitals Season 
Hanson, 437 Ave., New 




















MUSICAL COURIER 


VOL. LXIX.—NO. s. NEW YORK, WEDNESDAY, AUGUST 5, ror4 WHOLE NO. 1793 


MUSIC TEACHERS’ ASSOCIATION OF 
CALIFORNIA MEETS AT SAN DIEGO. 


Annual Convention Well Attended—Attractive Musical Programs—State Legislative 
Bill Articles Passed—_Alameda County Gets Next Convention. 




















se Diego, Ca July 25, 1914 vention was handled and conducted, and the artistic show peratic ill interested a 1 devo 

rhe annual convention of the Music Teachers’ Associa ing made by the local musicians certainly is cause for con rt of the few t responsible, wl wi 1 wit t 
tion of California was held at San Diego, July 13, 14, 15 gratulation. In their programs they evidenced the right t ceasing against \ ds I ward i rilli 
16. The loyal San Diegan will express commiseration for take a position with any city in the West, regardless of success of what was cone ti 
any one not privile ged to live in this delectable spot. The size. ver hel i » ) i 
probabilities are that no visitor to this convention will deny Also. a matter worthy of special mention and praise i \ssociation a ! i commi 
that it would be a fortunate circumstance that would mak: the fact that this successful four days’ meeting was put tees is due t larg A , 
him or her a resident of this beautiful city, but as all can through by musicians of San Diego without any help, finan by the other member f the « mi ft sociat 
not be so blest there was expressed the pleasure and cial or otherwise, outside their own body, with the excep in general The San Diego Music , Associatic 
privilege of even a short visit Not one of them but had tion of the four music firms who contributed a share flieers are a ollow Albert F. ¢ nt, preside Mrs 
words of praise and commendation for this attractive city the expenses So successful was the venture that the guar vy Rector Be t ice president; Will ld | ’ Sec 
its cordial and talented inhabitants, and the royal treatment intors will not need to be out of pocket, as the concert etary; Le R EF. Hamm treasut Prustes Fl 
received irried an admi sion charge to the public and the receipt ce Schinkel ¢ Blanc I Paul Meé ty Cl 

No words are too strone to use in praising the musk were more than sufthcient to defray the outlay The credi ie tec ‘ V 


of Dik 


teachers 





San 








THE MAGNIFICENT ORGAN IN THE FIRST CHURCH OF i I ' in Dieg 
CHRIST, SCIENTIST, SAN DIEGO, VIEW OF THE PLAZA AND THE U. S. GRANT HOTEL, WHERE ALI HE MEETINGS WERE HEI 


Where the organ concerts of the convention were given 
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nant. Reception and ban- Tuesday, July 14. name of San Diego as well as the Music Association 


e—Gertrude Gilbert. Membership committee This was in many ways the record day of the conven- said: 
Rowan. Printing and publication committee tion. First, in point of number, six concerts and two Musicians as a class have not always recognized the value of 
co-operation Dealing as we do with the expression of emotion, 
; , ; ; sometimes our own emotions become involved and our aims and 
Monday, July 13. interesting and instructive, might have proved overtaxing. mbitions become personal rather than universal, but as the late 
for a week previous the teachers As it was, they were a sheer delight, from the opening ad- pr. Emerson, of the Emerson College of Oratory, used to say, “You 
rathering in San Diego. Quite a dress of welcome by Albert F. Conant, president of the cannot add to the general illumination of the world by putting out 
~ another man’s lantern,” 
the world today demands 
producers. Many are en 
gaged in the necessary 
work of producing the ma 


lectures in one day, and had they not been so uniformly 


REMARKABLE PICTURE OF THE PLAZA IN SAN DIEGO, SHOWING THE ELECTRIC FOUNTAIN AND THE 
. U. S. GRANT HOTEL BEYOND 


Photo by Lee N. Passnine 


terial things that have be 
come necessities to the 
present day civilization. It 
is the musician's privilege 
to add to the aesthetic 
wealth of the community; 
we are indeed fortunate in 
living in an age when these 
principles are becoming uni 
versally seen and acknowl 
edged. Business men are 
beginning to learn that 
their competitors help to 
create a demand for the 
things they themselves have 
to sell. Musicians also are 
awakening to this fact; we 
too have something to sell; 
to sell it there must be a 
demand for it; to create 
this demand we must show 


our customers that we have 


LOLS Re 


something worth having 


It is therefore the policy 
of the San Diego Music 
Teachers’ Association to 
welcome new musicians to 
this city. If the music they 
produce is good, they help 
create a demand for music, 
thus they cease to become 
competitors or rivals, they 
become our partners, help 


ing us to sell our wares. 
Mr. Bretherick said 
in reply: 


It is not to be expected 
that we can vie with the 
Eastern cities as to the 
number of members in at 
tendance at conventions 
Our cities are too far dis 
tant and the individual ex 
pense too costly for that; 
but as to the program mat 
ter presented and in its 
performance, we have not 
feared comparison, and it 
has been generally conced 
ed that our time thus spent 
together has been exceed 
ingly profitable 


Music teachers’ State as 
sociations, East and West 
are impelled onward wit! 
1 desire for greater activity, 
not simply for the pleasure 
of doing things, but rather 
with the higher impulse of 
raising the standard of the 
musical profession general 
ly, and California is ex 
pected to fall in line, and 
so, at this convention we 
intend to consider some 
movements in this direction 

The most difficult ques 
tions considered at the v 
rious State conventions 
have been 

(1) Shall standardization 
of the music teachers be a 
national or a State issue 

(2) Shall the regulation 

" 


of mus sachers be v 
‘ y Panama-California Expositior sic tea ® 


the ni 
PANAMA-CALIFORNIA EXPOSITION AT SAN DIEGO THE PRADO FROM THE ETHNOLOGY BUILDING erned by set examinations 
1 ter (3) Shall the standard 


P ex : ss t grounds from the main entrance to the back and each side is a covered colonnade, broken only at the bs 
cross streets, giving a protected walk almost the length of the grounds. requirement be “minimun 
or “essential”? 
, . : ‘ ° » the mpl regi “e hose now em 
indet San Diego Music Teachers’ Association, and the response hall the fir ve be simply a mm of those n : 
. . . . » +} teaching rofession, tipon their own sworn statemerr 
ind admired by Henry Bretherick, president of the State association, ae ee 
. f preparation? 
to the last concert of the evening Doubtless all teachers c themselves as educators; but are 
Mr. Conant, the president of the association, after ex- sll teachers capable of imparting such knowledge as will build up 
tending greetings to the guests and welcoming them in the true musical culture, in a thoroughly systematic manner from an 
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\ GROUP OF SAN DIEGO MUSICIANS 
I left to right they are: Gertru 


WHO HELPED MAKE 
| Met 


MUSICAL COURIER 
THE CONVENTION A SUCCESS. 
art! che Lyons and Loleta [ 


Rowan 














SOME OF THE LOCAL AND VISITING OFFICERS OF THE ¢ 
CONVENTION 


ALII 
AT 


RNIA MUSI 
SAN 


TEACHERS’ STATI 
DIEGO, CAT 
ng, presid ' t . 
Alexand 


If so n preparing a stu 
lent for t yoted, there wil great saving ¢ 
waste effort, time and mone 
The de rsult cannot be 
sction on ¢ llowing Mr. Bret 

beginning the San Diego 
arvelous 
Any 


witl 


erich 

members 
formed sucl ivacity 
day with 


a ind 


spirit 


oO 


nol 
ing! 


write briefi 
eu sting number 
by Hel 


inintere 


en Engel Bosw« 
Webster, pianist, was an unalk 
and exceedingly gifted 
ntials for a real violinist 


4 ‘ 


EXCLUSIVE MANAGEMENT FOSTER & DAVID 


/ 
ved 
young ; 
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heard pl Ay last 


Los Angeles and at the 
clarinet a solo instrument 1s not 


with the People’s 
I stated that it 
heard 


winter 
time 
equently ; his work is beyond criticism and aroused 
enthusiasm 

number, “Liebeslied,” is written by 


local 


Bosworth, and it is a fine 


+} j 
Bosworth last 


Barnett-Price, a composer-pianist, who ac 


npanied Mrs violin work. 


realize that each of these two young girls 


two children, and they are a living com- 


ne moderi woman 


Rowan, the ocalist on the program, is 
San Diego and possesses a 
excellent 


which shows 


jualities of interpreta- 


» accompaniments of 


San 
System of Im- 
illustrated 
ceedingly interesting 


Rector Bevitt ot 
Phe Dut 


ginner 


ning 


which she 


reading 
older 


in sight 
| 


taxed 


many an 
glimpse at this phase of 
Mrs. Bevitt is so remarkably adapt 


seen that she dearly loves children 


the problem she wants to 
largely for her phenomenal 


of the great treats of 
he organ recital given 
Albert F. 


Christian 


ntist, by Conant, 


nist at the Science 


Mr. Conant has the rare qual 


nissed i rganists; he chose 


Malling’ Christu which bears 


Pictures for the Organ,” which 


to display his qualities of must 
tation and the resources of the 


is church The 


“tone 
Not 


which combined the 


expression 
ription of this composition 
in we rk 
well as the 


emotional variety as 


rument in any such de wree. 


work 


scriptural quo 


iveness of the were 


umber « the 
d, by 


ine clarity of 


Laura C. Co 
diction 
1 real spiritual as well as 
Paul Bliss 


from the Cross,” 


mpositions ol! 
Return 
d perfectly into the pro 


Mrs. Web 


rendition 


its beauty, as 


rpretative 


Heartt 


program of 


Dreyfus, of 
Russian 
untment 


ch disappe was 


uncident saved the day 
Conant 


of New 


gifted 


were 
York, and at 


Was able 


enter 


singer 


which Mrs 


ot that 


most of het 
gun her first num 


singer who thor 


oice 1s warm and vibrant 


wing a thorough under 


all times completely 
This gives her the oppor 
I feeling and emotion 
intelligent mind and a deeply 
Her program from begin 
qualities, and every one felt it 
ive heard it 
Miss Strock should 


in reality 


appear dur 
He T 
talent has 


a California girl 
w hie much artistic 


vho returns next year after 


Craft is a friend of 
he former's influence 
went East to 


ider Cl 


study 
Adams 
has worked with Victor 
tl latter a 
Ne WW York 
urch position in the Me- 


arles 


coach of 


in Septem 


Brooklyn, and will take up 
Miss Strock has no 
well 


Presbyterian Church, 
oratorio and concert. 
although she is apparently 


morial 
work in recital, 
aspirations operatically, 
fitted for it 
Miss Strock 
devotion to her art, 


a girl of high ideals and conscientious 
and will continue in the success she 
has already attained wherever she has sung in the East. 
Her program was as follows: 

Aria, L 


Der Nussbaum 


Handel 
Schumann 

. Schubert 
Schubert 
ones ee wccini 
Dell’ Acqua 
Pourquoi ‘ , Tschaikowsky 
Air de Lia (from L’enfant Prodigue) ; . Debussy 
The La Delicate Air. , oe er be. Arne 
Hler Rose Ww bitney Coombs 
The Willow Goring Thomas 


usinghe piu eare (trom Alex ander ) 
Frihlingsglaub 
ngeduld ° 

Aria, Vissi d’Arte 


Chanson Pr 


(from La Tosca) 


vencale 


ss with a 


This report would be saiiaians without mention of the 


remarkable accompanying of Willibald Lehmann. 


Orchestra Concert. 

At 4.30 o'clock Tuesday afternoon an orchestral concert 
was popular Symphony Orchestra of San 
Diego, Chesley Mills, director, assisted by Blanche Lyons, 
soprano. This was listened to with keen interest by visit- 
ing musicians, as it was understood that this orchestra is 
having played but seven concerts previous to this 
closing this past spring. Notwith- 
standing the fact that he was obliged to employ many sub- 
as some of his musicians had scattered, Mr. Mills 
be possessed of the essential qualities 
He held his players together remarkably 


given by the 


new, 


one, its first season 
titutes, 
proved himself to 


for a conductor. 
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-—Berliner Borsen Courier. 
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well, and the whole program was given with a verve and 
spirit that was most refreshing. It was really difficult to 
believe that this organization had been working so short 
1 time, and too much credit cannot be given both to con- 
ductor and members. Mr. Mills is a very young man and 
this is his first work as a symphony conductor, but he di- 
rects with authority and understanding, and deserves every 
for he has the nucleus of a good orches- 
undoubted ability 


encouragement, 


tra, the confidence of his men and the 


to create a fine organization. 
soloist with Ohl- 
San Diego 


Her 


Blanche Lyons was for two years the 
myer’s Band at Coronado, is a favorite with the 
public, and made herself equally so with the visitors. 


voice is a brilliant coloratura of much power. 


Tuesday Evening Program. 


At 7.4 


a short vocal recital was given by Marion Vecki, 
with Mrs. Marion Vecki at the 
Nothwithstanding the fact that Mr. Vecki had 
arrived after a long tedious journey and was obliged 
to go on the platform without dinner, he won for himself 
He is possessed of a fine voice, used 


baritone, of San Francisco, 
plano 


just 


i very cordial place 
especially well in dramatic numbers. 

At &30 o'clock a given by Nina 
Fletcher, of Boston, violinist, and Florence Schinkel Gray, 
of San Diego, pianist, which constituted one of the treats 
of the Miss Fletcher has made herself known 
throughout the country by her appearances on the pro- 
Mme. Schumann-Heink, and plays with a rare 
degree of finish and a technical proficiency. 

Mrs an artist of splendid schooling, possessed 
of the qualities of mind and heart necessary to make the 
piano enjoyed as as well as admired. The ensemble revealed 


sonata recital was 


session, 


grams of 


Gray is 


a close sympathy as well as much hard work. They played 

the Beethoven F major sonata and the Cesar Franck. 
This closed a day of rare pleasure, given almost exclu- 

sively by San Diego artists, and was sufficient to give them 


a place second to none. 


Wednesday, July 15. 

Wednesday morning a program of Russian composers 
was given by the Fuhrer-Zielinski Trio, of Los Angeles, 
composed of Bessie Fuhrer, violin; Lucy Fuhrer, cello; 
Jaroslaw de Zielinski, piano, assisted by Mercedes Cie- 
sielska, soprano. Mr. Zielinski is well known as one of 
the most erudite musicians in America, possessed of one 
of the finest musical libraries, and his programs are al- 
ways an education as well as a pleasure. Especially in- 
teresting are his Russian programs because of his intimate 
acquaintance with most of the composers as well as their 
works. On this occasion the program was no exception 
and gave the greatest pleasure. The Misses Fuhrer have 
been well known through their connection with the Wo- 
men’s Orchestra of Los Angeles, Miss Bessie being the 
concertmaster and Miss Lucy the first cellist for several 
The members of this trio have been working 
together for some time, with the result that their work 
necessary sympathy and fluency for good 
concerted playing. 

Miss Ciesielska made a decided with her 
beautiful voice and rare dramatic gifts. She was dressed 
in Russian costume, which added greatly to the effect. I! 
understand she is preparing for the operatic stage and 
venture to predict a great success for her in that line. 

Georg Krueger, of San Francisco, gave a piano recital 
at II a. m. 


seasons. 
possesses the 


impression 


Another Sonata Recital. 

At 1.30 p. m. Mary Passmore and George Stewart Mc- 
Manus, both of San Francisco, gave a recital of violin 
and piano sonatas which in point of beauty and absolute 
sympathy 
It was the 
criticism. 

Miss Passmore’s tone is exceedingly warm and broad 
and she possesses far more than mere technic. Mr. Mc- 
Manus has brilliancy, delicacy and power and the under- 
standing of dynamic values necessary to ensemble work. 
They played the Brahms A major, Mozart G major, Richard 
Strauss E flat major, and a better contrasted group would 
be hard to select. 


left nothing to be desired in concerted work. 
universal verdict that their work was beyond 


Vernon Spencer-Anthony Carlson Recital. 

At 2.45 p. m. a piano and vocal recital by Vernon Spen- 
cer, pianist, and Anthony Carlson, basso, was the offering. 
Mr. Spencer is a well known educator, composer and pi- 
anist, and his playing is most satisfying. Especial interest 
was felt in the “Six Poetic Children’s Pieces” 
which are altogether charming and fitted to 
appear on the program of the adult as well as the child. 

Mr. Carlson is one of the most artistic singers on the 
coast and possessed of a magnificent voice. His numbers 
were much enjoyed, and Gertrude Ross added greatly to 
accompaniments. This pro- 


of his own 
composition, 


the program by her artistic 


gram was as follows: 


Second Ballad, B minor ‘ Liszt 
Mr. Spencer 
Drei Wanderer 


Ich trage 


; Hermann 
meine Minne Strauss 
Standchen Brahms 


Spencer 


Vergebliches 
Das Meer hat seine Perlen 

Mr. Carlson. 
Six poetic children’s pieces, op. 21 
Etude, D flat major 
Etude, op. 25, No 


Vernon 


Vernon Spencer 
Liszt 

oe ° Chopin 
Mr. Spencer 
.. Tremisot 

- Debussy 

Lower Brittany 
.Lalo 


Novembre 
Romance 

L’ Angelus 
Marine 


.Folksong of 
Mr. Carlson, 

(in one movement) 
Mr. Spencer. 


Sonata Heroic . Campbell-Tipton 
Where E’er Ye Walk 

I'll Sail upon the Dog Star... 
The Banjo Song 

Deever 


. Handel 
Purcell 
.. Homer 


Danny -Damrosch 


At 4 o'clock Ralph John Wylie, violinist, with Ramona 
Rollins Wylie at the piano, gave a lecture recital on “Paga- 
nini, the Superman.” Mr. Wylie is one of the best in- 
formed musicians *in Los Angeles and possesses an un- 
usually fine command of English. This, together with 
his gifts as a violinist, fitted him to make an interesting 
exposition of this great character in musical history. It 
is to be regretted that the delay in the previous esieet oe Be Soe Se pores ae 
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and the 
to cut short 


necessity for the 5 o'clock obliged him 
Never 
theless it was much enjoyed by a large number, who ad 
mired equally Mr. Wylie’s 
discourse. 


closing at 


somewhat this interesting program 


brilliant playing and interesting 


Panama-California Exposition Grounds Visited. 
At 5 o’clock automobiles were waiting at the U. S. Grant 


Hotel entrance to 
about the city and through 


take the gates on a rid 


the 


visiting deleg 





he grounds of Panama- 


California Exposition, to be San Diego beginning 


January 1, 1915 Chis was a great privilege and 


unbounded delight and enthusiasm were expressed fot 


what had been accomplished in the last few months re 
l 


utterly 
what was a barren desert five 


an Easterner it would be incomprehensible, for 


shows pri 


months ago now 


fuse vegetation, vines that climb two stories high, tall 


trees and a mass of flowering and growing things They 


have truly made “the desert to and blossom as the 


The 


great organ presented by Mr 


rejoice 
foundation of the 
will be the 


and 
Spreckels, 


rose.” visitors saw the site 


which 


central feature of the musical programs, many of whi 
will be given in the open air rhe organ and the orches 
tral stands will face an open plaza seating many thousands 


The beauty of the which will all be of the 
Spanish or Mission 
and the 


architecture, 


buildings, 


type, most of them arranged about 


courts, laying out of the grounds in keeping with 


the present a consistent and characteristic 


type that is becoming associated with California 
rhe evening was given over to the banquet in the di: 
ing room of the U. S. Hotel, 


of the delegates, both local and visiting, gathered about the 


Grant when a large number 


long tables Richard Schliewen was the toastmaster and 
started each toast with a few witty words Those re 
sponding were State President Bretherick, County Presi 


Alexander 11 


association ; 


stewart 
John (¢ 
the San Francisco County as 


dent Conant president of the Ala 
Manning, president of 

Willibald Lehmann 
secretary of the local organization ; ins Catherwood, o 
Los ; Vernon Spencer, of Los Angeles; Mrs Zay 
Rector Bevitt, of San Diego; Blanche Ashley, of San Fran 
Zielinski, of Los Angeles, 


and 
San Francisco, State 


meda County 


sociatl 
Angeles 


Cisco; Jaroslaw de Samuel 


Savannah, of recording secretary 
Thursday, July 16. 
lecture Florence Schinkel 
Principles of the Weight 
the 
Mrs 
in which the 
to take 


Mrs. Gray has gone deeply into this 


was given by 
*The 
Production 


At 9 a ma 
San 
System of 


Gray, of Diego, on 


Tone for Piano,” which was 


listened to with deep interest Gray explained the 


Mme. 


body are 


system evolved by Carreno weight of 


the arm and the used the place of the 
old pressure system. 
subject and presented it in a most convincing manner, ex 
plaining the 1 strain and im 


Mrs 


teacher ar 


benefits in relaxed tension and 
of tone to be secured 
work and her 
favor. 

Los Angeles members was to 
but owing to Miss Winston’s illness, 


the program 


proved beauty in this manner 


Gray's own tone success as a 
arguments in its 


fol 


who was 


A concert by have 
lowed this, 
nsiderably altered 


Los Angeles, 


original compositions for violin as follow 


have sung, 


Theodor Gordohn 


was Ct 
violinist, of played five 
“Sep 
“Ma 


disclosed 


‘Tune,” 


tember,” “Russian Lullaby,” “Russian Love Song,’ 


zurka were most and 


The “I 


nelody 


which 
talent 


attractive 
ullaby” had 


tender and 


Caprice,” 
to be 
full 


genuine creative repeat 


ed. It is an exquisite Slavic 


pathos, but each one of them was excellent 
Mr. 
his interpretations 


dificult accompa 
t 


color that 
The 
played by Vernon Spencer 
program W. H. Lott, of 
Choral Music,” 


horoughly 


Gordohn plays with so much feeling and 
added greatly to the compositions 
niments were 


In place of the balance of the 


Los 


a subject 


exhaustive 
Mr 


by actual experience as 


Angeles 
with 


gave an paper on 


whicl Lott is ¢t conversant 


well as in theory, and which he 
presented in a very convincing manner 

For State Legislative Bill. 
which 


At 11 o'clock a 


was marked by an 


held, 


controversy or 


general business meeting was 
entire lack of disagree 
It was unanimously voted 
Alameda County. A dis 
idvisability of a classification 


for 


ment and dispatched promptly 
to hold 


cussion 


the meeting next year in 


was held upon the 


of members, but it was voted to postpone any action 


the present 


The articles for the State legislative bill were passed 
They are as follows: P 
First [hat all persons who are practising music teaching 


shall, within six months after this bill t 


the State of California 
saic teachers with the Secre 
ant That 


dollars 


comes a law, register themecives as ¢ 


tary of State, who shall applic 
the fee for such registration ar certificate shall be twe 
ition the appl 
teach 


What diplomas, 


Second: That in making applica registr 


cant must state what his claims are to the right to music 


With whom, where and how long they have studied 


if any, they possess. 
Third: That before presenting ony such statement for registra 
tion it must be sworn to by the applicant before a notary public 


Fourth: hat any false statement of failure to register shal 
be a misdemeanor, punishable by a fine of $00 or imprisonment 
for one year, or both 

Fifth: That every registered teacher must display in a public 
and Qrominent place within their studio a certified copy of their 





Following s | ny Destinn was announced to 
* t . “ t sing (armet! + ' \ t (seorat McManus und 
S That y teacher's 
's ' is Costuming \ itt German of th 
‘ fty « n caus cream. It was really a 
The reports of the vari county superintendents wer formance wor! sudeville stag Marion Vecki 
read by Mr. Savannah, the secretary, when the authors nly imereased the imy sion of his dramatic gifts by 
were not present With w ls of kun dvice th singing My ( Caroos whic was exceedingly 
membership concerning the considerati rf the icles lever 
1f classification, by Mr Bretherick, the State resident lary l’asn e¢ h gra wit av y luc 
the meeting was adjourned interpretat $ ator kvery © ag ‘ 
In speaking of the meeting for next year, Alexander he closing part rogram wa 
Stewart, president of the Alameda County association vreat rehef 
, : , , ‘ 
said that they were preparing large plans and hopes ) rhus ende st successful cor tions the 
make the meeting of I915 a nati nal aftai Detail c te 1 held 
ese plans will given later Jane CATHERWOOD 
Organ Recital by Ernest Douglas. 
" ? 
At 2 o'clock an organ recital by Ernest Do of Los Why Engagements ? 
Angeles, was given in First Church of Chr rentist . 
D> A \ Will ass roles 1 
ir. Douglas was assisted by Emma I: eI 1 ( ; . 
; : , 7 Handel's “M \ and which are t 
Los Angeles, sopranc Owing to the fact that Ma b 
: . p ¢ gi \ue pectiy the Columbsa 
kinson had to catch a train her numbers were give = ge 
, Lt rsit ( sity New York, under th 
herwise the program was as printed . 
‘ : : a , 
very able ti \ HM y Hall Lhese engage 
Mrs. Makinson is especially te sing the Ca a es e 
ments will c h Why rd appearance with thi 
songs, aS she was the first woman artist to introduce A , 
:1 , ' , tabi I ‘ than six months 
ongs and has been closely associated with him during his : : . ‘ ; 
; ; This t shows h \\ s freat popularity with tl 
career Sie was tor many year 1 rittsburg and 1 i 
} ganizat I vortl As ir 
singer of sterling ability She made a most fav 
: ae" tre 1pe rie ca 
pression and responded two encores 
: aie.” Nine , Mr. Why and Mme. & ntralto, ha een en 
Mr. Douglas is organist at St. Pau Pro-Catheds 
, hi , ' Ap ( 1 stitu tor A join 
Los Angeles and a man who thoroughly understands hi ; 
. . . " reg Ma Needless to say, thi 
instrument His own numbers disclosed him t ea < ‘ 
“ir cital L In i ng of Mme 
poser of decided merit The entire program was fine ar : = : 
, ' ‘ ' ; ‘ k st \W \ tt I t nt 
was listened to by an audience that taxed capaci tla - \\ atl toe ving thes 
tl hurch ; 
e churecel ( ~ t | where the pend 
' 
Following the organ recital Elizabeth Simpsor 
i : ’ Tay ¢ pas 
Berkeley, gave an illustrated lecture on “A Year 1 het tt bh Mrs. WI ‘ 
Life of a Piano Student,” which was both witty and ; 
iit il he her d 
structive Miss Simpson is exceedingly gifted bot - : 
. . . > wm rec 1 t Bw ‘\ ‘ i 
pianist and a lecturer, as was listened to wi keen aj a 
preciation 
\ ‘ 
After this lecture the 1 nbers omitted trom the mo 
ing program by Fannie Dillon, pianist, and Grace W1 ' 
Mabee, soprano, of Los Angeles, were giver 
, ' , “ R 
ducing Miss Dillon, who played six preludes of her own 
; ges , 
composition, Mr. Spencer said that he considers Mi : 
Dillon one of the greatest composers in America today W : 
that she bore the unusual record of never having writ 
1 teaching piece nor a popular song, but that her work ' Leds 
was all the result of the inspiration of a genius and 1 ; . 
way commercial Mrs. Dillon’s compositions cover quite ’ 
a field and she has written several symphonic works I ks B ‘ 
These Six preludes are thoroughly NaAnIS ind bt 
. , 
material They were received with genuine appreciat 
} S ; ad ir ral ? } ; ? 
Mrs. Mabes sang the aria Avest ire roiveu 


Gounod; “Care Sel from 


in the Desert,” “Sunset in the Desert,” by Gertrude R 

















| ‘ ’ 

Thou Art So Like a Flower,” “Summer Night At the é Musi 
Cradle.” by Vernon Spencer inne i t ! ted a numb 

Mrs. Mabee’s voice is beautifully smoot arn yi ! nm . ting program, con 
thetic and she s: fheult grout 1riypn bl ' { } t c! 
fashion und =the try} $ ys to Ss! Recital 1 likel be 

Mrs Ross played her a¢ mpaniment i 7 lw tit 4 aah 
musicianly style, and together their work wa suing i 
satisfying Mrs. Ross’ songs which Mrs ans teacher Va en Burg giv 
being much used by artist riginal ar evidet i sliti 
teristic. 

Mr. Spencer’s songs have just be thli | b he ba ca 
extremely modern and ver lifieult for ‘ ‘ np 
are px essed of the qt lities t t | t : tot | 
permanent place in song literature I 

As the hour was late the round table and t 

1 | ‘y vi 
originally plant for this day were ittes . | 
Hitt I hak re 
Evening's Program : ‘ roctinn ( 
The last program of the session was a « 
San Francisco and Alameda County association member 
who gave a really exceptional program I ry i Riga. } ; ‘ : ay concerts next , 
was splendid and the program possessed a ety t - of on an Sasad tacts whats 
grateful. Miss Simpson's exquisite work mad 
gret that we should have heard her mors Miss | alate 
lisclosed a rarely beautiful voice, with a w MARGARET HARRISON 
quality but a very wide range. She sang wit! I 68 West 54th Street, New York 
und diction In the inor } { 
Manus and Miss Pas the 
impression they had DONA p M b Basso 
In the “Pagliacci” ved agal 





29 Ocean Pathway, Ocean Geeve. N. J 
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he belonged on the operatic stage, as 


. , 
talent together with an unusu 





decided dramatic 


Mr 





Krueger closed the program 


This ended the serious program but whet Al r 
Stewart announced that there had been an oversight and 
certain numbers had been omitted, every ne s pect 
surprise In this no one was disappointed When he 

tod th r 


greeter 


BARITONE 
115 Carnegie Hall - 


introduced Ignatz Paddyrestoff a roar 


oo 


ance of this noble gentlemar ho was soon 
Elizabet! 


exceedingly funny 


New York 





be none other thar Simpson, 0 











gave an impersonation of ¢ 
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Opera Concert 
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America, October to April 
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(especially for opera students) 
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Paris, 43, rue Michel Ange 
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Public is 
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ARTHUR 


ALEXANDER 
TENOR 

Teacher of Singing 

14, rue Raynouard, Paris 


American Tour Beginning 


February 1915 


Management M. H. HANSON 




















SINECURE FOR MUSICIANS 
TO END AT PARIS OPERA. 


New Director Rescinds Luxurious Privileges and Requires Rigid Attendance and Real Rehearsals 
on Part of Orchestra—Americans in Paris. 


American musicians and mu 
well as matters of interest to American visitors in 
Paris, or such as contemplate a visit to France, may be ad- 
dressed to H. O. Osgood, 43 Boulevard Beauséjour, i 
whom tickets should also be sent by those who desire their 
recitals or concerts to be attended.| 


| All inquiries referring to 


si as 


Paris, July 21, 1914 
Musical doings in Paris in the middle of July are very 
just 
(surnemanz in the 


exciting about as exciting as the monologue of 


first scene of “Parsifal.” 

Che only thing which stirs the interest is the fact that the 
new director of the Opera, Jacques Rouché, has already 
run up against a snag, even before he has begun his actual 
This time it is the orchestra. The men want more 
work. M 


for more 


duties. 
Rouché is inclined to meet the 
but there are 
certain abuses in connection with the presence of the mem 


bers of the 


pay and less 
demands pay as far as possible, 


orchestra at their desk which he very rightly 


5 5 8 2b Rt YP 
TT SINE ST SZ SS 
MUSICAL TENNIS IN PARIS. 

Fred Protheroe, 


organist; Myrilla 
Seated: Mrs, 


tenor; George Suffle, bari 
Annis, soprano; Charles 
de la Platé, soprano; H. O 


to abolish 
remain absent from single performances at certain 
and the management is obliged to pay a substi- 


wishes \s it is at present, each player has a 
right to 
Guaevile 
tute. Further, each player has at stated periods the right 


to provide a substitute at his own expense and can do this 


without notifying the management in any way. The conse- 
juence is that after rehearsals of an important new work 
the conductor may at the first performance find before him 
half a dozen players who never have seen a note of the 
music which they are to play. 

No wonder average 
ances at the Opera is not any too high. M. 
to compel the players to give notice in advance of their 
intention to be absent so that the management itself may 
attend to providing a proper substitute. This does not 
seem to be an unreasonable demand, but still the players 
Further, each player is required to at 
only forty rehearsals in the whole year without spe- 
cial payment; for more than forty rehearsals he is paid 
so much per rehearsal. 


standard of the 
Rouché wishes 


that the pertorm 


are opposed to it, 


tend 


As for the payment, it is true that it is not particularly 
high. The best yearly salary paid is 3,950 francs (some- 
thing less than $800), but at the same time, by taking ad- 
vantage of his leave of absence and of his right to provide 
a substitute, the player is compelled to play only 156 times 
which works out at the rate of 


in the course of the year, 
a little over francs, or about $5 which 


kind 


a pertormance, 


{ pay for the of playing which one generally 


Is goo 
hears at the Opera. 

Chere are some other funny provisions as well. For 
instance, if the bass drummer devotes his strong right arm 
merely to banging he is simply paid his regular 
salary, but if he tinkles the triangle with his left hand 
the same evening, he receives a bonus of 10 francs. If the 
bassoon gentleman has to go to the trouble of laying 
down his instrument to take up the contrabassoon and 
it costs the » eaengenen an 


alone 


play a few measures on it, 


additional $3, which is perhaps one reason why we so 
seldom have Wagner at the Opera. 

It has been the custom to hold rehearsals only on the 
evenings when the Opera is closed, never mm the daytime. 
M. Rouché proposes to exercise his right to hold rehearsals 
whenever he may please, night or day. 

Be the outcome of this contention 
whole matter seem 
to the splendid discipline of 
throws a strong sidelight on the reason why performances 
at the famous Paris Opera are not better than they are. 
It is a miracle, under the circumstances, that they are as 


good as they are. M. Rouché is making an honest and 


JOHN HEATH "43/87, 42° 


(Care Paris Office, Musical Courier) 


Mme. KATE ROLLA 


Covent Garden, London; Imperial Opera 
Petersburg; San Carlo, Naples; Metropoli- 


what it may, the 


most ridiculous to any one accustomed 


a German opera house, and 











Former Prima-Donna, 
House, Moscow and St. 
tan, New York, ete. 
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Voice Culture, Opera or Concert, Repertoire, Diction. 
Paris Studio 


Pupils taken En Pension. Address, 


GABRIEL |, A PIERRE 


(With Melba and Kubelik in America, Winter 1913-14) 
Teacher of Sing! ng 
15 bis Boul. Jules Sandeau PARIS 


11 rue Scribe. 





THE FRANCES E. DEVERELL SCHOOL 
FOR GIRLS 


y rue de Chaillot. Paris, France (Champs-Elysées). Exclusive resi 
dence district. Thorough French Course, Art lectures in great gal 
leries. Season box at Opera. Travel classes. Address Mrs. G. J. 
Deverell, 109 Cedar St., capeer, Michigan, or Mile, Deville Chabrol, 
82 rue Vaneau, Paris. 


Docteur CONT 


one + ama 3 18 RUE pUPHOT. 


ume STEPHENSON 


Management : Daniel Mayer, London A. Dandelot, Paris 





Cure and rejuvenescence of 
the voice by a special treat- 
wel < the mucous mem- 
Os nose aad threat 
Bd. Madeleine) 
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MARTINUS SIEVEKING Pianist 
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Pupils limited. Results guaranteed. 
36, rue Theophile Gautier, Paris, XVI. 
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Pupils Prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris. 


SHEET MUSIG IN PARIS 


The only store carrying a large stock of German, 
Russian, English and American music as well as 
French music. 
MAX ESCHIG 
TWO STORES— 
13 Rue Lafitte (Near Boulevard des Italiens) 
48 Rue de Rome (Near the Conservatory) 
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determined effort to raise the standard of his house, and it 
is certainly to be hoped that he 


succeeding in spite of all difficulties 


will find some means 
Joun Hearn ror Paris. 

Among those musicians who have been spending the 

spring months in Paris is John Heath, the American pian- 

ist, who played at a number of large private soirées, among 

them one at Mrs. Webb’s and another at Mme. de Pom 

Mr. Heath has left to 


St. Sulpice, near Lucerne, Lake of Geneva, but he 


mereau’s. spend the summer at 


on the 


is so favorably impressed with Paris as a musical center 


that he will return again the first of September to mak 


- 





HiS BRIDE ON THEIR 
DAY 


Marcoux was formerly Madeleine M 


VANNI MARCOUX AND WEDDING 


Mme. 


this city his permanent headquarters. He will open a large 
studio here for his classes and also will be heard during 
German and 


well known 


Heath formerly lived for a number of 


the winter in recitals here and ina number 

Austrian cities where his playing is already 
and admired. Mr 
ister Leschetizk 


vears in Vienna, studying there under Me 


A Desut. 
Monday evening, last week, the American soprano, | 
( hristian, effected her debut at the Opera here in the rok 
of the Queen in “Les Huguenots.” Though plainly ne 
ous, Miss Christian made an excellent impression and was 
heartily and deservedly applauded after her big scene 1 


Master 


Her voice, while not of especially large size, is of 


the second act. She is a pupil of the lat Giuliani 
excel 
lent quality, and her vocal work its satisfactory in every 
respect. She was formerly one of the leading artists at 


the important provincial opera house at 
Parts Notes 

T. Arthur Russell, the well known concert manager of 
London, has been here for a few days 

C[heophil Demetriescu, the young Roumanian pianist 
whose playing has already won for him an enviable name 
in Germany and in his native country, has been in Parts 
for a visit. He 
Eugen d' Albert accepted during the last few years 


and Mrs 


singer, 


short was one of the few pupils whom 
Gregor (formerly th« 
Della I 


Rogers), who 
| 1 


have been staying here for some time, have left for Ostend, 


Director Hans Gregor 


well known American opera 


where they will spend a month resting in anticipation of 
a very busy season next winter at Vienna. 

Hanna Butler, the Chicago soloist and teacher, has left 
Paris for a motoring tour of several weeks through the 
chateau country and Switzerland. 

The young singers shown in the snapshot of the tennis 
party all are pupils of prominent teachers here in Paris 
Mr. Protheroe and Miss Annis study with Baron von 
Steege; Mr. and Mrs. de la Platé are with Arthur Alex- 
ander and Mr. Suffle is at the d’Aubigné studio. Mr. Claf- 
fey is the organist of the American Chur in the rue de 
Berri, Mr. Suffle being the 


well. 


h 
baritone of the choir there as 





Seagle Busy in England. 


The animated white object to be seen in the middle of 


the accompanying snapshot represents Oscar Seagle, the 


baritone, throwing one of his famous “corkscrew spitters.” 


suppose d to he 


taking a vacation, Mr 


At his 


Bramber, Sussex, on 


For one who is 


Seagle is about the busiest person imaginable 
New House 


the English south coast, lessons begin very promptly after 


charming summer home 





breakfast. continuing until lunch, after which Mr. Seagle 


“throws a few over” just to freshen up before the after 
noon lesson, which continues until it is time for a very 
late tea. At least seven hours a day are necessary to 


take care of his large summer class, which is made up for 


the present of the following 
Eleanor P 

New York 
Pauline Curley New 
Marian Clark, soprano, New York. 
Esther White, soprano, New York. 


oehler dramati soprano 


Minneapolis and 


lwric soprano York 


pupil she 


\lice Bingham, soprano, New York 


\nna Taylor Jones, contralto (University Quartet) 
New York. 

Mrs. George Beck, soprano, Chicago. 

George Nelson Holt, bass (Columbia School of Music), 
Chicago. 

Gustav Holmquist, bass, Chicago 

Frank Steen, tenor, Chicago. 


Rudolph Engberg, basso cantante, Chicago 


Edna Ver Haar 





mezzo soprano, Chicago 

Ragnahild Holmquist, lyric soprano, Minneapolis 

W. B. Olds, baritone (Milliken University), Decatur 
ill 

Harry Phillips, basso cantante, Minneapolis 

Laura St. John Westervelt, soprano, Chicago 

Miss Lerche, mezzo soprano, hicago. 

Nancy White, soprano, Chattanooga, Tenn 

Elmer G. Hoelzle, tenor, Jacksonville, Fla. 

Lucy Call, coloratura sopra (Metropolitan Opera 
Company), New York 

Elizabeth Reeside, lyric prano (Boston Opera Com 
anv), Washington, D. ¢ 

Alfred Braun, baritone, England. 

William Andrews, tenor, England 

Miss Hasbrouch, soprano, New York 

AR SEAGLI PITCHER, FASTER THAN THE CAMERA 


| 


Farle G. Killees Rapids, la 


baritone, Cedar 


Rice, tenor, New York 


Vera Kaplun-Aronson’s Recitals. 


The concert pianist, Vera Kaplun-Aronson, wife of the 


Berlin pianist-pedagogue, Maurice Aronson, has most 
auspiciously introduced herself to German concert audi 
ences during the past winter. Her appearance with the 
Philharmonic Orchestra in Beethoven Hall and her piano 


Hall, 


columns as 


recital in Bechstein Berlin, have already been re 


ferred to in these rare and most remarkabk 


artistic successe The critical opinions of the entire 


serlin press coincided with those from such musical cities 
as Halle, Hanover, Goettingen. They all acclaimed Mme 
Kaplun-Aronson as one of the most talented 
+} 


pianists ot 
ve day. 

Chis very gifted young woman played Beethoven's “Em- 
peror” concerto and a group of soli by the same composer 
in a recent Beethoven symphony concert at Bad Salzbriinn 


Che local press proclaims her a Beethoven 


‘ 


interpreter ot 
{ 


e truest type and praises the dignity of her readings, her 


sovereign technical mastery and 


hadings 


her artistic phrasing and 


Her success is spoken of in various criticisms 


is “abundant, almost stormy” ifter this brilliant per- 


deservingly 


rmance the artist was and enthusiastically 


ailed’ earned the heartiest applause 
In the fall Vera Kaplun-Aronson will make her initial 
»w to London audiences and will appear with orchestra 





Mainz 
In her artistic training Vera 


d in recitals at St. Petersburg, Moscow, Stuttgart 
ind other continental cities. 
Kaplun-Aronson stands as a representative of the Berlin 
pianist-pedagogue, Maurice Aronson, her husband, whos 


was, 


Von Ende Pupils’ Success Abroad 


Sergei Kotlarsky, the young Russian violinist, for more 
than ten years a pupil of Herwegh von Ende, of New 
York, is touring the French seaside resorts this summer 


and is having great success with the fashionable audiences 


and the critics. 


Among the comments that were made in Lorient, where 





PIANOS IN PARIS 


Weber & Steck Pianes. Pianelas. Pianola-Pianes 


We invite comparison with any and all Preach 
makes beth as regards quality and price. 


Renting for Music Students a Speciality 
THE AEOLIAN CO., 32, AVENUE DE L’OPERA 

















he concertized with the Philharmonic Society, wer 
following 

I kK \ $ Me Pr 
“ par the 
( " the great artst. The s ess OW 

v ‘ s pre ‘ ‘ s 

t c ‘ ‘ 4 | “ 

‘ ‘ K 
lee i ‘ ‘ ' & 

e delight gavotte y B 

In another concert, in which Kotlarsky ass M. ( 
himself a brilliant violinist, he distinguished nself a 


conductor, the report saying 


Bird Music. 





This is a vocal quartet rds of a teat t 
flock together t they di ing tog ‘ 
fact, they show a ocki i thmical s¢ 
though their tone compares favorably with som i 
adenoid quartets that sing The Old Oaken Bucket” 
benefit concerts The first soprano of this quartet 1 
perfect duck he mtralto wever, is est 
a quack She is more of a diver than a diva ar 
number of mannish ways whi t 
tractiveness 

This photograph was taken at a costume i 
for the Wings fa Dov During the summe iddre 





THE QUARTET 
ill communications to “The Duck Pond,” Willow Gri 
Pa On Thanksgiving Day, or Christmas at latest. ti 


quartet will be disbanded, stuffed, roasted and « 


With their feathers at rest in a pillow 


And their bones in the soup, not the billow 











The Famous Prima Donna 
of the Paris Grand Opera 





MLLE, 


ance VERLET 


“With the exception of Mmes. Patti and Meibe, neo 
voice of exactly the same quality has been im this country 
for @ long p = 





—London Morning Post, March 22, 1909. 





Will Tour the Season 1914-15 In U.S.A. and 
Canada and is now being booked 
for Concerts and Recitals. 


By Concert Direction M. 8. Hanson, 437 Filth Ave. 


New York 
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THE VON ENDE SCHOOL OF MUSIC. 


Progressive New York Institution Has a Faculty of Musicians of Rare Scholar- 
ship and Eminence—A School with Ideals. 
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Concert 
Oratorio 
Recital 








103 West 77th Street $3 
Telephone 7928 Schuyler 


New York 























After Nine Years in 


MRS. CARL 


ALVES 


will residence in New 
York next August, beginning 
vocal instruction September 15 


Leipsic 


resume 


Applications may be 
made now with 


Cc. WALDEMAR ALVES 


48 West 90th Street New York 














We hear much 
ino. \Vhether this “soul” 
yundboard or the action, or in the combina- 
m of both, is fully described in literature 
epared by Kranich & Bach. It is well to 
something abs ut the grand piano, if one 
is going to purchase one. Study the claims 
of the Kranich & Bach, which present many 
inventions that place these instruments in a 
sition strictly individual. 


KRANICH & BACH 


New York 


regarding the “soul” of the 
is found in the 











With a view to maintaining the highest possible stand- 
ard of musical excellence and thoroughness, the von 
Ende School of Music has inaugurated new schedules of 
studies and stringent final tests for certificates and diplo- 


mas 


Music is subject to the same laws of progress as any 
other art, and so is musical instruction. Systems unsuited 
to the spirit of the time and methods that cannot be made 
to respond to the individual’s personal needs, have no place 
in the education of the generation growing up about us. 
\ school of music recognizing this fact does not neces- 
sarily need to ignore all precedent and start on a quest 
of sensational innovations. The eclecticism of Handel, 
learning all there is to learn and then going his own way, 
is as wise a process to pursue now as it was in Handel’s 
time. It is a safe principle to act upon both for the stu- 
Upon such a sound and solid 
foundation rests the von Ende School of Music. It has 
retained the form and organization of the conventional 
but it is alive with a new spirit. It is in- 
spired by that new idealism which is springing up in our 
modern intellectual life as a hopeful promising young 
growth. A school with ideals, it attempts to establish be- 
tween teacher and students that noble relation of com- 
radeship and cooperation which makes for the inner satis- 
faction of both and for the success of the institution to 
belong. The school addresses itself primarily 
earnest desire to do serious, 


dent and for the school. 


conservatory, 


which they 
to students possessing the 
thorough-going work and it aims to give them a complete 
musical education without destroying their individuality. 

Without any intention of establishing a cult of personal- 
ity, Herwegh von Ende, the director, has been singularly 
lucky in selecting a faculty of musicians of rare scholar- 
ship and eminence. In a criticism of last year’s closing 
concert occurred this significant statement : 

“It is apperent that Herwegh von Ende, the director, has 
not alone succeeded in placing all departments under emi- 
carefully selected masters im- 
bued with a highly artistic nature as well. The cold peda- 
gogic atmosphere was entirely lacking and replaced by a 
warm artistic atmosphere not often prevalent in scholastic 


nent pedagogues, but has 


events.” 

Among the names associated with Mr. von Ende in his 
work only a few need to be mentioned to bring out that 
van den Burg, 
pedagogues and 
composers of Holland, combines qualities rarely seen in 


important feature of the faculty. Hans 


one Of the most distinguished pianists, 


any one man: artist, scholar, man of experience, he has 
one of the best informed minds in many branches of 
and by his close association with the late Mas- 
senet, Charpentier, Verhoelst, Israels, Mesdag, Maris and 
other men prom‘nent in the world of music and of art, 
brings into the school not a little of the intellectual at- 
mosphere of the Old World. Lawrence Goodman, a pupil 
of Ernest Hutcheson and O. Boise, of Lhevinne and 
Busoni, is a musician of striking individuality and a most 
conscientious teacher. Jean Marie Mattoon has few rivals 
as far as scholarship and ability and devotion to teaching 


knowledge 


are concerned; for eight years a pupil of Leschetizky and 
for six vears a teacher at the Brée Piano School in Vienna 
which is under his supervision, she is perhaps the foremost 
Albert 
Ross Parsons, musician, pedagogue and philosopher, is an 
artist and teacher the country is justly proud of, and has 
a following of pupils that give proof of his broad and 
timely eclecticism. Sigismund Stojowski, the Polish pian- 
ist and composer, whose name is known from one end of 


representative of her master’s method in America. 


the country to the other, is another striking personality. 
Elise Conrad, Stojowski’s first assistant, ranks among the 
school’s teachers who have resu'ts. 
Lastly there is Vita Witek, for many years pianist of the 
Berlin Philharmonic Trio, an ensemble player and an in- 
and one who al-o brings a dis- 


achieved the best 


tructor of rare eminence 
tinct breath of genuine European spirit into the school. 

The violin department of the school is hardly less re- 
markable The success of Herwegh von Ende himself is 
due in no little measure to his gift of winning and keep 
ing the friendship and loyalty of his pupils, a number of 
them having remained with him from the first year of his 
arrival in New York to the present time. Sergei Kotlar- 
applauded by New York audiences 
when he appeared as soloist at orchestral concerts at Car- 
negie Hall and the Metropolitan Opera House, and who 
when a mere boy was on tour with Caruso, studied for 
eight years with Herwegh von Ende. 

J. Frank Rice, who studied with Mr. von Ende for nine 
years, has now for seven years been his assistant, and is 


sky. who has been 


another example of 


that loyalty which is said to be rarer. 


among musicians than members of any other profession. 
Mr. Rice is far more than a mere instructor of the violin; 
he is a thoughtful, earnest educator whose devotion to his 
profession is almost unique. Anton Witek, whose fame 
as soloist and teacher in Berlin, where he was for sixteen 
years the concertmaster of the Berlin Philharmonic Or- 
chestra, has followed him to this country since he entered 
upon the same position in the Boston Symphony Or- 
chestra, is another big personality associated with the 
school. Mr. Witek has also turned out pupils that are 
now spreading his fame as violin pedagogue, among them 
Frank Holding, who toured Australia with Nordica, Hav- 
licek and others. 

Aware of the great responsibility of training so delicate 
an instrument as is the human voice, the faculty is most 
careful to select for the individual student the teacher 
most needed and best adapted. Adrienne Remenyi, the 
daughter of the late Edouard Remenyi and a pupil of 
Duvernoy, the former director of the opera class in the 
Paris Conservatoire, had won the approval of Massenet, 
Gounod, Bernard, Godard and Ambroise Thomas before 
she came to this country to concertize with her father, but 
has of late years devoted herself entirely to teaching. 
Adrienne Remenyi has a following of loyal pupils who 
hold her in high esteem for her conscientiousness and 
honesty no less than for her knowledge, judgment and 
taste. As a teacher of French diction and as an inter- 
preter of French music she is a recognized authority 
among musicians, and her success has been astonishing. 

Other departments of the school are equally well pro- 
At the organ presides Harry Rowe Shelley, in 
the ear training and sight reading class Mme. C. Trotin. 
The students of theory and composition have the advan- 
tage of instructors like Hans van den Burg, Harry Rowe 
Shelley and J. Frank Rice, whose ability to guide the 
learner through the world of harmony, counterpoint com- 
position and orchestration, until they are able to dispense 
with teachers and rules, is unquestioned. 

Herwegh von Ende is constantly on the alert for new 
additions to the faculty, and the engagement of Lewis. M. 
Hubbard, eminent Liszt pupil, late director of the Lach- 
mund Conservatory of Music, which has been absorbed 
by the von Ende interests; Alfred Ilma, operatic bass 
baritone of international fame; Henri LaBonte, tenor of 
most artistic and musicianly equipment, and Morris Licht- 
mann, assistant to Godowsky at Vienna for several years, 
are indications of the expansion this school is enjoying. 

With a faculty so eclectic in its national makeup and a 
policy equally eclectic in its pedagogical methods, the 
school can hardly be rivaled for breadth of vision and for 
depth and solidity of achievement. 


? SODER-HUEGK 


THE EMINENT GERMAN CONTRAL 
famous for her correct Voice oem and fe sn +, 
is open for a limited number of engagements, rs prepared for 
Church, Concert, Opera. Celebrat arcia Tie pil, 


Metropolitaa Opera House, 1425 Broadway, New York Phone 6221 Bryan 


< Olga von Turk-Rohn 


“*Europe’s Famous Song Bird’’ 
Season 1914-15 Now Booking 


vided for. 











Management 
Metropolitan Musical Bureau, New Brunswick, N. J. 








MME. MARIE 


RAPPOLD 


Available for Concerts —— January to June, 1915 


Exclusive Management : 
R. E. JOHNSTON, 1451. BROADWAY, NEW YORK CITY 

















“The perfection of Quartet playing.”-——London Daily Mail. 


Tour 1914-15 Now Booking 
Management: LOUDON CHARLTON, 668 Carnegie Hall, New York 
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THE FAMILY TREE OF THE PIANO. 


BY ARTHUR SHATTUCK. ee pe Te earner 


marked the progress the al f today had ma 





| sirteenth centu: 


Next came the \ n shape a h resemble 


small square wit t tran leg ihe string 




















sichor lowe \ { success They 
nad st gS ‘ qt i i rece 
oft w j I gina nd spinet w ilmos entical 
N this day and age, when everybody When the tomb of Rameses Il was opened a few years but the < was larger, and w mes. built wit 
wants to know all about the family ago a harp was found. Despite the fact that three thou two key i Chere are several explanations as “W 
tree of nearly everybody else, and sand years had gone since it had been put to sleep beside the virginal was so calk ut the generally accept 
when it is more important to have its royal master, the harp was in an excellent state of is that it was in honor of Elizabet f England, t Virg 
one’s name in “Who’s Who” than it preservation. The strings were of catgut and were in Queen 
is in either Dun or Bradstreet, it marvelously good condition In Shak va t 
seems to be high time for some one Harps and other stringed instruments were played either smal MH the ‘ t ainine 
of the pianists to arise and set forth customers. Probably t guile the iry moments w 
clearly just whence comes the piano. waiting for t urbe Nex Inasmu , 
Dried sinews stretched across the i disciph Gill li elit youl 
shell of a dead tortoise is a far flight refer to ha ine : estra : 
from the concert grand piano of today, and yet it is from to the barber s whe 1] y 
this primitive source that all stringed instruments may be The spits , $ \ ‘ 
traced, and further, it is generally acknowledged that the Sebastian Sy ik 
culmination of the stringed instrument has been reached r present gra " Ihe 
in the piano product of the present It seems nost inufa ers ¢ 
rhe history of stringed instruments harks back almost Queen Elizabet! ummer actiot 
to the event which holy writers chronicled by saying: “In According , mu , 
the beginning God created the heavens and the earth.” ut music I \ ke 
Ever since the human race was young the record of its Italia Angelo ( V . g ut 
people whether written on parchments or graven on Nano w ever did away with tl ing " 
tablets of stone, contained much mention of stringed in f the quill ' y ple ’ 
struments Uh ! i hearty wel f It w 
David, the sweet singer of Israel, drove the glooms away looke i ‘ A pl HI ( t Garden 7 
from King Saul by playing a harp accompaniment to the tre, Lond , Miss Anna Bric 
songs he sung for the morose monarch But students ler will ga R | 1 ( ’ 
will find that David was almost a modern \ thousand years Didi » new alle } y= 
before David the Egyptians had many stringed instruments ears la | ! ‘ ing of a ‘ 
In the deathless hieroglyphics of the pyramids are pict vithin the cit t " t p 
ured the harp, the lyre and the guitar in one of the Hu I, tl i 
To Mercury, the winged messenger of the Egyptian god tence No less tl eves fs we 
Osiris, is ascribed the invention of the first stringed in his city | their hos 
strument. The hieroglyphics say that Mercury was walk New York f he re ot f 
ing along the banks of the Nile one day after one of the ia recital. A New \ wspaper ant i 
periodical inundations. The Nile had overflowed its banks tha Hermar “ t ‘ t 
und the land had been submerged, but now the water had has just returne Europe, will g i 
subsided, and as Mercury walked along his foot accident AREROR SRASSUCR assembly ms at the ‘Sig ft Golden Spa 
ally struck against the shell of a dead tortoise. Across the by picking the strings with the fingers or a plectrum. Th But those “gow Id day must ave bees 
inside of the shell the dead sinews were tightly stretched latter was a small piece of bone or metal, held in the fin ld d pianists, beca ume N Y ork 
Mercury picked it up and touched the sinews with his gers, with which the strings were snapped. Sometimes a paper a few weeks later contained another em 
fingers. He was amazed to hear the sweet tones which short piece of wood was used to strike the strings whicl rid Herman Zedw 
the picking of the strings produced He set to work to A step forward in the evolution of the stringed instru fort wi recentl rett 
make a musical instrument, using the tortoise shell for th: ment was made in the Middle Ages when strings wer mared ¢ tak ntract : 
body and placing ve He guarante 
strings across it. When ' t! 
the instrument was fin it f 
ished he took it to 
Osiris. Then Mercury " 
the messenger, sum 
moned all the Egyp 
tians into the presence 
of Osiris, who com 
manded them to listen le 
When Mercury 
“Struck the chorded shell, 
They, wondering, on their 
faces fell 
Tx worship the celestial : . 
sounds 
Less than 2 god = they 
thought there scarce 1 
dwell 
Within the hollow of n " 
shell 
That spoke so sw PLASTER CAST OF THE HAND OF ARTHUR SHATTUCK, THE AMERICAN PIANI 
so well,” < t i 
No one knows how ma strings Mercury had on his ‘placed across a box, thus introducing the idea of a sound vest of all 
tortoise shell instrument. Some say three, for the seasons, ing board. This invention, called the psaltery, was followed f instrume 
as Egypt has but three—spring, summer and winter. Others by the dulcimer, which was somewhat larger. A plectrun We citizer f the twentieth century a 
say seven, for the days of the week, but the calendar was was used to play both. The keyboard was invented in the to be in the | ‘ n of a pias ving a range ‘ 
‘rranged later. In any event, the story of the hieroglyph eleventh century. The first stringed instrument to use th ind one-thir cta When I look at this musical ma 
ics is substantiated by the fact that all the lyres of the keyboard was the keyed cithara, a box with a cover, havir terpiece and the npare it wit e| r instrum 
ancient Greeks were ornamented with an engraving of a catgut strings arranged in the form of a triangl A quill the days of Haydn, B nd Handel—well mig 
tortose plectrum attached in a crude way to the end of each key glad | am living toda 











Mi KING CLARK Mezz0 American Tour 
WHOLE SEASON 1914-15 
RS. Soprano eine | tow Yor 


a “A POETESS OF THE PIANO” 
wg - 
- In America January to April 1915 
R 

TOUR NOW BOOKING 


snnidlieeamnents Antonia Sawyer, 1425 Broadway, New York. KNABE PIANO 
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Season 1914-1915 
ANTONIA SAWYER 
1425 Broadway, New York 
Hes the Honor to Present the Violinist 


) SPALDIN 


Assisted at the Piano by 
ANDRE BENOIST 





Steinway Piano 











MAS J. KELL 


Conductor Mendelssohn Choir. 
VOCAL COACH 


Lecture Recitals with Mrs. Kelly. 


209 SOUTH 35th AVE, OMAHA, NEBRASKA 


veVERE-SAPIO 





yrano from Pa is Gr ind Opers ‘i . a Scala, Milan; 
yndon; Metrops in Opera, N » ete., etc., in 
pt4-1 For terms ind dates Ly RL 


66 Central Park West, New York 


SAPIO == 


ity of great operatic artists, among whom: Adelina 
Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO 65 CENTRAL PARK WEST, W. 1. 


Ellen Keller 


VIOLINIST 
in America Season 1914-15. NOW BOOKING 


Exclusive Management ; 
Gertrude F, Cowen, 1451 Broadway, 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors AUGUST FRAEMCKE 


bject the universal higher education in all 
ment for those who desire to teach music 
of Music in Public Schools—Opportunities 
ippearance—4o Instructors of hi Nest reputa 
idmark, Composition; Michel Sciapiro, 
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New York City 


CARL HEIN 


1G ON APPLICATION 


ARTHUR 


SHAT TUCK 


The Distinguished American 


PIANIST 


in America Season 1914-15 


Management, HAENSEL & JONES 


Aeolian Hall, New York 











Steinway Piano Used 














Walter Petes nati: 


Walter Petzet, the brilliant young pianist who is to 
assist Xaver Scharwenka in running his Master School of 
Piano Playing in Berlin, is not only a first rate pedagogue 
but he has also made a name for himself in Germany as a 
brilliant soloist. Appended are some criticisms on his 
playing from various important German papers: 

Almost all the 
Iso of the brilliant pianist, were present to Mo homage to him, the 
enthusiasm reaching its highest point after the Chopin B minor 
sonata A gigantic wreath was brought to the stage and the ap 
prolonged. While he was playing one forgot the per 

ywmer and thought only of the power of the work.—Deutschland 
Weimar, March 12, 1913 


admirers, not only of the music pedagogue, but 


plause was 


reliable and faultless technic, 
Rhetnberger toccata, 
illustration of the development of all the fingers equally, must 
In Schumann’s F sharp 


Ilis playing is to be praised for his 
ind for his sane, masculine sentiment The 
mentioned as particularly praiseworthy 


or sonata the aria was rendered with the utmost delicacy of 


ch The sterling musical nature of the pianist was also shown 


the other numbers.—Frankfurter Zeitung, January 7, 1904. 
Herr Petzet proved by his execution that he occupies an eminent 
among t 
virtuoso mastery of the technic, his well modulated tone and his 
mbined with his warmth of feeling, do not 
Karlsruher Zeitung, 


position iodern pianists. The excellence of his playing, his 
objective conceptions, co 
fail to mak 


October 3, 1906. 


his performances highly enjoyable 


Professor Petzet played the concerto with all of his great mastery 


Hlis big success was especially due to his real inspiration.-Badische 


Presse, June 26, 1909. 


acquaintance of a pianist who 
It is not necessary to speak 


In Professor Petzet we made the 
deserves the name of genuine artist 
f his technic, which is self understood in a modern pianist The 
chief point is interpretation and we are frank to state that we 
and noble coneeptions through 
out It was an The scherzo was played 


with enchanting cleganee, and the finale with its difficult cadenza 


rarely meet pianists with such fine 
unquestionable success 
was given an excellent pertormance Neue Bad Landeszeitung, 
Mannheim, August 23, 1906. 

In both works Herr Petzet showed himself as a ripe artist whose 
faultless technic is subordinated to the service of artistic expression 
November 15, 1905. 

(Advertisement. ) 


Nurnberger Generalanzeiger, 


Heinrich Hensel Snapped. 


Heinrich Hensel, the noted Wagnerian tenor, 
the Musitcat Courter from Koenigstein, together with his 


sends to 


HEINRICH HENSEL WITH HIS SON, SIX MONTHS OLD 


greetings, this interesting picture—a snapshot of the artist 
and his small son. Mr. Hensel, who was recently granted 
a lengthy audience with the German Crown Prince, is an- 
ticipating a busy season in Chicago, beginning in the fall. 
“With Bodanzki as conductor,” his letter continues, “Edyth 
Walker and I will assist the Wagnerian art to a great 
triumph.” 


No Airs About Her. 


proud mother, and shook her 
all her learning, hasn't 


“Airs!” exclaimed the 
head vigorously. “My Elsie, for 
any more airs, so to speak, than her poor old dad.” 

“Then she won't turn up her nose at her old friends?” 
queried the visitor 

“La, no!” 

“How refreshing! Most girls who go through college 
nowadays will hardly look at you after they’re graduated.” 

“Well, they ain’t like my Elsie, that’s all I can say,” re- 
torted Elsie’s ma. “She’s become a carnivorous reader, 
frequently importunates music. But 
She’s unanimous to 


of course, and she 
stuck up—-my Elsie? Not a bit 
everybody, has a most infantile vocabulary, and, 
more, never keeps a caller waiting while she dresses up. 
No, she just runs down, nom de plume, as she is.”—-New- 
J.) Star. 


what's 


ark (N. 


On the Sea. 
“For goodness’ sake, captain, don’t let that man sing!” 
“Why not?” 
“The passengers will think you are sounding the fog 


horn.”—-Fort Madison (Ia.) Evening Democrat. 





EDYTH WALKER 


(Imperial Royal Chambersinger, 
Court of Austria--Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

Imperial Royal Opera, Vienna. 

Royal Opera, Berlin. 

Festspielhaus, Bayreuth. 

Royal Opera and Wagner Festivals, 
Munich, etc., etc., etc. 


Season 1914-1915 with the 
Chicago Opera Company 











The Sensation of the Year 
CARL 


FLESCH 


The Great Hungarian Violinist 





Second American Tour 
January and February, 1915 


Management HAENSEL & JONES 
Aeolian Hall, New York 





MASON & HAMLIN PIANO 











BARONESS 
SIGNE VON RAPPE 


SOPRANO 


Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


“A voice of great range and brilliance.”’ 
— Minneapolis Tribune, Juneg,1Q14 


American Tour, Marech-May, 1915 


OPERA 33 LIEDER 33 ORATORIO 
in Swedish, Italian, German, French and English 


Sole Management: 
Concert Direction M. H. Hanson, 437 Filth Ave., N. Y. 














EFREM 


ZIMBALIST 


Celebrated Violinist 
— Will return to — 


AMERICA 
Season 1914-1915 


For Terms and Dates available 
Apply 


WOLFSOHN MUSICAL BUREAU 


1 West 34th St. New York 


STEINWAY PIANO 
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» SOUSA M BAND 


“HEARD THE WORLD 
AROUND’ 
Office: 1 West Mth Street 
Telephone 6128 Greeley 


Mexader 53 ¥_.OCEr 


CONCERT VIOLINISIT 
anagement, Foster & David, 500 Fifth Avenue, 


KIDD KEY CONSERVATORY “T;" 


Wane Rickard bes been made Director in the Conservatory and ie assisted by an adie 
ef teacbers. Beadetson Hetzorg has also been added te the Conservatory 


corps o' 
tecelty. For catalog eddrecs 
MRS. L. A. KIDD KEY 


INEZ BARBOUR Sarria omer 





“New York 








Concert Rosita! -Orateric 
Management: Wolfisoha Musical Berean, | West 34th St., New Yor 


f FLORENCE AUSTIN 


America’s Violinist 
Season 1914-1915 Now Booking 





Address: 
THOMAS McCRATH, 133 East 34th St.. New York 
Phone Murray Hill, 2239 


sCATHERWOOD <=: 


Fowler Segetncates, 1110 W. Washiagton — 
Les a Phone 


MARY DENNISON GAILEY 


VIOLINIST 
Address, Russell Bridges, Empire Life Bidg., Atlanta, Ga 
Hungarian 


Yolanda ¥ ra RC re 


Bp A 
under the exoissive CHARLES L. WAGNER, ***1Brostway.. 


SOPRANO 
FRANCES RK ; D A METROPOLITAN 
OPBRA CO. 


Assisted by Catia Cassini, Cellist, and Frank La Forge, Pianist 
SEASON 1914-15 NOW BOOKING 
Exclusive Masagement for Concerts: &. E. Johnston, 145) Broadway, Hew York Gity 
Baldwin Piano Used 











Dramatic Mezzo Soprano 


SARA HEINEMAN 


Concerts and Recitals also Southern Folk Songs in Costume 
In Europe During Summer 
Mall to Musical Courter - - 437 Filth Avenue 





Baroness Evans 


Von KLENNER 


America’s Representative of the 
GREAT GARCIA VOCAL METHOD 


Grand Prix —Paris Exposition, 1900. Summer School—Point Chautau- 
qua, Chautauqua Lake, N. Y. June 25th to Aug. 27th, 1914. 
Tradition. Languages. Repertoire. Diction. Special Courses for 
Teachers. Address, New York Studio, 952 Eighth Avenue 








THE 
PHILHARMONIC 
SOCIETY 


otf NEW YORK 
1914 Seventy-Third Season 
JOSEF STRANSKY, Conductor 
SUBSCRIPTION SERIES: 


New York, Brooklyn, Baltimore 
and Washington. 


1915 








TOURS ; 
New England, New York State, 
Canada, Middie West, South 





Prospectus on application to 


FELIX F. LEIFELS, Manager 


Carnegie Hall, 
NEW YORK 











booming musical season for 


Emma Lipp Gives Delightful Recital. 


Piano School, 42 
enjoyed an excep 
afternoon, 
od and gave 


students of the Virgil 
New York, 
Emma Lipp on Friday 


a summer 

st Seventy-sixth street, 
tic aaa recital given by 
July 24. 
her listeners 


Miss Lipp was in splendid playing mo 
Her program was 


of several composers, 


a most delightful treat 
chosen from the works which gave 
her a wide field for interpretation and variety of expres- 
» a Signal illustration of one of 


iz., keeping the technic 


sion. The recital was als 


Mrs 
of the 


Virgil's policies of teaching, v 


player a trifle in advance of the requirements 


the pieces he is studying rs. Virgil maintains the strain 
ming t 
play merely « 


upon the attention of the player of constantly « 


passages that requir t ability t 


rectly The audience ot riday certainly did not seen 


to feel that Miss Lip; 
play Her openin 


she had played in public befor Phe 


*s recital was just a technical dis 


g group was composed of 


“>prites 


pieces which 
f the Glen” 
was warmly applauded 

pieces which she 


“Rolled Chord” 
Liszt. Both 


In the second group ther wer tw 


had never given before an audience, the 


etude of Chopin and hapsodie 
artistic finish and 


Passionata” of Mrs 


rable impression 


f these numbers sl dered with 


sincerity of feeling The “Romanza 


A. M 
he fourth group contained tw 


Bach prelude and the G major 
Chopin The fc 


Virgil also made a very fave 


pieces new to her reper 


toire: the octurne 


rmer was clearly and intelligently phrased 


in fact the complex developments usual in Bach were very 
presented them 
a great deal out of the Che 


played brightly and 


berceuse 


interesting as she 


pin nocturne 


Miss Lipp made 


The first part she gave the modula 


forms the 


d legat« 


tions the necessary color Tl whicl 
middle part 
effect, which she pe sessed 
(for the left 


which she resy 


mmand of tone ar 
After the 


l and alone) she 


requires a good ¢ 


he TI xtet 
Lucia” received a pro 
longed applause t vonded with a “Concert 
Mazurka,” by Mrs. A. M. Virgil 
especially well suited to the concert stage 


Water Lily,” by 


beauty of melody outline and gave 


a brilliant compositior 


MacDowell, wit 
full value t 


particularly success 


She rendered 
great 
richness ful in 
hearers a s se of the 
flowers on the water and the cool placid effect 
chnical grasp 1 lel 


ht ut the jovous 


its harmonic 
conveying to her swaying of the 
t the close 


Besides having complet« t nur 


Strauss- lausig he broug 
sfully 
howed het prot meced ady 


Einmal,” by 


lively of the work very succes 
Miss 


wer, depth of 


spirit 
Lipp’s recital ance in 
piano 


of the 


feeling at 
skillful in her use 


musical 
chn She is also unusually 


edal 


Alma Voedisch Busy Booking Artists. 


Alma Voedisch, the 


1 the accompanying 


well known Chicago impresaria, i 
phot ph th Fred Gra 


Salt Lake City no 


LAKE CITY IMPRESARIO 


IsSCcH 


SALT 
ALMA VOF 


THE 
AND 


FRED GRAHAM 


Julia Claussen, Sibyl Sammis MacDermid and Jan 
MacDermid for s« 
Miss V« 


that 


veral dates 


vedisch informed the Musica Courter repre 
Mme 
will return to 


which is booking very 


sentative Claussen is now in Sweden resting 


and that she America early in October f 
well. Mis 
another big tour 
Miss Voec 


Pacific Coast tour 


Voedisch also says that she will have 
the MacDermids 


is now in California 


and the Oberndorfers 
and will return to 
September 


Paul Tietjens Sails. 


Paul Tietjens, pianist and composer (he wrot 
“The Wizard of Oz” 


at the Musicat Courter 


among other things 


offices last week, prior t 


ing for Europe, where he will resume his musi 


fter a pleasant vacation spent in this country 


Elizabeth Cueny in New York. 


the St ! 


Louis manager. now connected 
Concert Direction M. H 
week She 


West in 


Elizabeth Cueny 
woking capacity with the 
New York last 
the Middle 


in a be 
Hanson, was in prophesies a 


1914-1915 
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Steinway 


ASTER musicians, 

past and present, 
have achieved their 
greatest successes upon 
Steinway Pianos. 
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of half 


The Steinway 


a century ago was the 
preferred instrument of 


the “‘maestro,” because 
of its mechanical per- 
fection and its 
dious sweetness, sonor- 


ity and power of tone. 


melo- 


The Steinway of today 
is an even greater musi- 
cal marvel—and every 
Steinway Piano its a 
Steinway in all the at- 
tributes implied by 
that name. 


The name of the Steinway 
dealer nearest you, together 
with illustrated literature, 
will be sent upon request. 


STEINWAY & SONS 


Steinway Hall 
107-109 East 14th St, New York 


Subway Express Station at the Door 
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August 3, Iyl4. 








SLEZAE§s 


The Great Czech Tenor 
In America January, February, March and April, 1915 


Exclusive Management: 
HAENSEL & JONES, Aeolian Hall, 


Hardman Piano Used 


New York City 














The HAMBOURG CONSERVATORY of MUSIC 


PROFESSOR MICHAEL HAMBOURG, JAN and BORIS HAMBOURG 
Amateurs and Professionals by these 
TORONTO, CANADA. 


( rse for Teachers, 


us artists 


GIUSEPPE DISTINGUISHED ITALIAN 
FABBRINI mu 


Minneapolis 


LIMA O’BRIEN 


ACCOMPANIST 








New York City 
—— 


21 West 30th St., 


FREDERIC C. FREEMANTEL ;.:.~ 


89 South Tenth Street Minneapolis, Minn. 
Sammer School for 


the MEHAN irs 


July 7—Aug. 15. Appointments By Mail 
Season 1914-15 Begins Sept. 15 
UITE 70, CARNEGIE HALL, TEL. 6946 COLUMBUS 








The Eminent Austrian Pianist 


aie YO" LIN SCHULD 


Piano Recitals and Lectures on Technic by Motion Pictures 
EUROPEAN CONCERT BUREAU, 1320 P St., Washington, D. C. 


GAREISSEN 


Joseph Baernstein Regneas 


VOCAL, INSTRUCTION 
133 West 80th St. Tel. Schuyler 3786 New York City 


Mr. Regneas will teach but 3 days weekly during July 
and August. 





STUDIO HALL : 
64 East 34th St. 
NEW YORK CITY. 





No interviews granted excepting by appointment. 








MABEL 


GARRISON 


SOPRANO 
Metropolitan Opera Company 
Management: 


R. E. JOHNSTON 
1451 Broadway 3 : New York City 














HENRIETTE BACH 


VIOLINIST. Management Wolfsohn Bureau, 1 W. 34 St., N, Y. 


JOHN McCORMACK 


Cc ~ CELEBRATED IRISH TENOR 
In America Entire Season 1914-15 


Always and only ander Chas. . Wagner 1451 Sopdpes 


personal management of New Y¥ 
Steinway Piano Used 








RUDOLPH GANZ 


“THE PIANIST WITH A MESSAGE” 
Returns to America for 
Season of 1914-1915 


| Exclusive Management, CHARLES L. WAGNER 
1451 Broadway, New York 
Steinway Piano Used 








Lee 


ALICE NIELSEN 


Prima Donna Soprano 














SEASON 1914-15 AMERICAN CONCERT TOUR 





CHAS. L. WAGNER 
NEW YORK 


Personal Management: 
1461 BROADWAY - - 











Thibaud’s London Encomiums. 
How very successful Jacques Thibaud was on the occa- 
sion of his recent London recital may be gathered from 
the following excerpts from the leading English dailies : 


We can hardly 
and delicate art 


spell of his grave 
There was dignity 
and 
grip of its impressive de 


recall an occasion when the 
was more potently exercised. 
his reading of Beethoven's sonata in F, 
Bach 
climax of the reached in Chausson’s 
“Poeme”—one of beautiful the violin. We 
ould wish for no better interpreter than M. Thibaud, whose playing 


—Daily Telegraph. 


as well as grace in 


he played a fugue by with a rare 


sigr But the recital was 


the most pieces for 
yesterday touched high levels of romantic fervor. 
amount 


Thibaud played Bach’s exacting fugue with a wonderful 


spirit and his usual delicate accuracy.—Times 
M. Thibaud is one of those sympathetic players who never fails 
» give 
was as remarkable 


pleasure to their hearers. The richness and purity of his 


tone as ever.—Morning Post 

and in the present 
He was heard 
in a brilliantly expressive and executive performance of Beethoven's 


and dexterous reading of 


Ile is known as a violinist of unusual ability, 


instance he more than maintained his reputation. 
and later gave a broad 
Standard 


F major 
the Bach 


sonata, 
fugue 
tone is practically -Pall Mall 


The beauty of his unrivalled. 


(razette, 


Thibaud, 
His reading was per 
The tone was seductively pure, 


always room for an artist like M whose re 


a crowded audience. 


rhere is 
cital was attended by 
fect in. its decision and refinement. 
his interpretations showed the scholar 


Globe. 


ind’ the chastened spirit of 


nd not the sentimentalist 


Jacques Thibaud is a violinist always to be listened to with pleas 
re, His playing possesses the charm of never seeming to hint at 
task, 
and sensitive tone, 


technical sense down to the smallest detail, 


his instrument a 
and finished 
and yet instinct 


the difficulties of his He extracts from 


limpid stream of exquisite correct 
in the 
with life and individuality.—Westminster Gazette. 

“flutey” tone from the A and 


His performances in Lon 


He can draw an extraordinary and 
E strings and his execution is brilliant. 
lon this 


violinists 


season have placed him well in the front rank of living 


Daily Graphic. 


Phe distinguished violinist was in one of his most poetic moods, 


nd his playing was a revelation in fancy and delicacy.-Observer 


This was one instance where one cduld listen with unalloyed 


delight Ladies’ Field 


-The Lady 
(Advertisement. ) 


Ile played with a grip and clarity beyond praise.- 


Theodora Sturkow Ryder on a Wrecked Boat. 


Stur- 
and a friend 


In the accompanying snapshot is seen Theodora 


kow Ryder, the well known Chicago pianist, 


MME. STURKOW RYDER AND FRIEND ON THE WRECK 
OF THE EXCURSION STEAMER “SILVER SPRAY,” 
WRECKED OFF THE HYDE PARK REEFS, JULY 18, 


excursion steamer Silver 
which wrecked off the Hyde Park reefs, in 
July 18 The daily papers gave much promi- 
nence in their news section to this wreck, which, however, 


standing on the remains of the 


Spray, was 


Chicago, on 


resulted in no loss of lives, steamers rushing to the rescue 
of the hundreds of who were transferred to 
safety on tugboats, police and excursion boats. 


passengers, 





Spooner Not Afraid of War. 


Because of his excellent singing at the concert given on 
steamship during his passage to 
young American tenor, has 
booked two additional concert engagements, one in Octo- 
ber and one later in the winter. On this occasion he was 
aria from “Rigoletto,” and Johnson's aria 
The Girl of the Golden West,” and the applause was 
so insistent that he was obliged to respond with two en- 
cores. At present Mr. Spooner is enjoying his stay in 
and does not seem to mind the great war scare 
which is threatening all of Europe. 


board the Mauretania, 


Europe, Philip Spooner, the 


heard in an 
trom “ 


Europe, 


MARIE SUNDELIUS *°"° 


| ae ym 
GERTRUDE F. COWEN, 1 Broadway. New York 


MME. GRACE HALL RIHELDAFFER 


SOPRANO 
624 9th AVE. MUNHBALL, PITTSBURGH, PA. 


Florence Hinkle 


o-- SOPRAN O.... 
Management, The Wolfsohn Musica! Burean, 1 West 34th St., New York 


BYFORD RYAN 


Three Years Leading Tenor, Opera Comique, Berlin 
Vocal Studio: 28 West 63rd Street, 


Lionel Robsarte 
Opera Tenor 
Instructor to the Profession. Hotel Woodward,N.Y. 


wm’ GESCHEIDT 


DRAMATIC SOPRANO 
Instructor of the Miller Vocal Art Cunt » ond The Art of Singing 
817 Carnegie Hall 1350 Columbus 


JOHN THOMPSON pinsr” 


IN AMERICA SEASON oe 
Management: ROBERT P. STRINE, Estey Hall, Philadelphia 


Miss LEGINSKA 


Hotel Grenoble, Seventh Ave. and 56th St., New York, Tel. 909 Colum! 
“One of the most remarkable women pianists now before = pub- 
ic.”"—N. Y. Tribune, April 22, 1914. 











New York 




















He BxeY WETZEL 


Coloratura Soprano 


a with several Italian Grand 
= ol ieee. MILAN, ITALY 


GERMAINE SCHNITZE 


THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 


R. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


LESLEY MARTIN, 841 cant 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, sone ec emus, eorep Gillet, vm 
Hendric = ney Walton Marshall, Fiske 
4 Hare, Horace = Mabel Wilbur, John 

i. ubbe, Edward ‘oley, Albert Wallerstedt, 
Umber acchetti and many other singers now 
before the public in opera and church work. 























Direction: 











Season 1914-15 


LOUIS SIEGEL 


FIRST AMERICAN TOUR 
Management: R. E. Johnston, 1451 Broadway, New York 











1914-18 SEASON 1914-15 


GRACE POTTER 
MARIE HERTENSTEIN 
FRANCIS MACMILLEN 

VIOLINIST 


lusive poanagomest S. E. MACMILLEN, 618 
Bldg. 220 West St. New York. Phone. 


Oscar Saenger 


TEACHER OF SINGING 


From the rudiments of tone placing to artistic tinishing 














Marie Rappold, soprano; Miss Florence Hinkle, soprano; 
Miss Mabel Garrison, soprano; Miss Helen Warrum, soprano; Mme. 
Bernice de Fosqumt, ogee Mr. Rudolf Berger, tenor; Mr. Hein- 
tich Hensel, tenor; . Orville Harrold. tenor; Mr. Paul Althouse, 
tenor; Mr. John You » tenor; Miss Lila Robeson, contralto; Miss 
Mildred Potter, cont: Miss Kathleen Howard, contralto; Mme. 
osephine Jacoby, otra Miss Sibyl Conklin, contralto; Mr. 
enri basso; Mr. Allen Hinckley, basso; Mr. Louis Kreidler 
baritone; Mr. Albert Wiederhold, bass-baritone; Mr. Léon Rains, 
basso. 


TEL. 687 LENOX STUDIO: 6 EAST Sist. St.. NEW YORK 
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Plamondon Choral Society of Montreal. 


sass MAUD POWELL “z:= 
Recently the Plamondon Choral Society, under the di- / 1914-1915 1400 Bway, Hew Tort 


rection of Arthur Plamondon, the well known teacher, of 








Montreal, gave a series of popular concerts. These con- 
certs were so successful that Mr. Plamondon next essayed 4 COLORATURA SOPRANO 
a similar venture, but on a smaller scale, at Verdun, a WN 
‘ tnd eye gts npy sre tg ripe? N Concert Recital 
1 


suburb of Montreal, which was equally successful. 
CHICAGO-PHILADELPHIA GRAND OPERA COMPANY 





press of Montreal made the following comments upon the 





work accomplished by this choral society at the concerts 


THEO. Tenor 





in Montreal: 
. - ,e WI teach throughout the Summer 
The two popular cencerts given by the lamonden Choral Se 
" Studios: 21 West 38th Street, - New York 
ety yesterday afternoon and evening at the Monument National 
: . 3701 Murray Hill 
were attended by very large number of music lovers, whe, judg et - . 
ng by the mstinted applause were more than pleased with this 
bak lathes Gk tks dak ok A; Plsemnhin 06 Gas ee For Terms and dates Address 
irst atten on the p rf amondon to preser t prices pos 
ble to the humblest music of a good standard. The chorus consists All Communications to Pri- 
of about forty singers of both sexes and the training they have vate Address 
ndergone during tl past year or so has been productive of a fine _ . . 
concerted part singing that is worthy of commendation Naturally, “4 West 44th Streel, New York 
French composers are favored by this association, but Brahms and 





Schumann also figured on the progran Of course, these cor 


Sp dere ol leg ho fn S Se RS ee 
usical worth, the composer of w Charles Baudoin, accor AMERICAN TOUR JANUARY-APRIL, 1915 

panied Montre Daily Mai a LOUDON TON, Ca San N.Y 
Arthur Plamondon’s tw Poy priced ¢ ul concerts in the 


MASON & HAMLIN PIANO USED 











Monument National yesterday afternoon and last night were largely 

attended and most artistic Mr. Plamondon established 2 precedent 

in selling tickets for ten and fifteen cents, thereby giving music 

lovers an opportunity to hear ny fine works at practically AND HIS 
cost Mr. Plamondon could not have expected to make money GIUSEPPE 

of the venture and his enterprise is to be warmly cot ended eee BAN D 
Montreal Daily Star 




















The two popular concerts given by the Plamondon Choral S NOW BOOKING FOR 1914-1915 
ciety at the Monument National yesterday afternoon and evening OFFICE: 1512 TRIBUNE BUILDING, . e e CHICAGO, ILL. 
were entirely successful The fact that so many items had 

he epeated in response to ent siastic applause was a proof of 
the appreciation with which the efforts of the participants was re ° 
ceived The merit t the ngs mbined with the effective 
interpretations given ther y M P ondor lrew such sustained BASS-BARITONE 
pplause that both compose ' singer were compelled t bow 
their acknowledgments repeatedly.—Montreal Gazette Formerly Metropolitan Opera 

I 1 i M - 

€ ’ iny soloists bial r iit to thei apa ble teac € r . 7 . . . 7 ' 

Plamondon, who took part in the program, besides conducting all THE WOLFSOHN MUSICAL BUREAU 
the choral numbers most effectively rendered and encored by these 1 West 34th Street, New York 
well trained singers.-Montreal Standard 

The two concerts given by the Plamondon Choral Society yestes A NAME TO CONJURE WITH! — A Violinist Whom France Declares 
day at the Monument National more than pleased the large nu 
ber of muse lovers w attended the and showed their apprecia 
tion of the first attempt of Mr. Plamondon to present at popula 
prices music of a gh standard Montreal Evening News 


(Advertisement 


Seattle’s View of Paderewski. 


There is no doubt about it. The reputation of Pade 


to Be Without an Equal 
Thibaud’s American visit last winter was 
the violinistic sensation of the season 
His return in the Fall will be an event of 
first importance. 


For Terms and Dates Address LOUDON CHARLTON, Carnegie Hall, New York 





NELSON Ano His ORCHESTRAL BAND 


celebrated pianist have been much exaggerated. Critics nm 
i a a > ne a OF MINNEAPOLIS 


attendance at the re« 





rewski is on the wane, says the Seattle Town Crier. F 


two seasons past the critics have been hinting that his play 


ing was not up to the Paderewski standard and gradually 





the feeling seems to be spreading that the capacities of the 





oncert e London Symphony 
Orchestra where Paderewski played his own piano con Assisted by Celebrated Soloists, VVill Make a Concert Tour During 
certo (op. 17) are almost unanimous in their condemnation Months of October and November, 1914. For dates address 


of the performance, many of them speaking in frank dis 


approval of his tendency to hammer in the forte passages OTTO L. HEEGER, Mgr., Shiffman Bullding i St. Paul, Minn. 


ae = ae LJ 4 K a Fe - 





criticism. Viewed in the light of the new movement in 
composition, the work seems a bit commonplace and old 
fashioned, according to some judges. “Granted,” says one 


l 


“that he is a distinguished artist, a talented composer a 


a really first rate pianist, nevertheless he is no Paderew 


ski.” A shrewd bit ef criticism this, for, as everybody 





knows nowadays, the true aaswer to Shakespeare’s query 


“What's in a name?” is “Everything.” BASSO CANTANTE--Song Recitals and Oratorio a Speciality 
——_____—___— For Bookings Address 538 West 143d Street, New York City "Phone 3313 Auduboa 





Shelley for Century Opera. 


Howard Shelley, formerly press representative of th 


J 
U 
L 
E 
Ss 


Manhattan Opera and Chicago Opera, has been engaged 
for the same position at the Century Opera, beginning late 
in August. Rufus Dewey, present press representative at 
the Century. has been promoted to fulfill the duties of 


publicity manager and to take charge of the Century Op 





FAL 


NOW iIN AMERICA 


Management THE WOLFSOHN MUSICAL BUREAU i West 34th Street. New York 


The Guilmant Organ School 


DR. WILLIAM C. CARL, Director 





era Program Magazine 
The Simon Holiday. 


Mr. and Mrs. Otto T. Simon, of Washington, D. C., now im, 











are at Klampenborg, a Danish seaside resort, after having 
been the guests for ten days of Sir Asger Hamerik at hi 
villa in Copenhagen. The Simons will be in London about 
August 1, where Mr. Simon intends to prepare his pr 


grams for next season's concerts of the Motet Choral So 





ety in Washington 


Stock Sails. 


Frederick Stock couductor of the Chicago Symphony 








A School for Students with seriousJaims, who desire to become 


expert Organists. REOPENS OCT. 6th. 


Orchestra, sailed for Europe last week, where he intends 





to visit Bremen, Berlin, Vienna, etc Mr. Stock is to re 


Send For New Catalogue. 44 VVest 12th St., N.Y. 





turn to Chicago about October 1 
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FLORYN OPERA PRODUCING CO., Inc. 
1482 Broadway. Room 1105 
Three Opera Boutte Co’sin repertoire 


Applicetions in writing from Aspirants with good 
es voices and talent will be considered 











MARGARET KEYES CONTRALTO 


WITH CHICAGO GRAND OPERA CO. 


Meaagement, THE WOLFSOHN MUSICAL BUREAU | W. 34th St., New York 
Personal Address, 600 West 138th St. Phone 1810 Audubos 
Walter 


fair Eial 


FLORENCE 


TRUMBULL 


PIANISTE 
Vorbereiterin s ecemmmanteael to Theodor Leschetizky 
Vienna, Austria 


CORNELIUS VAN VLIET 


Dutch Cellist 


2614 Emerson Ave. S., Minneapolis, Minn. 


wowse TREVILLE Seum7,s 
DE GRAND OPERA PRIMA DOWNA 
Season 1914 16 few Booking Avaliable for Concerts, Musioaies, Reoltals and Festivals 
68 rue de l’Aurore, Bruxelles, a4 ium 
62 De Hart Place, Elizabeth NI 
Detreville-Bruxelles 





Professor of Choral Music 


Columbia University 
Address, 49 Claremont Avenue 





VILL Laudongasse 22 





Address: 


m Carl Pohlig 


CONDUCTOR 


Address: VILLA POHLIG, PLANEGG 
near Munich, GERMANY 





HUSTON 


SOPRANO 
Im Europe Season 1914-15 





AMEPORPE) wee 








Nana 


GENOVESE 


MEZZO SOPRANO. Formerly Manhattan Opere Co. 
Available for Concerts, Recitals and Musicales 
EXTOLUSIVE MAGAQEMERT, ARWIE FRIEDBERG, (425 BROADWAY. HEW YORK 














J. FRE Dimas 


WOLLE 


Wetecnn nn Musical Bureau 
Management, The 1 West 34th Street, New York 


GIORGIO M. SULLI 


feacher of Carmen Melis, Clara 
Clemens, Mme. Martha de Lachmann, 
Reinhold von Warlich, Mario Sammarco 
Lena Mason, Tarquinia Tarquini_ and 
other well-known singers of Grand Opera 
or Concerts. Musical Director of the 
Labor Temple Choir, New York. ‘Teach 
ing during summer, Monday, Wednes 
day and Saturday only. Special terms 

VOCAL STUDIO, 1425 Broadway 

Metropolitan Opera House Bullding, New York 
(Phone, 2762 Bryant) 
Recitals throughout season for 
Write for Circulars. 





Public 
advanced pupils. 








DUTCH 
PIANIST 


American Tour Begins 
October, 1914 


oy 


Management ANTONIA SAWYER 
1425 Broadway, New York 
MAGON & HAMLIN PIANO USED 








DENVER BREVITIES. 


2735 East Colfax Avenue, 
Denver, Col., July 20, 1914 } 

The orchestral concerts at Elitch’s Gardens and at Lake- 
side continue during the summer, and many interesting 
programs are given. 

Mr. Tureman’s orchestra has been considerably strength- 
ened by new musicians from Innes’ Municipal Band, thus 
making that orchestra an exceptionally good one through- 
out 

Many local soloists have been presented at both series 
Edward Wells Collins, so- 


Craw- 


of concerts, among them Mrs. 
prano; Rose Met 
ford Eller, 
and Franklin Cleverly, 
tra. 

Mr. Cavallo, conductor at Lakeside, 

Fox 
Vivian Perrin, 
all local soloists ; 


soprano ; Jane 
McDonald, 
Tureman Orches- 


Schoenberg, 
Mrs. 


pianist, 


sTeW 


contralto; George soprano, 


with the 


has also given some 


fine programs, presenting Bessie Davis, contralto; 
Maud Norman Reilly, contralto; 
Agnes Clark Glaister, 
Shaw, pianist, and Alexander Saslavsky, 
New York City. 


Among the 


contralto ; 
Eleanor 
both of 


soprano, 
violinist, 
summer visitors in Denver is William Orth, 
a well known musician, of Boston. 

The following program of French songs and arias was 
Maxwell, contralto, assisted by 
University of Colorado, 
on July 14, under the auspices of the French 
(“Herodiade” ) 
“Arioso,” 
“Air de 
“Printemps Nou- 
Holmés; “A 
“Printemps qui Commence” (“Samson et 


Weckerlin; “Chére 


given by Dolores Reedy 


sell Fauss, accompanist, at the 
soulder, ( ol " 
class of the summer school: “It est doux” 
Massenet ; 
Delibes; “Il Neige,” 
Lia” (“L’Enfant 
Vidal; “I 
ol eaux,” Hue 4 
Dalila”), Saint-Saéns; 


Nuit,” Bachelet. 


“Ouvre tes yeux bleus,” Massenet; 
Bemberg; “Le Nil,” 


Debussy : 


Leroux; 
Prodigue” ), 
"Heure de des 


veau,” Pourpre,” 


“Mignonette,” 
MAXWELL. 


Dotores Reepy 


John Rebarer Likes New York. 
York, 


ago, John Rebarer, concert pianist, has achieved great pop 


Following his arrival in New a couple of years 


ularity with metropolitan audiences He has become a 


}OLIN REBARER 

real New Yorker and practises daily in his studio on Mad 
heat; he insists that the 
summer resort on earth. The 
temperatures of torrid 


ison avenue, regardless of the 


metropolis is the finest 
accustomed to the 


much abused climate of 


young artist is 


zones, however, and to him the 
New York is a delightful change 

Mr. Rebarer’s Spanish ancestors spelt their name Ribera 
and the Jean de Ribara, although 
he has insisted upon and calling himself 
plain John Rebarer. 


pianist’s name is really 


Americanizing it 





Awful Punishment. 


“Tommie, you've been a naughty boy, and you must be 

punished.” 
“Oh, please, mamma!” 

He's going to tak 


Morristown, 


“Go right upstairs with your father. 
his cornet lesson.”—-Morris County Chronicle, 


N. J. 


DJANE LAVOIE-HERZ 


CONCERT PIANIST 
Touring Canada and United States Season 1914-1915 
Concert Direction M. H. Hanson, 437 Fifth Ave, New York. 


Steinway Piano used. 





ELE 


Persona! Address: 61 Hamilton Place, New York 


FRANCIS ROGERS « 


Recital, wh Concert 


ae {Soprano 
UA Management, 

IN Iris Pendleton, 
s Ss Philharmony Hall, 
E 4 Wichita - Kansas 


New York Address, 736 W. 18lst Street 


‘itawooo NEEVVKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway, Metropolitan Opera House Bldg., New York. 
Mail address, 11 Morgan Ave., Norwalk, Conn. 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
Manacement of Miss Annie Friedberg, 1425 Broadway, New York 


5BRAUN 


Voice Culture : Repertoire 
Opera Concert Oratorio 


Studio: 446 CENTRAL PARK WEST 


GEORGE HAMLIN 


in his last Liederabend met the same unqualified success which at- 
tended his first recital. There is a radiance and warmth in his 
artistic and intelligent Cana A pone affects his audience most hap- 
pily.—Der ewer emg 2! 

Concert direction olf, , = 1, Berlin, 

Iaensel & Jones, Aeolian Hall, New York. 


Avallable tor concerts In America, February to May, 1915 


ALBERT SCHOTT 
DRAMATIC TENOR 


in America Season 1914-1915. Available for Recitals, etc. 


For Terms, Dates, etc., Address temporarily, care Mus- 
teal Courter, 437 Fifth Avenue. New York. 


56 Pifth . 
runes Representative 





Also a few Pupils 
563 Park sae ona York 


DON CHARLTON 
Carnegie Hall 





























R €. Johnston Presents by Courtesy of Senator and Mrs. W. A. Clark 


ANDRE TOURRET 


French Violinist and 


CAMILLE DECREUS 


French Pianist (Yesye's pianist for past two seasons) 
IN JOINT RECITALS--SEASON 1914-15 


All_ business communications should be sent 
R. E. JOHNSTON, 1451 Broadway - New York 


CHICKERING PIANO USED 














MANUEL 


QUIROGO 


THE WONDERFUL SPANISH 
VIOLINIST 


American Tour Opens Carnegie Hall, October 17th 
Direction Sam S. and Lee Shubert 


MANAGEMENT, R. E. JOHNSTON, 
1451 BROADWAY - - NEW YORK CITY 


OVIDE MUSIN’S “3sc2-" 
kecomnized aa the MIGMEST SCHOOL of vinta playing tn the U.S, 


Instruction given by this 
world renowned Virtuoso 
in person, in the Av- 
_— tem; style 


o 
the ated om 
ancient an 
Musin's “SPECIAL. SYS. 
TEM greatly LESSENS 
the time ordinarily spent 
in —_e yrs pat 


bow 
SUMMER COURSE ‘te e 
Teachers and Professionals. Piano, Harmony, with 
teachers. waee with Mme. Ovide i. Color: 
es or outline ¥. Coeee, by CORRI 
NCE, and THEMATIC CATALOGUE p 
hy E MUSIN, ‘Dormitorice for 
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EVAN WILLIAMS 


— TENOR -— 
Akron > - Ohio 
Management: THE WOLFSOHN MUSICAL BUREAU 


Horatio Connell 


BASS BARITONE 
Management HAENSEL & JONES, AEOLIAN HALL. NEW YORK 


SPOONER- ==: 
205 West 57th St.. Hew Terk City 
“Phone, 6510 Colsmbes 


GENEVIEVE FINLAY-STEWART 


DRAMATIC CONTRALTO 
Aeolian Hall, Ne w York 


Baritone 








Tapa Ey 














ee 4 fer St. Paul by Handel Society. Londen, May 12th 
Concert Direction M. H. HANSON. 437 Filth Ave.. New York 


‘ DUFAULT 


TENOR 
Address 339 West 23rd Street 


CAROLL BADHAM | PREYER 


ieee Wee es 


George GARRE 


1S East 10th St. New York 


Christine MILLER Contralto 


Personal address: 1003 Heberton Ave., Pittsburgh, Pa. 
Management: HAENSEL & JONES, Acolian Hall, New York 


REINALD WERRENRATH 
BARYTONE 


THF WOLFSOHN MUSICAL BUREAU 
New York 








Tel. 7731 Chelsea 














Management : 
1 West 34th Street, - ° 


EDGAR 


‘STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


R 
Cc 
c 
a 


JANE OSBORN-HANNAH 


DRAMATIC SOPRANO 


Song Recitals ee, 


AVAILABLE ENTIRE SEASON 
Personal Management Chas. L. Wagner, 1451 Broadway, New York 


CECIL FANNING Bariiose 
H. B. TURPIN. Accompanis: 


Having returned from a year of concert giving 
in Germany, Haly and England, are 
NOW AVAILABLE FOR RECITALS IN AMERICA 
Address: H. B. TURPIN, Dayton, Ohio 





























Combination Recitals of Two of the Most Brilliant 
Young Artists of the Present Generation 


ALICE YELENA 
EVERSMAN VON SAYN 


AMERICAN SOPRANO RUSSIAN VIOLINIST 


Has achieved emphatic suc- Her fame as a violinistic 
cesses as a member of the celebrity of the first magni- 











Chicago, Montreal and tude is artistically estab- 
Karlsruhe ‘Grand 1 Op- lished in Europe; likewise 
era (Germany). in America. 


Programs Selected from the Greatest Operatic and 
Instrumental Composers 
Under the exclusive Management of W. L. Radciifie, 406 Star 
Bidg., Washington, D. C. 














A Festival Photo. 


The accompanying snapshot was taken just outside the 
historic theatre (designed and built by Goethe) in Lauch- 
stedt, 


just been held. 


Germany, where a successful operatic festival has 


hits of the occasion was an 


One of the 





\ WELL KNOWN TRIO “SNAPPED AT LAUCHSTEDT 
“Orpheus” performance, conducted by Hermann Hans 
Wetzler, formerly of New York. In the picture he is 
shown at the reader's extreme left. The other figures are 


(center) Prof. Hermann Abert and Dr. Ernst Lert, the 


Stage manager. 


OBITUARY. 
Prof. Franklin W. Hooper. 


From his summer home, in Walpole, N. H omes the 


announcement of the death of Prof. Franklin W. Hooper 


director of the Brooklyn Institute of Arts and Sciences 
Professor Ho om? was sixty-four years old 
Born in W alp« ke the deceased received his early educa 


at the Antioch Preparatory 


In 1872 he entered Harvard 


tion in his home town and 
School, in Ohio 
from there he took up 


Graduating 
scientific work and later became 
High School, in New Hampshire, 
when he was called to Brook 
at the Adelphi 
assumed the posi 


iklyn Institute 


principal of the Keene 
and stayed there until 1880 
lyn as professor of chemistry and geology 
Academy. In 188 Professor Hooper 
tion which he held at his death with the Brox 
of Arts and Sciences 

In that capacity the late educator displayed unusual ex 


ecutive ability and the institute flourished remarkably un 


and energetic guidance, particularly the musical 


der his able 
an impetus which made it the lead 


woklyn. Pe 


and courte 


department receiving 
ing force in the concert and operatic life of Br 
sonally, Professor Hooper was an amiabl 

gentleman, liked by all who came in contact with hir 


He leaves a a daughter, Mrs. W F, Eastman 
and a son, Franklin Dana Hooper 


widow 


Reuben Davies Scores Another Hit. 


mcement that Reuben Davies, the young 
a recital on July 9 


at Valley Falls, Kan., was sufficient to attract a large and 


The mere annot 


American concert pianist, was to give 


enthusiastic audience 


Mr. Davies’ popularity is well established. which fact is 


proven by the number of return engagements he 8% con 


pelled to fill His artistic playing, masterly interpretatior 


delicacy of feeling and faultless technic were greatly ad 
mired by those present at his recent Valley Forge concert 
He opened the program with with the D mifiér chaconne 


by Bach-Busoni, later playing concert etude, op. 36, by 
MacDowell, for his cle 


3 flat minor, by Chopin 


sing number scherzo i 
followed 


artist fo giv 


and chose 
Enthusiastic applause 
this last number, which compelled the young 


seve ral encores 


Arthur Hirsch Agency. 


The engagement of court orchestra conductor Bodanski 


with the Chicago Opera Company for three years has been 


perfected through the New York branch of the Arthur 
Hirsch agency 


Marion Green En Route. 


Marion Green, the Chicag aa fice antante, passed through 


New York last week on his way to 


pects to spend a month or so in rest and recreation. 


Maine, where he ex- 








HEN a piano 


comes into your 


home with al- 


most a century of 
victories crowning it 
with unchallenged 
leadership because of 
its great durability 
of construction, its 


faultless art and its 
marvelously rare and 
unexampled tone 
quality, a sigh of deep 
satisfaction is yours. 
The Chickering Piano 
is the choice of the 


discriminating. 








Chickering & Sons 


Die.—American Piano Co. 
PIANOFORTE MAKERS 
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Bayreuthing is going on merrily at this writing. 
Wagner wrote the music to a Parisian comic 
opera in 1840, but reformed later. 

“Faust” was given in Esperanto recently, and lis- 
teners remarked that the music held its own. 


The “human canary” simile now will have to be 
reversed. At a vaudeville theatre in New York a 
canary bird sings well known song tunes. 

It is not difficult to understand the English rage 
for everything Russian in music when one considers 
how very different Russian music is from English 
music. 

; 

Epigrammatically, the Memphis Commercial Ap- 
peal remarks: “Modern composers are like sports- 
men vying with each other to see who can breed the 
ugliest bulldogs.” 

Public performers who smart under the stings of 
the professional critics should remember Charles 
Lamb’s saying, that the Italian fleas, had they been 
unanimous, would have pulled him out of bed. 

Mme. Melba is in Australia at the present moment 
and will remain there until next January. She is to 
give some concerts in her native country, but the 
primary object of her visit there was to see her 
father, who has not been in good health for some 


time past. 


Oscar Hammerstein has lost three sons within six 
months, Abraham, who died February 2; William, 
whose death occurred June 10, and Harry, who 
passed away Tuesday of last week. The last named 
had been associated with his father in the manage- 
ment of the Manhattan and Philadelphia Operas. 

A 

London Musical News admonishes the world not 
to get excited over the frequent sales and resales of 
the Covent Garden estate, for, remarks the English 
paper, “the opera house is not affected in any way. 
here are still thirty-four years to run of the lease, 
which is in the possession of the Grand Opera 
Syndicate.” 

‘ 

Cleofonte Campanini has engaged for the Chicago 
Opera Company two well known members of the 
Paris Opera Comique forces, Margarethe Carré, 
soprano (wife of the former director of the Opera 
Comique and present director of the Comedie 
Francaise), who will sing several performances in 
Chicago toward the end of the coming season, and 
Marthe Chénal, whose Carmen is very well known 
in Paris, and will be heard in Chicago during the 
season of 1915-16. 

: 

A brief tour of the Middle West will be made by 
the Philadelphia Orchestra, beginning on Monday, 
November 30. The tour is to last only ten days, 
and the orchestra will be heard for the first time on 
The 
other cities in which the orchestra will appear are 
Detroit, Ann Arbor, Cleveland, Oberlin, Akron and 
Che the tour will be Olga 
Samaroft, Theodore Harrison and Thaddeus Rich, 


that occasion in Indianapolis and in Buffalo 


Erie. soloists for 


concertmaster. Arrangements have been concluded 
for the later appearance of the Philadelphia Or- 
chestra in Washington, Baltimore, Wilmington, At- 
lantic City, and Reading, while the regular number 
of concerts will be given at the University of Penn- 
sylvania and in Kensington. As is his custom, 
Leopold Stokowski, the conductor of the Philadel- 
phia Orchestra, is preparing all of the programs 
for the Philadelphia series of concerts at his home 
in Munich. In addition to this he is rehearsing the 
orchestra that he will conduct at a festival concert 
in Munich on August 11. The soloist on this oc- 
casion will be Olga Samaroff, who in private life is 


Mme. Stokowski. She will play the Schumann con- 
certo in A minor, and it will be her first public ap- 
pearance in several seasons. 


A report issued by W. J. Harris, director of the 
Bureau of the Census, at Washington, shows that 
last year 38,756,223 persons were engaged in gain- 
ful occupations in the United States. The investi- 
gator should have told, too, how many persons do 
work and receive no pay, for instance, singers and 
players who perform for nothing at private mu- 
sicales and charity concerts, church organists who 
volunteer their services, and American composers 
who write symphonic music. 

Max Bruch’s famous choral composition, “Frith- 
jof,” for male chorus, has been a favorite with 
choral societies now for half a century. The fif- 
tieth anniversary of its first performance, which 
occurred at Mannheim in 1864, will be celebrated 
on November 20 next, when “Frithjof” will be 
sung by the male chorus, Concordia, of Aix-la- 
Chapelle, under the personal leadership of the aged 
composer. “Frithjof” has had hundreds of per- 
formances both in the New and in the Old World. 


wes 

Among rarely heard works which are to be given 
at the London Promenade Concerts this season are 
Ernest Schelling’s “Suite Fantastique” for piano 
and orchestra, Granville Bantock’s with 
orchestra entitled “‘Ferishtah’s César 
Franck’s symphonic poem, “Psyche,” and Korn- 
gold’s “Overture toa Drama.” During the series of 
promenade concerts the nine symphonies of Bee- 
thoven are to be played. Altogether, there are 
twenty-two symphonies listed for performance, 
which are, besides the Beethoven, Brahms’ Nos. 1, 
2, 3 and 4, Tschaikowsky’s Nos. 4, 5 and 6, Dvorak’s 
“New World,” César Franck’s D minor, Haydn’s 
“Le Midi,” Mozart’s Nos. 35 (“Haffner”) and 41 


(“Jupiter”) and Schubert’s “Unfinished.” 
idicinaacill 


songs 


Fancies,” 


In our Paris letter will be found some news of 
value to those who are interested in the discipline 
of grand opera companies. It appears that at the 
Grand Opera in the French capital it has been cus- 
tomary to allow orchestral players to remain away 
from performances at certain intervals and at 
other times to let them send substitutes to the in- 
stitution without previous warning, thereby fre- 
quently putting the conductors in the position of 
finding at a premiere several orchestral members 
who had not taken part in the rehearsals. Other 
similar weird customs are mentioned by our Paris 
correspondent, all of them tending to make Amer- 
ican grand opera managers smile. We manage those 
things differently in this country, and perhaps that 
is why the Paris Grand Opera has been steadily 
degenerating artistically while our operatic institu- 
tions never stop in their progress toward the attain- 
ment of ideal performances. 

From the camp of the publishers of popular music 
goes forth the edict that hereafter singers no 
longer are to be paid for performing in public the 
productions of the music issuers. That will do away 
with the highly honorable, if strenuous, profession 
represented by the so-called “song boosters” who 
moved from restaurant to restaurant and dance 
resort to dance resort of an evening and raised their 
very distinct voices in noisy effort to create an in- 
terest in and stimulate the sale of those mushroom 
ballads of the moment which they were paid to per- 
form. It is to be hoped that the publishers, while 
they are in a reforming mood, also will put the 
quietus on the horny handed gentry who make 
comic opera unendurable by encoring an untold 
number of times those musical selections designated 
(before the premiere) by the publishers as the “hits” 
to be “boosted.” The custom is an insult to the in- 
telligence of the public and to that of the publishers 
as well. 
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A CONCERT TOUR OF THE VOLGA. 





By Arthur M. Abell, Special Representative of the Musical Courier on the Tour of 
the Volga Made by Sergei Kussewitzky and His 


The Volga offered much of interest between 
Nijni-Novgorod and Kasan, that ancient capital and 
stronghold of the Tartars. The right bank is high, 
the left flat and the background is shut in with 
forests. The villages with their poor wooden huts 
would be very monotonous were it not for their 
beautiful churches. Aiter leaving Nijni, steamers 
were constantly coming and going, as there is a busy 
passenger and freight traffic. The population along 
the banks of the river is no longer purely Russian, 
but has a large percentage of Finnish or Mongolian 
tribes. 

Kasan numbers only about forty per cent. of Rus 
sians among its population; of its 175,000 souls, 
30,000 are Tartars. The Tartars, a mixture of Mon 
golian and European, we found to be a picturesque 
and peaceful people. They are Mohammedans, and 
with great interest we visited one of their mosques 
Kasan was the capital of the great Tartar empire 
that rose in this district after the dissolution of the 
“Golden Horde.” The town was taken by Ivan the 


Terrible on October 2, 1552, atter one of the most 


ONE OF THE MANY MONASTERIES ON THE BANKS Ol 








PECULIAR STYLE OF CHURCH ARCHITECTURE AT KASAN 





Symphony Orchestra. 





IV. 


fearful sieges in the annals of warfare. It is said 


that the awful carnage drew tears from the eyes of 
the pitiless Czar himself. “They are not Christians,” 
he said, “but yet they are men.” 

One building still survives from the ante-Russian 
times—the old Souioumbeka Tower. This is 250 
feet high and commands a splendid view of the city 
and the surrounding country. During the siege of 
Ivan the Terrible the beautiful Tartar princess, 
Souioumbeka, flung herself from this tower in 


Kasan is 


situated at the meeting place of the Baltic, Caspian 


desperation at the loss of her native city 


and Siberian trade routes, and for this reason it is 
favorably located for commercial activity Che 
town suffers, however, from one great disadvantage, 
for the Volga is gradually receding westwards and 
the city proper, which was formerly on the banks of 
the stream, now is some five miles distant from the 
river. The university at Kasan is famous for its 
instruction in Oriental languages The museum 
there also contains interesting antiquities from the 


ruins of ancient Bulgary. The Bulgars were proba 


THE VOLGA BRIRDSEY? 











THE ANCIENT TARTAR TOWER, OVER 
OLD, AT KASAN. 


YEARS 


bly of Finno-Turkish extraction, but their exact 
origin is unknow1 Chey settled on the Volga about 
the beginning of the Christian era and became very 
powerful, but their en pire was later overturned by 
the Mongols. Subsequently they emigrated to that 
part of the Balkans where Bulgaria now is situated 

Ih 


e steamboats are the only means of transporta 


tion between these towns on the Volga, for there 


ire no railroads along the banks. The only way t 


reach Kasan from Nijni-Novgorod by rail is to go 
from Nijmi to Moscow and thence to Kasan This 
of course, requires an immense amount of time. In 
any other European country but Russia, save per 
haps Turkey, railroads would have been built long 
igo. The lack of enterprise in provincial Russia is 
astonishing. What few modern conveniences one 
finds come from abroad lor instance, we found the 
American sewing machines everywhere, even in the 


smallest Russian hamlet \merican music machines 


and American revolvers also were to be found in 
every town along the Volga Kasan has a street 
railroad system and is fairly well governed, accord 


VIEW 1 KASAN, WITH THE VOLGA IN THI MISTANCH 











THE MUNICIPAL THEATRE AT KASAN, WHERE THE 
KI7SSEWITZKY CONCERT WERE GIVEN 
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ng to Russian ideas, but measured by the standards 
it prevail in Germany, the city is a century behind 
times. The municipality here, as in all these 
incial Russian cities, does as little as possible 
the welfare of the people. 

[wo concerts were given at Kasan, as the theatre 
ould accommodate only about one-half of those 
vho purchased tickets for the first. The municipal 
theatre has a fine large stage, much larger than any 
ve had hitherto encountered. The auditorium, too, 
found to be much more spacious than that of any 
the theatres we had yet seen on the Volga. It 

about 1,500 people. There are four balconies, 
ind the decorations are plain light blue and quite 

ful 
The program 


of the first concert at Kasan com- 


Beethoven “Eroica” symphony, Tschat 

“Manfred” 
ind Rimsky-Korsakow’s “Spanish” rhapsody. 
great 
g impression on the inhabitants of 


] ed the 
and “Rococo” variations for 


conducted with fire and elan, 


ient town. The strings sounded particularly 


\ll the 


hestra are 


contrabass players in Kussewitz 
soloists and several of them are 
own pupils, he being, as is well known, not only 
great conductor, but also the greatest contrabass 


tu of our times. His woodwind players also 
are first class, while the horns, too, are very fine. 
They proved to be quite infallible in the trio of the 
cherzo of the Beethoven symphony, notwithstand- 

the great speed at which Kussewitzky took the 
movement. He takes a faster tempo than even 
Richard Strauss. Kussewitzky, of course, has a great 
dvantage in having his own private orchestra and 
in being able to train it wholly in accordance with 
idleas An orchestra that is continually 


playing under different conductors becomes some- 


his own 
what demoralized 

Kussewitzky’s band today is undoubtedly the fore- 
most symphony orchestra in Russia, and he is the 
leading conductor of symphonic music m that coun- 
try. His style of conducting is elegant, forceful, 
an instinctive 


plastic and temperamental He has 


for the right tempi, he is a splendid drill 
master without, however, ever becoming pedantic 


ind stereotyped by too much rehearsing. Some 
conductors, who drill a great deal, never see the 


forest, because of the trees; Kussewitzky sees the 


tree 


and afterward he gives us a grand sweep of 


the woods as a whole. As an interpreter he has 

many individual traits, but his conceptions always 

isoned with excellent taste. He has stored up 

ithin him a vast amount of energy, and it was in- 

ring to see his devotion to the cause, which never 
re moment relaxed during the entire tour. 

Limsky-Korsakow’s “Spanish” rhapsody, which 

yed at Kasan for the first time, is a brilliant, 

It was magnificently ren- 


somewhat showy, piece 


and boisterously music 


applauded by the 

ry public Che soloist at this first concert was 

leche, first cellist of the orchestra 

program of the second concert consisted of 
symphony, Rimsky-Korsakow'’s “Easter” 


overture, the prelude to “Parsifal,” Bee- 
G major concerto and Liszt’s symphonic 
Vazeppa.”’ 

r, piano soloist of the tour, left our 
Nijnt-Novgorod and went to Moscow to 


Mme. Risler, who had come on from Paris to 


\ MONUMENT TO THE SOLDIERS WHO FELI 
SIEGE OF KASAN UNDER IVAN THE 


IN THE 
TERRIBLE IN 


join us at the telegraphic request of the Kusse- 
witzkys. The Rislers arrived at Kasan in time for 
the second concert the following evening, at which 
the great pianist was the soloist. He gave a broad, 
dignified and noble reading of the G major con- 
certo. No one would have believed that he had not 
touched a piano for three days; in fact, his magni- 
ficent playing throughout the tour was a good deal 
of a riddle, technically in particular, considering the 
fact that he did almost no practising for a whole 
month. The house resounded with cries of “bis,” and 
after many recalls Risler responded with the usual 
number of encores. One of them on this occasion 
was Weber’s “Invitation to the Dance,” which many 
in the audience seemed to know, for it gave them 
evident pleasure. From one of the balconies there 
came cries for Rachmaninoff’s C sharp minor pre- 
Kussewitzky made a tremendous hit with 
I do not think I ever heard a 


lude. 
Liszt’s ‘“Mazeppa.” 


THE LANDING AT KASAN. 


SNAPSHOT TAKEN FROM THE TOP DECK OF THE KUSSE 
WITZKY STEAMER, “IMPERATOR,” SHOWING THE 
LOW LEFT BANK OF THE VOLGA AND THE GULLS 
WHICH FOLLOWED THE BOAT THROUGHOUT THE 
ENTIRE JOURNEY, 


finer performance of the work than he gave that 
evening. In driving back the seven versts to the 
steamer after the concert, the terrific tempo which 
our horses took recalled vividly the opening theme 
of “Mazeppa,” which depicts the galloping of the 
wild horse over the steppes with Mazeppa bound to 
its back. Russian horses certainly are 
spirited animals, 


These 


We had now been on the river six days and had 
been proceeding the whole time almost due east, but 
just below Kasan the Volga turns abruptly and 
flows almost due south until it reaches the Caspian 
Sea. Below Kasan the Volga and the Kama meet, 
and so broad is the expanse of the lower river that 
for a time the Volga appears only as a tributary. 
rhe meeting of the two immense streams is like a 
The water of the Kama is much 
clearer and brighter than that of the Volga, and for 
a long time its flow can be distinguished from the 
turbid waves of the latter. 


boundless sea. 


ipllititt & 
(peed § 


a 
4h RE 8 


A TYPICAL VOLGA STEAMER. 


The mighty Kama is the southern boundary of an 
immense wild district known as the “land of the 
Between it and the Unsha it empties into 
Above Nijni-Novgorod most of the 
is a 


woods.” 
the Volga. 
country is covered with dense forests. It 
sparsely settled territory, and in former times it 
proved an admirable refuge for sectarians fleeing 
from persecution. 

After leaving Kasan, the character of the country 
changed rapidly. Above all, the dull grayness of it 
gave way to beautiful, fresh green. The banks on 
our right became higher and more thickly wooded 
and the traffic on the river also increased. Of 
special interest were immense rafts of logs from the 
north, on which a whole village of people lived for 
weeks during their long journey. The bosom of 
the river, too, is studded with small, picturesque 
islands. The most beautiful scenery of the whole 
voyage is just heiow Simbirsk. Even the left bank, 
usually flat, is higher here, and the right rises into 
craggy, wooded heights with fantastic outlines, 
which are known as the “Jegonlevski,” “Gretchon- 
levski” and “Mordvashanski” hills. They are very 
picturesque and reminded me somewhat of the high- 
lands of the Hudson. 

It was’in these hills that the buccaneers housed, 
who in olden times infested the lower Volga. 
Turgenieff has given a stirring picture of these 
pirates and their formidable leader, Don Cossack 
Stenka Razine, who once terrorized the river folk. 
When he swept by with his black craft at night one 
could hear “screams and cries, furious cursing and 
laughter, the strokes of oars and the blows of axes, 
the slamming as of doors and sea chests, the clank 
of chains, drunken songs, the grinding of teeth, in- 
consolable weeping—and then pitiful, despairing 
silence.” 

Turgenieff also conjures up a fascinating picture 
of the black craft moored to the shore and the 
buccaneers sprawling around enormous camp fires. 
Up to the last century, these hills formed a nest of 
pirates. Here from an outlook on the cliffs, they kept 
a watch for merchant vessels, and as soon as one 
was spied, the banks echoed with the ominous cry, 
“Sarin na kitchku!” The cries struck terror to the 
merchant captain and crew, who fell on their faces 
and the freebooters took what they pleased. 

Simbirsk is a picturesque old town of about 4o0,- 
ooo inhabitants situated on high hills about a half 
mile back from the river. There is a beautiful 
promenade on the bluffs in front of the city, com- 
manding a splendid view of the Volga, which can be 
seen winding its way like a great sheet of silver for 
a distance of thirty miles to the south. Simbirsk 
has some very good buildings in the center of the 
town, but the streets on the outskirts are probably 
the same as they were three or four hundred years 
ago. The houses are built entirely-of wood, some- 
times of logs only, and are very primitive, both in 
their exterior and interior aspects. 

The theatre at Simbirsk was burned down a 
couple of years ago, so our concert was given in a 
building which had been erected temporarily. It 
was built entirely of wood and was very plain as to 
interior, but the acoustics were excellent. The or- 
chestra never sounded better than on this evening 
at Simbirsk. The audience, which filled the theatre 
to the last seat, was an intelligent, well behaved and 
most enthusiastic one. The program consisted of 


THE VOLGA AT THE MEETING WITH ITS GREAT TRIBU- 
TARY, TNE KAMA; THE RIVER HERE LOOKS LIKE A 
SEA. - 
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the Rimsky-Korsakow overture, “Easter Festival,” 
Rachmaninoff’s symphony in C minor, the prelude 
to “Parsifal,” Beethoven’s G major concerto and 
Liszt’s “ Mazeppa.” 

Both Kussewitzky and Risler were tendered ova- 
tions, and the great pianist contributed four encores, 
as usual. In fact, it was always with indignation 
that the public saw the piano removed, so great was 
Risler’s popularity everywhere. On returning to 
the steamer in our little open carriages, we were 
nearly upset; although the road was steep and bad, 
our driver went at full speed. It was a thrilling ex 
perience to ride through the night behind such 
horses. After the usual late supper and merry- 
making until about three o’clock in the morning, we 
set sail for Samara, our next stopping place, where 
two concerts were to be given. 

(To be continued.) 


H. O. OSGOOD WRITES. 


Paris, July 21, 1914 
To the Musical Courier. 

There are some points in connection with the edi 
torial entitled “Echoes of the Wagner Suit,” which 
appeared in the Musica Courter for July 8, which 
are very interesting to me. 

I may say, parenthetically, that I lived in Munich 
nearly five years, was a repetiteur at the Royal 
Opera there for two years and a half, and repre- 
sented the Musicat, Courter for nearly three years. 
Ernst von Possart is quoted as saying: “It is for 
Justizrat Troll (counsel for Cosima Wagner) to 
prove in what the question as to whether 
Isolde Beidler is a daughter of Wagner or von 
Biilow is connected with the building and the man- 


way 


agement of the Prinzregenten Theatre.” 

It is self evident that there is absolutely no con- 
nection, and I do not believe the further statement 
of Dr. Troll to the effect that this unpleasant affair 
of the Wagner the slightest 
tendency to drive people away from the Bayreuth 


family is having 
performances to the Munich ones, for I recall the 
experience of some acquaintances several weeks 
ago who had great difficulty even then in obtaining 
a few seats for some of the Bayreuth performances. 

However, I am afraid Dr. Troll hit much nearer 
the mark when he went on to connect the Prinz- 
regenten Theatre with a real estate transaction. | 
believe personally that the Prinzregenten Theatre 
was founded with the idea of doing honor to Wag- 
ner’s name, but it is hard for me to account for the 
situation of the building itself, and 1 do not like to 
think that it might possibly have been planted 
where it is for the purpose of enhancing the value 
of the surrounding property, which was, at the time 
the theatre was built, being opened up for building 
sites by a land company. 

There were many other much more accessible and 
beautiful sites for the erection of a building of so 
much artistic importance, but, nevertheless, the 
Prinzregenten Theatre was erected in the midst of 
what was then a tremendous empty field which had 
just been opened up for building purposes on the 
farther side of the river Isar, away from nearly all 
of Munich and far from any city conveyances. 
Even now there is only one line of cars which runs 
anywhere within ten minutes’ walk, and only at the 
time of the festival are some special cars run over 
the loop extension which goes to the theatre. In- 
stead of being, as it might have been, on a site (for 
instance, in the English Garden near the National 
Museum) in most beautiful natural surroundings 
and within most easy reach of the center of the city, 
the Prinzregenten Theatre stands on this bleak plain, 
some of which is still bare field, surrounded by 
plain apartment houses and with almost no trees in 
its vicinity. 

In consideration of these facts, if anybody can 
tell me exactly why it was placed where it is, I 


shall be glad to know the reason. Understand, how- 


ever, that | do not wish to fail to acknowledge in 
any way the general high artistic standard of the 
performances there, which | regard on the whole as 
averaging higher than those in Bayreuth 

Again, it is well to record the fact here that Herr 
Beidler, although residing in Munich for some years 
past, is in no sense a Munich conductor, though the 
newspapers have referred to him constantly as such 
\s far as I know he has never directed in Munich, 
certainly not at the Royal Opera nor at the Prinz- 
regenten Theatre. He is not a conductor of over 
powering importance in Germany, and his main 
claim to renown appears to be that of being Wag 
ner’s son-in-law. 

\ good joke, if true, is the reported determination 
of Cosima and Siegfried Wagner to present the 
Wagner “Temple” at Bayreuth to the German na 
tion. Anybody who knows the “Temple” will 
realize that the dear German nation would be com 
pelled very soon to lay out a most considerable sum 
of money on rebuilding that antiquated structure 
lam, faithfully yours, 

H. O. Oscoop 


GRAFT IN CITY MUSIC. 


In spite of all the public discussions, artificial 
newspaper agitations, meetings held before and with 
city officials, the municipal music in New York 
parks never will be placed on the basis it should 
occupy, as long as politics and its attendant “graft” 
evils are allowed to influence the selection of players 
Men like Franko, Sousa, Volpe and 


a few others are above criticism, of course, but some 


and leaders. 


of the lesser conductors and many of the players 
heard in our parks are of an artistic calibre too 
Musical 
the 
the 


lamentable to be discussed with patience 
friends, relatives and political henchmen of 
city’s aldermen must be “taken care of,” as 
phrase goes, when the municipal bands and orches 
tras are made up for the summer season. In some 
cases, where reputable leaders have complained and 
dismissal of the incompetents was about to take 
place, city officials in high positions have interfered 
to keep the threatened ones in their positions lo 
understand why the aldermen have such power in 
the matter it is necessary only to know that they are 
the men who must pass upon the matter of the city’s 
annual appropriation for public music. Therefore 
they are enabled to manipulate the lever of patron 
age. Relief is not if sight at the present moment, 
for while the spoils system obtains in eVery other 
American institution, there is no reason to suppose 
that it can be banished from American musical con 
ditions. 


. 


CONCERNING COPYRIGHT. 

An interesting case on the ability to copyright a 
musical publication was decided in the United States 
District Court at Atlanta, Ga., denying the bill of 
complainant for alleged infringement of what was 
declared to be a copyright for revising, improving 
and remodeling a book known as “The Sacred 
Harp.” ‘The book was first published in 1869, and 
all rights had ceased before 1902, when the com 
plainant issued a publication under the same name 
The greater part of the improvements for which 
copyright was claimed consisted of adding alto parts 
to the songs contained in the book. It was charged 
that the defendant issued a book in which appeared 
the alto parts prepared and used in complainant's 
work in 1902. As originally published, “The Sacred 
Harp” contained only the soprano, tenor and bass 
parts, and complainant’s revised edition was found 
to be practically the same as to these parts, with the 
altos the only new feature. In the book which was 
alleged to be an infringement, the court was satisfied 
that complainant’s remodeled setting was substan- 


tially followed, and the question for the court’s 


determination was the effect of the addition of the 
} 


alto parts as affording a basis for legal copyright 


Che judgment on this question was against the com 


plainant, the court ruling as follows 


“These altos that are prepared to the tunes in both 


complainant’s and defendant's book, while probably 
made by musicians of experience and some skill, are 
not necessarily the productions of persons having 
the gift of originality in the composition of music 
\n alto may be an improvement to a song to some 
extent and probably is; but it can hardly be said to 
be an original composition, at least in the sense of 


copyright law. In patents we say that any improve 


ment which a good mechanic could make is not the 


subject of a patent; so in music it may be said that 


good make, 


anything which a fairly musician can 


the same old tune being preserved, could not be the 


subject of a copyright.” 


PIZZICATO CON FUOCO. 


j 


not 
} 


lew 
recorded 


whom we 


Alberto 


know, because his name and 


\ certain Bachmann 


lame are not 


in the great musical dictionaries—has been threaten 


ing dire vengeance on Ovide Musin if this famous 


not caretul Ovide Musin we know 


know Ss 


world’s musical public since he won the gold medal 


artist 1s 
before the 


Everybody him He has been 


of the Paris Conservatoire at the age of fourteen 


great artist in London as 


He was acclaimed as a 


long ago as 1877. He followed the extraordinary 
César Thomson as professor of violin at the Liege 
Conservatory in 1897, and he has played his tri 
umphant way around the world 

Alberto Bachmann, howeve 7. threatens to how 
the musical public what Ovide Musin really is as 
an artist and a teacher if the latter does not stop 


making remarks about the articles the former is sow 


writing to the Musical Observer 
As we said betore, we do 


with all the 


\lberto 


confidence of 


not know who 


Bachmann is. He writes 


youth. Even young men may make mistakes, as a 


statesman is reported to have remarked in the legis 


But he may he older than he seems to 


ne KnCW 


lative halls 


be, for he says Sarasate as well as Musin 


knew him. 
bad habit One how 


accustomed to 


one of our but 


It mav be 


or other—we are look on Ovide 


Musin as an authority on the violin and its litera- 


ture 


It is going to take tine 


Alberto Bachmann son 


to shatter our allegiance to the veteran Belgian 
artist and transfer our regard to himself. Whi, he 
actually says there are no Belgian and German 


! According to him, Flesch and 
Kreutzer be long to the chool, 
Joachim and Wilhelmj to the Italian school! 


What next? We expect to be told that there is 


schools of violinist 


French and Spohr, 


American journalism, and that we 


Mt SIC AI 
the English school ot 


no school of 
Courier really belong to 
Milton 
ty anything about Shake 
dead 


But we 


writers for the 


Shake and 


spe are 


Now, we do not care to 
Milton, 


cannot 


speare and because they are poor 


fellows and detend themsel ve 


ourselves just the same 
\lberto Bach 


ore 


have our own opimon of 


and we suggest that vide Musin and 
mann expend their wrath in a musical duel 


other Sear 


playing Tartini’s “Devil’s Trill” and the 
latti’s 
avenged 
a Pleyel duet 

At the same time, we cannot help wondering what 
happened wo Alberto 
the Wilhelmj’s dining 
lohn’s Wood, London, a tew yea 


and told him, 


‘Cat's honor ha been 


Then let them vow 


Fugue,” until thei 


eternal friend hay in 


would have Bachmann 


walked 


room in St 


imto burly August 


‘You are a violimst of t 
school !” 

Why not write to the famous German 
eldest son, Anton Wilhelmj, violinist 
land, and ask him how his father would like to be 


Paganini s 
Dublin, Ire 


called an Italian virtuoso? 
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WAR AND ARTISTS. 


With the clouded war situation in Europe came 
urmises from all quarters as to what would happen 
if the foreign male opera singers and other mu- 
their native countries were to be 
drafted into military service there and kept over 
the winter. 
\mato, 


iclans now in 
ye . - 

serger, Caruso, 
Bassi, 
Jorn, 


In the opera field, 


Polacco, Toscanini, Campanini, 
Hertz, Weil, 
Rothier-—to nothing at all of Gatti 


all are likely to be called upon if Ger- 


Sammarco, Reiss, Braun, 


Gilly, say 
(asazza 
many, France and Italy require their citizens as 
Andreas Dippel also 
Of the 


ymphony conductors under contract in America, 


reserves to help the soldiery. 
is in Europe, as well as Henry Russell. 
Kunwald, Stokowski, Muck and Stransky would be 
Ober- 
naturalized in this country. 


eligible in case of the calling out of reserves 
Zach are 


()f the foreign artists to tour here next season, the 


hoffer and 


Ganz, Gabrilowitsch, 
Zimbalist, 


It is not pleasant to picture 


following now are in Europe 
Thibaud, 
McCormack 


our opera singers serving as “food for cannon,” in 


Sickesz Flesch, Kreisler, 


Slezak, 


Napoleon’s expressive phrase. 


v 


LOGICAL REASONS. 


lhe reasons why grand opera requires social 
upport and financial subvention never were mor: 


clearly or succinctly stated than by the Baltimore 


News recently, in these terms: “The truth seems to 


be that nowhere is grand opera, presented upon 
an adequate and proper scale, with the gifted and 
illustrious singers required, likely to be self sup 
porting Salaries demanded by the great artists 
these great 


With this 


prodigious outlay there is the expense of a vast 


are far too enormous, and without 


artists the people would not come at all. 


orchestra, a large chorus, dancers, dresses, scenery 
and an army of employees, both behind the curtain 


and in front of the house.” 


——_o-—--— 
WOULD HELP COMPOSERS. 


lhe general adoption of the recall advocated by 
Roosevelt would help composers, At some time or 
other Chopin would really have liked to recall his 
I. flat nocturne, Mendelssohn his “Spring Song,” 
Liszt his second rhapsody, Schumann his “Trau 
If the meas 


merei,” and Schubert his “Serenade.” 


ure is adopted among living composers, Rachman 
noff may be relied upon to recall his C sharp minor 
prelude, Moszkowski his “Serenade,” Scharwenka 


his ‘Polish Dance” and Paderewski his “Minuet.” 


ST. PAUL ORCHESTRA'S PROBLEM. 


From the St. Paul (Minn.) daily papers it ap 


pears that the symphony orchestra of that city is 
not having an easy time in securing its guarantee 
fund for next season. For the sake of St. Paul 
and for the sake of musical development generally 
in America it is to be hoped that the excellent or 
the cultured northwestern city will be 


hestra. o! 


with a more substantial guarantee 


ontinued and 
Seamed of a : 
lund than ever betore, 


SPECIAL ORCHESTRAL CONCERTS PLANNED. 


lor next season our New York Symphony Or- 
chestra planning a series of five special concerts 
to illustrate the development of the piano concerto. 
lhe soloists who have been engaged are the five 


Borwick, Gabrilowitsch, Paderewski, Bu- 


pianists, 


t 


soni and Hofmann. The idea is not an original one 
and has been exploited in Europe years ago by 


d’Albert, Risler, Busoni and others 


WAR MAY POSTPONE PANAMA FAIR. 


It is expected that if the European war continues, 
the Panama-Pacific Exposition will be postponed 


until the spring of 1916 


THE ANGUISHED COMPOSERS. 


From a musician whom the Musitcat Courtrer 
esteems very highly we are in receipt of the at- 


tached letter : 
Los Angeles, Cal., July 27, 1914. 


To the Musical Courier: 

While deploring with you that a man should be so 
cowardly as to write an anonymous defamatory missive 
(1 refer to your article, “An Anonymous Letter,” published 
in your issue of July 22, 1914), permit me to observe that 
when you let pity rule you are doing an injustice to some 
one who unfortunately, owing to a strange coincidence, 
might be taken for the author of that horrible, anonymous, 
typewritten letter. For instance, in my case, “having writ- 
ten operas” and “haying not long ago changed my place 
of residence from one large American city to another,” I 
might easily be the target of some unscrupulous calum- 
niators. 

Of course, you know that I have nothing to do with that 
hideous letter, but conjecture is going on here since the 
appearance of your exposé, and you would do an act of 
justice in giving the name of the fellow, or at least some 
more explicit indication, so as not to have others suffer in 
any way through unfortunate coincidences. 

Cordially yours, 
RicHarp Luccuest. 

Mr. Lucchesi’s point is well taken, but the Mvu- 
SICAL CouRIER cannot at this moment alter its de- 
cision in regard to withholding for the present the 
name of the writer of the execrable “anonymous” 
letter. It is hardly necessary to add that Mr. Luc- 
chesi was not for a moment under suspicion, as he 
is a gentleman and a man who for probity always 
has ranked especially high in the musical profes- 
sion. We feel sure that no one acquainted with 
Mr. Lucchesi possibly could have had him in mind 
as the writer of the letter we published in facsimile 
two weeks ago. 

Communications continue to arrive in these of- 
fices regarding the subject of the Los Angeles $10,- 
000 prize competition, but that is not surprising, 
as the enterprise is of such magnitude that the 
fierce light of publicity will continue to beat upon 
it, especially now that the works submitted for the 
prize are in the hands of the judges. Those per- 
sons, whoever they may be (for it seems that they 
are not to be made known publicly) should be ob- 
livious alike to attack and insinuation and perform 
their duty serenely and conscientiously. There is 
no reason to suppose that they will be swayed by 
favoritism or in any other way act so as to cloud 
the fair fame of the city of bos Angeles or of the 
National Federation of Women’s Clubs. 

Several letters written to the MustcaL Courter 
protest against the rumored intended action of the 
opera prize committee in barring from the competi- 
tion the operas of composers who have announced 
publicly that they have entered works in the con- 
test. We think that such alarm is needless, as the 
Los Angeles committee has no known reason for 
indulging in any such unfair action, A careful 
reading of the rules of the competition does not re- 
veal any edict forbidding a composer to mention 
the entry of his opera, and, of course, the judges 
intend to be guided by the published rules to which 
the contestants submitted in good faith. 

Some of the composers entered have been the 
misguided friends rushed into 
publicity with announcements that were not au- 
thorized by those whom the enthusiasts sought to 


victims of who 


benefit. 

It stands to reason that no reputable composer 
would publicly announce the entry of his work and 
risk the loss of prestige which would follow in the 
event of its rejection. That seems almost an ele- 
mentary proposition. 

From the Far North comes a communication in 
which some passages of interest read as follows: 
“A thing that looks fishy is that no later than a 
few weeks ago word was sent the composers that 
the sealed envelope containing the identity of the 
contestants must be mailed to Mrs. Jason Walker, 


and not with the manuscript to the Illinois Trust 
Company vaults in Chicago. That certainly is not 
fair and opens the way to scandal in case the result 
of the competition should not fall out satisfac- 
torily.” 

Mrs. Jason Walker is one of the originators of 
the $10,000 prize scheme and its success is a matter 
that lies close to her heart. She is a woman of un- 
questioned standing, and if she has made a new 
ruling regarding the nom de plume envelopes she 
doubtless has a good reason for it and is acting 
with the knowledge of the judges. 

The Musica Courter, not wishing to interfere 
with the work of the committee, wrote to Charles 
Wakefield Cadman, who has been spending some 
time in Angeles, asking for information 
regarding the points covered in the complaining 
Mr. Cadman answers as 


Los 


letters received by us. 
follows: 

Drake, Colo., July 28, 1914. 
To the Musical Courier: 

Replying to your letter of recent date, I would say that 
I have been away from Los Angeles for several weeks and 
am not conversant with the situation on which you ask 
information. 

I have not heard of any such ruling as the one you men- 
tion and do not believe that it has been made. I have met 
many composers here in the West, but not one of them 
has told me that he has entered an opera in the contest. 
| have read some rumors in the newspapers, but, like the 
rest of modern mankind, I do not believe everything | 
read in the newspapers. 

It is dastardly of the letter writer you quote to cast 
aspersions upon Mrs. Jason Walker or her associates. 
Mrs. Walker and her fellow members are women of the 
highest moral force, intelligence and integrity, and I never 
have heard a word uttered against them. by any one, nor 
the faintest suspicion voiced that they are being influenced 
by unworthy motives in their conduct of the prize com- 
petition. 

Regarding your question about the judges, I do not know 
their identity, nor have I any conjectures on the subject. 
I can only say that had I a work of mine in the contest 
I would unhesitatingly submit it to Mrs. Walker, the other 
ladies and the judges, and feel that I would, in every sense 
of the word, get a “square deal.” 

Regretting that I am unable to give you the information 
you desire, I am, Very truly yours, 

CHARLES WAKEFIELD CADMAN. 

We are glad to be able to publish Mr. Cadman’s 
letter, as it reflects exactly the sentiments of the 
MusicaL Courter. 


— —e- 
APPALLING PROSPECT. 


“The meatiest musical criticism,” says Reedy’s 
Mirror, “never is written by professional critics of 
music, but always by musicians themselves.” Cor- 
rect. The greatest—and only—music critics in the 
world were Weber, Schumann, Berlioz, Wagner 
and Liszt. 


a 


Y 


SAINT-SAENS NOT COMING. 


Camille Saint-Saéns informs the Mustcat Cov- 
RIER that he has no intention to come to America 
next season, as had been reported, in order to con- 
duct some of his operas “or for any other pur- 
pose.” 

—@ 


WE HOPE NOT. 


Isidore de Lara, the composer, was one of the 
witnesses in the Caillaux trial. It is to be hoped 
that he will not set it to music. 


pee ee 
SALUTE TO AUGUST OR ODE TO 1914-1915. 
In truth it could be said 
At this time of the year: 


“Hooray ! the season’s dead! 
Hooray! the season's here.” 


“4 
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THE LEMARE INCIDENT. 





There is much pother in many of our native 
circles because E. H. Lemare has been engaged to 
give one hundred of the three hundred organ re- 
citals planned for the Panama-Pacific Exposition at 
San Francisco in 1915. The pother results because 
I. H. Lemare is not an American, and many of the 
native sons feel that as the festive occasion is com 
memorative of the completion of a task accom 
plished in America by Americans, the three hundred 
organ recitals should not have been so divided that 
one third of them will fall to the lot of a single 
foreign player while the other two-thirds are to be 
partitioned in small individual lots between many 
American organists. 

he matter brought forth much discussion in the 
ranks of our country’s organists. Their co-opera 
tive Associations protested in motions and resolu 
tions, their organ journals printed the motions and 
resolutions and commented sympathetically there 
were loud in indig 


upon. Individuals everywhere 


nant objection From all sides letters were ad 


dressed to the Panama-Pacific officials, but brought 
sole 


that the 
arbiter in the matter (to whom all germane corr: 


no reply. Gradually it was learned 


spondence was referred by the officials) was th 
same man who engaged Lemare and in fact has en 
tire charge of the music at the exposition his 
man, George W. Stewart, vouchsafed no direct ex 
planation of the vexed incident, evidently deeming 
his action its own justification, as the powers con 
ferred upon him by the directors are arbitrary. 
Elowever, several Western newspapers printed 
semi-official explanations to the effect that in the 
engagement of E. H. Lemare no discrimination 
against American orgaftists had been intended ; that 
the exposition is an international one and there 
fore not to be restricted to American participation ; 
and that before Mr. Stewart engaged Lemare for 
so many recitals he had consulted many of our na- 
tive organists in order to find out whom they re- 
garded as the best player resident in this coun 
try Lemare, so says the same semi-official ac 


Whether 


or not the explanation just quoted was authorized 


count, was the almost unanimous choice 


by Mr. Stewart the news papers in question failed 
to state. 

The Musicat Courier is in receipt of numerous 
letters from organists, protests from organ papers 
Mu- 


them embodying the 


and a circular from the Society of American 
sicians, of Chicago, all of 
points set forth in the foregoing paragraphs. It 
appears from this correspondence that there 1s no 
to assail E. H 
ganist, but plenty of disposition, mostly 


determination Lemare as an or- 
on patri- 
otic grounds, to criticise Mr. Stewart for giving so 
many organ concerts to a foreigner that he must 
practically be considered the “official” organist of 


Nearly all the 


ganists to the Musicat Courter 


from or 
that Mr 


Stewart addressed no request to the writers, ask- 


the exposition. missives 


assert 


ing their view as to the best player residefit in the 
United States “If Mr. did undertake 
such a campaign .of inquiry,” one Southern 


stewart 
says 
letter, “he must have confined it to the organists of 
San Francisco, for I have been in communication 
with my colleagues in all other parts of the coun- 
try and not one of them had heard from Mr. Stew- 
art.* 

It is a mistake for the exposition officials not to 
make a public statement regarding the whole af 
fair and thereby end unseemly discussion which 
has extended even to the English newspapers. If 
the Lemare engagement is final, the American or- 
ganists are wasting their efforts in grumbling at 
his selection; if it is not too late to make a change 
there should be an immediate readjustment of al- 
for the marked 
favoritism in the case of any individual player. 


lotments organ recitals, without 


Mr. that he 


blanche to engage the best organist irrespective of 


Should Stewart say was given carte 
nationality and that in his judgment Lemare repre 
the 


the 


sents such an artist, it is difficult to see what 


American organists could answer, except in 


way of an arraignment of the exposition heads for 
giving unlimited power to Mr. Stewart and not 
confining his discretion to American players 

rhe real objection to | H. Lemare should not 
be on the score of his nationality, but is justified 


His 


ordinary 


for reasons much more vital style of per 


formance is such that the build of or 
gan does not suit his idiosyncrasies and he usually 
has the instruments reconstructed for his peculiar 
needs. The Austin Organ Company has been com 
missioned to make a special organ for the exposi 
tion, and at its close the instrument is to be retained 
by San Francisco as a permanent municipal belong 


MusIcal 


Lemare has succeeded in having 


ing From reliable sources the 
learns that Fk. H 


COURIER 


the Austin firm build the console of the new organ 
in the manner best suited to his requirements \s 


the Lemare constructive changes are extremely 


radical and make it inordinately difficult for any 


} 


other player to use the same organ employed by 


] 


him, his influence in the matter of the Austin con 


struction appears to be a very serious question 


Pitts 
burgh he had the console rebuilt according to his 


When Lemare was the municipal organist of 


wish Visiting organists always had trouble with 


the instrument \s soon as Lemare’s successot 


was installed the latter had the Pittsburgh console 
ripped out entirely and another substituted, which 
answered to average needs 

It will be interesting to see how the San Fran 
cisco press handles the Lemare case and what Mr. 
Stewart will have to say when he returns from 
Europe, where he now is seeking, among other 
things, a conductor or conductors for the exposi 


tion orchestral concerts. 


ADVERTISING FOR THE TEACHER. 


One of the most difficult of problems is that of 


advertising efficiency. In the commercial world, as 


well as in the world of music, this is a problem 


which has occupied, and is still occupying, the at 


a merchant ad 


tention of the greatest experts. If 
vertises any line of goods through various mediums 
newspapers, Magazines, et he desires to know 


with certainty and accuracy which of these medi 


ums is bringing the best results The advertising 
experts on either side of the line, those who buy or 
those who sell advertising, are not, even among 


will as 


sert that the only useful means of general advertis 


themselves, in accord on this matter. Onc 
ing display is the billboard, another will maintain 
that the billboard is quite worthless and no results 
can be obtained except by the use of handbills; a 
third will put all his faith in the daily papers, whil 
yet another will hold to the magazines 

Let it not be supposed for an instant, however, 
that this is merely a matter of friendly argument or 
have 


shop talk among those interested Volumes 


been written on the subject Large and influential 


magazines are circulated for the interchange ot 


ideas on this topic alone. Advertising managers are 
paid large salaries for their knowledge of it, and 
great agencies with branches all over this country 
and abroad are maintained by advertising commis 
sions alone 

And gradually, by reason of the accumulation o! 
statistics, an exact knowledge is being gained so that 
results may be foretold, provided, of course, that 
the advertiser carries out his part of the bargain 
This is a most important factor, perhaps the most 
important factor of all. The advertiser's part of 


the bargain consists in furnishing goods as adver- 


tised at a price which represents their true com 


mercial value. In other words, advertising, to be 


effective, must be honest advertising, and this hon 


genuine business activity 


esty must be backed up by 
and preparedness 
And this is nowhere 


more true than with the mu 


sician, be he public performer or teacher. Instan es. 
come to the mind of artists who have advertised 
themselves for public performance, and have been 
tentatively approached by managers, with the only 


result that they were forced to a knowledge the im 


} 


sufficiency of their repertoire In such cases the 


desire has simply destroyed the judgment, just as it 


has in the not infrequent, and always deplorable 


cases where the artist undertakes to perform in 


public in spite of the handicap of a defective mem 


ory \nother imstance ts that of the teacher who 
never is prepared to receive unexpected calls from 
newcomers 

Really excellent musicians frequently fail from 


some such causes. Sometimes it is because they will 


not advertise, sometimes bec 


pared to obtain the 


ause they are not pre 


maximum results from their ad 


vertisement But it is those who will not advertise 
who are, in the long run, their own worst enemies 
hese are mostly teacher for the publ ( pertorme! 
has to deal with a manager, who, be ng a business 
man, insists upon advertising as a necessity But 
the teacher will often tell you that **he never heard 
of a pupil going to a teacher as a direct result of 
any advertisement” (just as if he had any reliabl 
source of information on the subject 

If you read the magazines you have no doubt 
noticed the request printed across the toot ot ad 
vertising pages: “In answering advertisement plea 
mention the X Magazine But have you’ ever 
stopped to consider how very few who are attracted 
by the advertisement of some commedity actually 
do mention the magazine? Can you imagine a pet 
son going to buy a Ford automobile or a cake ot 
Sapolio and saying “I saw your advertisement in 
the X Magazine 

Chat is unthinkable and absurd And yet these, 


like all other standard articles, are subject to th 


psychological laws which govern all advertising 


l The excellence of the article itself 


| 


\dvertisement until the name becomes known 
3 Personal recommendation 
This is an irresistible combination, but none ol 
the three factors of it will be successful in the long 
run or in a large way without the other two. Pert 
sonal recommendation is of inestimable value, but 
will always prove quite ineffective unk the nam 
of the article is known beforehand You may 
1 use such and such an automobile,” and recom 
mend it as long and as loud as you please, but at t 
end’ of your argument your friend will shrug 
shoulders with the remark I never heard of that 
make,” and either forget all about it or think you 
have been taken in by an unknown (and therefore 
worthless) article and are defending it for the sake 


of your own self respect (none of us like to a 
knowledge when ve’ vt been fooled 

It is the same th pub per tormance trom the 
greatest theatrica produ tion to the mallest mu 
al recital. A few Il go out of curiosity, but 
vast majorit vyaits the verdict of this tew, he 
the necessity of scoring a “first might ucces I 
verdict counts for much, but let anv manager ce 
pend upon this alone and he is sure to fal or 
mind of the public must be put into receptive 
mood, without which the strongest pet recon 
mendation will prove barren of result Hlence the 
immense amount of advance lvertising that 
wavs done for every large theatrical venture ; hen 
also the fact that, in spite of the greatest and be 
idvertising, a production often fail le it W 
the popular verdict, for no amount of blicity ca 


make success without the aid of the 
sonal recommendation 
All of whicl 


\ her at in a ernall success mm 
teacne may mi a mail ul 


equally ind absolutely 
teacher 


small way without ever being known 
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limited circle of his pupils, their parents and friends. 
And many a truly great teacher there is thus buried, 
and the value of true worth thus lost to themselves 
and to the world by their own narrowness of view. 
Many insignificant teachers who eke out a bare liv- 
ing in this way, and rarely, if ever, get a real talent 
on which to exercise their skill and ability in impart- 
ing knowledge, might be “big” teachers, known to 
all the world, and having almost the pick of the best 
talent for their pupils. What a boon that would be, 
apart from the money consideration, every teacher 
knows. One of the saddest of fates is to be con- 
demned to expend real knowledge on the instruction 
of mediocrities——and that is the fate of the teacher 
who will not advertise. 


MANAGER WAGNER TO EUROPE. 


Charles L. Wagner, the manager, left on the 
steamship Aquitania, Tuesday, July 21, for Europe, 
and will return August 25. He announced before 
he sailed that Rudolph Ganz is to open his Amer- 
ican tour September 25, at the Worcester Festival, 
and already has thirty-five engagements before 
country until 
June 1, 1915. His first New York recital, at Car- 
Hall, is booked for October 18. Another 
artist, McCormack, arrives 
October 23, and opens his season at Louisville, Ky., 


October 26 


Christmas. Ganz remains in this 
negie 


Wagner John here 
His first New York appearance is to 
be at Carnegie Hall, October 31. Alice Nielsen, 
the third of Wagner stars, is continuing last winter’s 
\merican tour through the summer and into the 
fall 


\ugust, and will open her autumn season in early 


She is filling a number of engagements during 


October in New England. She will give a New 


York recital in Carnegie 


Hall in January, 1915. 


”~ 


$10,000 PRIZE OFFER CLOSED. 


he opera competition for the $10,000 prize 
offered in Los Angeles by the National Federation 
of Musical Clubs now is officially closed and the 
judges are expected to render their decision about 


October 1. 


MANAGERIAL VISITORS FROM THE WEST. 


Frederic k J 
Symphony Orchestra, is summering at 
and N, J 
Symphony Orchestra, is spending the warm season 
at Hewlett, oe 


Wessells, manager of the Chicago 
Norwalk, 


Conn., Corey, manager ot the Detroit 


On Hearing “The Magic Flute.” 


I have seen wonders. I have freely gone 


ch of marvels and have found 
an I sought, and ever hastened on 
After the 


In Eldorado 


treasures that abound 
| have even gained 
rhe room between this life and dreams. 
And I have dreamed of purity unstained 
By wonders of this earth, which teems 


With beauty 
Dying of 


blossoming in mud, and life 

its living, and tears 

Shaken out of hardness, and all the rife 
Thick pestilential plagues our fears 

Oh! I have dreamed 

as would almost turn 


Beget upon our souls. 
Such beauty 


My eyes away from earth, so rich it seemed, 


But that in human love I learn 
rhe use of dreams, how there is no escape 
But, as a flying music, sing 


lo life of hope and courage proud to shape 
Unwieldly 


\ singing into thoughts 


loves And they do bring 
They 


The seeds of feeling, blessings pour 


fructify 
Upon the thought and felt in their most high 
They 
Like bees upon their marriage flight; up, up 
eager air. All this 

And here I blithely sup 


Union in poetry. soar 
Into the 
I fiercely sought 
In art as gracious as a kiss 
My meed of truth, dreamed, felt and thought until 
The gift is there, the perfect fruit 
Of love and art; through the creating will, 
Life conquered by the Magic Flute. 
London Saturday Review. 














The Composer's Primer. (With Apologies to Life.) 

What is a composition? 

Some printed pages with the author’s name on the out- 
side cover. 

How may an American composer be recognized? 

By his unpublished symphonies and the great operas he 
intends to write. 

What class of American composers predominates ? 

Those that do not make any money out of their pub- 
lished works. 

What is a successful American composer? 

One who has written a vocal ballad from which his roy- 
alties have amounted to nearly $400. 

What is the favorite thought of the American com- 
poser? 

“I could write that ragtime trash if I wished to, and 
make $100,000 in a year, but J] don’t wish to.” 

To assure recognition what should an American com- 
poser possess? 

A family. 

What is a composer-teacher ? 


One who makes his pupils play or sing his works. 

What is an American composer? 

A person who wears cotton shirts and is unable to sell 
his compositions. 

What is a music-writer? 

A person who sells his output. 

What is a modern American composer? 

One whose works sound like Debussy. 

Why is melody necessary in composition? 

It isn’t; but the public is foolish to think that it is. 

What is a sonata by an American composer? 

A composition of forty pages or more which lies on the 
counters at music stores. 

What class of American compositions are most appre- 
ciated by publishers? 

Those they don’t receive. 

What is meant by “the Muse”? 

Heaven only knows. 

Are there any unsold American compositions? 

Oh, yes; the best works by American composers are un- 


Ask them. 


sold. 





HABITS OF COMPOSERS II: 


BACH AT HIS FAVORITE 


PASTIME, 


The composer was snapped for the Musican Courier just after he had thought of the theme for his “Coffee Cantata,” 
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In composing music, what should the American composer 
bear in mind? 

The butcher’s bill. 

Why do publishers return manuscripts ? 

Because they cannot be bothered examining them 

State another reason, 

Because postage is inclosed. 

How can ah American composer impress his works up 
the world? ‘ 

Lay them upon the atlas 

Should an American composer take money for his con 
positions ? 


No; he should wait until he gets it, or he might be ar 


rested. 
What is fame? 
Having the local paper write: “John James Smith’s 


beautiful song ‘Slumber,’ is so effective that before its 
twelfth measure the entire audience was asleep.” 

What are children’s songs? 

Songs which it is hoped the grown-ups will buy. 

Why should an American composer keep on composing 
in spite of trials, discouragements and lack of recognition 
and why should he faithfully follow the musical career 
to the bitter end when he might win easy financial reward 
in any other field of endeavor? 


Why should he? 
A Compliment? 


In a resume of the past year’s musical season in 
Omaha, Neb., the Bee of that city says: “Leonard Lieb 
ling, the editor of the Musicar Courier, passed through 
our year’s symphony just as a short, unexpected solo 
sometimes happens in an unusual instrument, principally 
notable for the cadenza upon certain local themes.” 


A Gross Libel. 

“It has often been said,” remarks the Allentown (Pa.) 
Leader, “that Americans are not a musical race.” Why 
Leader, you ought to be ashamed of yourself. We hav: 
music writers in this country who can compose with one 
finger. 


Corroboration. 

Following fast on some paragraphs published in this 
column last week, and entitled “Musical Want Ads,” 
comes an article in the London (England) New Weekly, 
which suggests journalistic telepathy It reads as fol 
lows: 

“By questioning the good taste of applause on the plat 
form, a correspondent of the Daily Telegraph has set on 
thinking about many modern innovations in concert 
amenities. Development has been somewhat rapid. First 
conductors began to indicate by a graceful gesture that 
some of the applause was due to the orchestra, which, of 
course, nobody had ever doubted. Then the orchestra 
was made to rise at a given signal to acknowledge the 
ovation. Then the soloist ostentatiously shook hands with 
the conductor, or the composer shook hands with every- 
body within reach, while the players sympathetically rat- 
tled their fiddles 
ing the soloist. In the instance quoted the conductor was 


Conductors, too, have taken to applaud- 


the head of the institution in which the soloist was 
trained, so that the question arises in a somewhat acute 
form, but, on the whole, these platform episodes tend to 
assume a theatrical aspect which is not altogether pleas- 
ing. To describe it as addressed to the gallery would be 
unfair to the latter, as at most musical functions the gal 
lery contains a very enlightened section of the audience.” 

The point about the enlightened gallery visitors is espe- 


cially well taken. It applies especially in New York 


Smoked Tongue. 


Some one who is crabbed and cruel suggests that opera 
in English is “Song Without Words.” 
Art in Australie. 

Melbourne (Australia) Table Talk announces a great 
stride forward in art, to wit: “A beautiful number is “The 
Funeral March, one of Maud Allan’s favorite dances. 
Its jmpressiveness was enhanced when the number was 
given in Christchurch, for she danced on feal snow. 
Probably this has never been done in any other theatri 
in the world. So popular did the innovation, prove that 
theatre goers requested the management to include it in 
every program during the season.” 

The Musical Punch. 

“Are there any sweeter words in the English language 
than ‘I love you’?” asked the young man at a musicale 
who had just finished singing a romantic ballad. “Yes,” 
answered the medium sized man with the blue glasses. 
“when the hostess says, ‘Won't you have some refresh- 


ments?” 


Musical Sporting Notes. 

We have been bitterly unjust toward Lohengrin in our 
accusation that before running a race he takes a peep 
into the betting ring and then adjusts his speed in inverse 
ratio to the amount of the odds laid against him. In the 
second race at Empire City (Yonkers, N. Y.) on Wednes- 


day, July 29, Lohengrin, the favorite at odds of 8—5, won 
by a nose from a field of six horses We take back 
everything we ever have insinuated against Lohengrin 
and bemoan our fate in not having placed a bet on th 
Switt and gallant steed 

On July 30 Caro Nome was defeated at the Empit 
City races, but Otello won He was favorite 


The musical horses, therefore, at 7—5, may be said to 


have done well last week If only Beethoven would be 


stir himself for the honor of his great name and the sake 
of the pocketbooks of the Aschenbroed’l Club members 
who to a man back the symphonic nag whenever he runs, 
Over $7 was lost at the Aschenbroed’l the last time Bee 
thoven failed 

Here is a chance for a wager Henry T. Finck quotes 
in the New York Evening Post the fable that *Padk 
rewski can crack a pane of French plate glass a half inel 
in thickness by simply placing one hand upon it as in 
playing the piano and striking vigorously and suddenly 
with his middle finger.” We claim that Paderewski can 
do nothing of the kind and we are willing to back our 
opinion with a dinner for six persons, the loser to pay 
and the guests to include Paderewski and his ferocious 
middle finger It is a matter of no importance whether 
or not Paderewski is able to break the glass in the manner 
described, but as he cannot do so, why assert to the con 
trary? Truth first, say we, and may the devil take the 
hindmost press agent. 


Emma Trentini has received an offer from Barnuin & 


Bailey to do her select double back and forward somer 
saulting act in their three ring circus Mile. Trentini ts 
the tiny prima donna who leaps from grand opera into 
comic opera, from comic opera into grand opera, back 
again to comic opera, and now is reported to have 
announced that she is “ready for grand opera or vaude 
ville.” 

John Philip Sousa and Oscar Saenger own to an abil 


ing admiration for pugilism, and Oscar even has admitted 
to a sneaking admiration for cockfights, which he used 
to attend in Manila 

Herbert Witherspoon was a champion high jumper when 
he attended Columbia University 

Wager Swayne, the Paris piano pedagog, won the 100 


yards and 220 yards dashes at the intercollegiate conte 
when they used to be held at Berkeley Oval, near Ford 
ham, N. ¥ 

Paul Bourillon, formerly tenor of the Boston Opera, at 
one time held the professional bicycle riding championshy 
of France and Germany 

The trainer of the German Olympic team is said to have 
his eye on Alfred Hertz as a likely candidate for hurling 
the discus. “His arm movement is perfect,” says th 
trainer, who studied Hertz’s style at the “Ring” perform 
ances here last season 
The Managerial Maxim. 

Laszlo Schwartz not only is the manager of Helen Ware 
and her husband beside, but also coins epigrams in the in 
tervals between securing dates for his artist. In a series 
of “Managerial Maxims” which Mr. Schwartz sends t 
this department, these struck us as being unusually apt 

Adagio movements in a concerto are inserted to give 
the artist a chance to count the audience 

“Great artists hardly need managers; beginners cannot 
get enough of them. 

“The best contract is the one that has been played 

“If gambling is prohibitive, how is it that persons are 
allowed to embrace the artistic career 

“No music club dishbands so long as there is $16 or more 
in the treasury 

“The cherry tree episode proves that George Washing 
] 


ton never would have been a good manager 


“The best sellers—good managers.” 
The Sacred Ballot. 

When universal public ownership in this country becomes 
a reality and grand opera passes under political control 
just think what a Republican conductor could do when h 
is accompanying a Republican tenor. 
Glorious Morning. 


Six thousand five hundred school children play 


violin not long ago at the Crystal Palace in Lond: 
being heard in the afternoon, the others in the evening 
Talking Machine. 

Viadimir de Pachmann continues to give his piano con 
versations, which leads the London Times to remark 
“Opinion is divided upon Mr. de Pachmann's discourses 
part holding him to be a species of genial madman, and 
part wishing that, if such is the case, he would bite some 
of the other pianists.” 

Mobilization. 

The “Lohengrin” swan, “Siegfried” dragon, and “Magi 
Flute” snakes are being repainted at the Metropolitan 
Ultimatum. 

If opera in English does not come very soon, Charles 
Henry Meltzer will declare war against the United States 


lon, 3.50) 


Latest War News. 


Bach's canons are being used extensively in Germany 


LEONARD LIEBLING 


PORTLAND MUSIC ACTIVITY 
SHOWS A STEADY GROWTH. 


Oregon Metropolis Possesses Symphony Orchestra, Music 
Schools, Singing Societies, Musicians’ Association, 
Vocal and String Organizations and 
Several Hundred Teachers. 


445 Sherlock Building \ 

Portland, Ore July 5. 5 
Portland, which has a population of 270,527, according 
to the local directory, has shown a steady growth in the 
musical art and the utiook for the coming season ts 
bright The city has a symphony orchestra, an oratorio 


society, several music clubs, vocal quartets, string quartets 


music schools SINn_ZINg societies, Concert managers, a chap 


ter of the American Guild of Organists, some 375 music 


j 


teachers and a musicians’ association A number of East 


ern musicians have their eyes on Portland, according to a 


few letters received by the writer They will not find an 

pen held” here, as one foreign vocalist seems to think 
Chere ts much competition in Portland, the metropolis of 
Oregon. The writer is not a professional musician; there 


to welcome newcomers 





tore he 1s in a position 


SOME PROMINENT MUSICIANS 
Among the prominent musicians and musical “live wires’ 


f this city must be mentioned W. Gifford Nash, Dorothea 
Nash, Dr. Emil Enna, Charles Dierke, Beatrice Dierke 


Rose Coursen-Reed, Lucien EF. Becker, Robert Boice Cat 
on, Carl Denton, George | letfery, Mose Christensen, 
William H. Boyer, William M. Wilder, |. A, Finley, Cle 


ment B. Shaw, Rose Bloch Bauer, lohn Clarie Monteith, 
Franck G, Eichenlaul 
Steers, Carl V. Lachmund, William R. Boone, Mordaunt 
4. Goodnough, Harold Bayley, Waldemar Lind, David P 
Nason, Henry L. Bettman, William Wallace Graham, Mrs 
Herman A. Heppner, Mrs. Ralph C. Walker, Aaron H 
Currier, Jasper Dean McFall, Abby Whiteside, Marie A. S 


oule, Emma B. Carroll, Charles L. Sparks, Mrs. Carlin 


Beatrice Hidden Eichenlaub, Lois 


DeWitt Joslyn, Mrs. Warren | bhoma 1. William Bei 
cher, Mrs. Thomas Carrick Burke, |. R. Hutchinson, Ella 
Connell Jesse, Susie Fennell Pipe George Wilbur Re« 

George H. Street, F. W. Goodrich, Mr G. |. Frankel 
Mrs. Russell Dorr, Mrs. EF. EF. ¢ vert, Charles L. Brown 
W. E. McElroy, Elsie Bond Bischoff, Helen Flynn, Grant 
Gleason, Jocelyn Foulke Gio Tyler-Taglieri, Dr. Z. M 


Parvin, Ella B. Jones, Mrs. B. Tait, Cora M. Blosser, R« 
Marion Wheeler, Leonora Fisher Whipp, Hartridge G 
Whipp, Ethel Edick, Elizabeth Johnson, Martha B. Rey 
nolds, Laura Bertram, Lulu Dahl Miller, Annette Owens 
EK. O. Spitzner, Carmel Sullivan, F. Konrad, Charles Dur 
can Raff, Mrs. Edward Alden Beals, Ursula E. Young 
Imogen Harding Brodie, Delphine Marx, Mr John F 
Logan, Carrie R. Beaumont, Edgar FE. Coursen, Ralph W 
Hoyt, ]. H. Cowen, Alex. Wagner, Mitylene Fraker-Stites 
Mrs. Frank J. MecGettigan, Lena W. Chambers, Mary Ca 
hill Moore, Alice Brown Marshall, Virginia Spencer Hutch 
inson, Katherine Ward Pope, Charles O. Hargrave, Mrs 
Fred L. Olson, Joseph Macqueen and J. L. Wallin Eacl 


ft good musik 





Francis Ricuter Sovoist at Bano Concert 


Francis Richter, Portland's blind pianist red 


soloist with the Municipal Band, Charles L. Brown, con 
ductor, on Thursday evening. He offered Bower's “Cathe 


dral Chimes,” with band accompaniment, and Lis 


Rhapsodie Espagnole.” Mr. Richter, who is a pupil of 
Leschetizky, played in his usual masterly styk A huge 
audience was present and the soloist was recalled again 


and again The band, which has a complete instrumenta 


| 


tion, made a good showing in Wagner's Tannhauser” 


overture, Bizet’ Carmet und R. Chapi’s Moorish suit 

The Courts of Granada This capable organization ha 
been booked for a series of sixty concerts in the local 
parks 


PortLaNn Nores 


The writer is in receipt of an attractive circular a1 


nouncing the merits of the Russian Bayan Quartet, Mal 


Hammond, manager, of New York City The organiza 
tion 18 composed of Nina Dimitrieff, soprano; Constar 
Purdy, contralto; George Harris, Jr., tenor, and Ivan Pe 


troff, bass 
F. X. Aren the well known director f New York 
City, visited Portland this week. He has a ranch at Ho 


River, Ore. Joun R. Oatma 


Albert Schott a Parsifa!. 


Albert Schott, the well known tenor, now has added 
role of Parsifal to his repertoire, and expects to sing it at 
several German opera houses before the commencement of 


his American concert tour next season 
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NORFOLK MUSIC FESTIVAL. 


Twentieth Annual Musical Entertainment Features Fine Artists in Splendid Program 
Member of Musical Courier New York Editorial Staff in Attendance. 








{ if its agreeable climate and the beautiful scenery by which Jeanne Jomelli and a long list of others equally famous 


a 


where Norfolk, it is surrounded. have been heard from time to time, some of them repeat- 


mous. Its posi But none of these things would have made Norfolk fa- edly, in the little Norfolk church during the last twenty 
mous, especially musically famous. For that it was neces- years. And gradually the fame of these concerts has gone 
sary for that splendid mentality which abounds in this abroad, and if their success continues, it will certainly be 
New England region to expand and develop, so as to necessary in the end to build a spacious hall in which to 
make its own wants and desires known, first of all to the hold them, for they have long since outgrown the accom- 
people of the adjacent localities, and then ultimately to the modations offered by the Congregational Church. The 
uutside world. This was brought about by Mary Eldridge, concerts have taken on in recent years the aspect of a truc 
a tady whose brilliant culture and education, combined with festival, and, like the MacDowell Festival at Peterbor 
adequate means, have made it possible for her to carry out ough, there is that atmosphere of idealism, which has al 
I ssion of her own tastes and desires. This has been 
through the giving in Norfolk of a series of splen- 
brilliant concerts 
has already been frequently told in the pages of the 
MusicaL Courter (see, especially, the issue of July 30 
y13), these concerts were begun twenty years ago, In 
i894, for the purpose of providing funds for the Society of 
Home Missions. Every year since their inception these 
oncerts have become more and more brilliant and music- 
lly of greater importance. As far as has been possible 
in consideration of the fact that these concerts have taken 
| in the summer months, the leading American and 
European artists have been brought to Norfolk and have 


end ot 
1 country 
ious articles 
nothing u 
there told its 
town meeting GRAHAM REED, 
with forty-four Baritone. 


st sermon we ‘ . 
ways made Bayreuth seem so attractive to devotees of the 


Wagnerian school, and which alone could render any en- 
deavor of this sort highly successful. For it is the spirit 


rganization 

he crisis of the 
775, seventeen 
Norfolk fur 


irmy 


that preavils during such festivals, and not the big ex 
ploitation of music or of the artists, that must always 
prove in the end to be the highly valuable asset in all 


interesting t 


such undertakings. 
This spirit has been brought about in Norfolk by the 
truly devoted character of Miss Eldridge, who has given 


railroad 


so much time and energy to this work; and it is due also 

to the broad hospitality, combined with genuinely unaf- 

fected intellectuality, shown by the people of this section, 

most of whom are descendants of old New England stock. 

The idealism which distinguishes this region is perhaps 

EVAN WILLIAMS best shown by the following verse, painted on a board, 
and nailed to one of the stately elms which shade the 
little triangular park at the crossroads in the center of the 


: , town 
could accommodate Mme. Schumann-Heink has six THE VOICE OF THE ELMS. 


times appeared at these concerts for Miss Eldridge; David 


given of their best for the benefit of the small audiences 


t the Congrewational Church, where the festival is held, 


Caesar saw fifty, we, an hundred years, 
m, Evan Williams, Dan Beddoe, Mme. Rider-Kelsey, Still green, an hundred more we'll stand, like seers, 


THOMAS H. TUOMAS, 
Tenor MARY ELDRIDGE AND MME. GERVILLE-REACHE AT THE NOKFOLK FESTIVAL 
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And wat 


streets were decorated. There was a great air of expecta 
Beneat} 


tion over all, and the program, like thos« former years 
Were this written of the trees of Walden Wood it could = surely warranted it, not o1 by reason of the splendid 
but because of the unusual 


peace, the intellectual detachment, of a Longfellow, an array of artist her re Mme. Gerville-Réache. the . rear 


< 


not be more appropriate, and in it > seems to feel the masterpieces t 


aultless emissiot 


Emerson or a Whittier, seeking its joys in things of the celebrated Frencl ntralto : n Williams. the ever px f 


: ma 4% 
mind rather than in the battlefield of the world ular tenor: Graham Reed. the brilliant baritone. and Don ness witl 
The Norfolk of a hundred or even fifty years a ald Chalmers, with his sterling bass. There were Vera Bar- positively 
have been merely a rural center, with its coun tore, it stow, the talented 1 iolinist; Annie Louise David 
postoffice, its few straggling cottages, and all tl went famous for her playing of the harp; Brun uhn. who. on 
to make up the typical country town of old Ne =ngland 


just as it does the typical small town of today. But the 


I i, org t 
modern Norfolk has lost all of these characteristics, and , Welcl dn 


little now remains to remind one of them. The town is ate pro Miss Eldridge; Marie Stoddart, 
spread out ove a { at é Splendid roads, as Ik ntralt and Thomas H Thomas, 
services In assisting Miss Eldridge 
all t: managing this 
making the artists f 1 of showing 

1 hospitable commu 

ogram opened with the overture, “Der Freischu 
excellently it | d by Mr. Heinrot! Fol 
veard in César Franck's 
nd organ 


es | ' 
musta 


Belgian mastet nfused , pir religious 


r. Miss Eldridge may l proud protege 
| Van W illiams | SCSScs V¢ | ‘ A perience 
| 


"1 , 1 
renders well meh pertect hi 1 pD ron { the 





DONALD CHALMERS 





smooth as-the most fastidious automobilist could desire 
wind in and out among the wooded hills, leading past cd 
tached and widely separated country homes such as can 
only grace the property of the millionaire It is dificult 
indeed, to believe that this splendid: district, in appearance 
so like a fashionabk i is over a hundred miles from 
New York and still further from Boston, the nearest larg: 
cities. 

Facing the little park witl 
in which the annual con 
edifice, built over a hi yez ago 
earlier building, which was destroyed 
terior has been somewhat improved 
pecially in the building a choir | 
modern organ. 

Iwo hours or more before the time scheduled 
beginning of the concert on Wednesday evening 
a double line of music lovers began to form in fron 
church door. From the belfry a quartet of trumpets, en 
gaged from New York especially for th ccasion, playe 


j } 
} 


a series of quiet melodies, their bright yet plaintive tone 

floating out softly on the evening air, as in the old days 

of early Protestantism when the | 1s of Luther used t 

be heard from many a fry 1¢ cities and villages of 

the Fatherland His treatment of th the recitative 
Gradually the audience assembled, coming in from all dig d, sh his unusual 

directions, on foot and in carriages and automobiles, be 


neath the festooned electric lights with which the adjacent No 1 t as greater powers of passion and intensity 


AN INTERESTING GROUP “SNAPPED AT THE NORFOLK FESTI\N 
to (standing 6 te . . Marie Stoddart. Thomas H. Thomas a { 
Reed (behind Minnie Wel Edmond, Marie Eldridge, t Heinrot leanne 
towyn Jones, Vera Barstow no Hubn, Walter David Seated: Evan Willis nal ale ‘IE WELCH EDMOND 
L. E. Behymer 


nr . 
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ime. Gerville-Reache’s depth of feeling 
re artistic mastery could accomplish it. 
songs by Mr. Willams; 
Cadman’s “The 
ho both of 


mastery of 


by a set of 


most effective were 


1 


Schubert’ Impatience 


William well known 


latter Schubert’s “Serenade” was 
1 encore 

this excellent program was Parker’s 
brilliancy by the 


It only re- 


with great 


1 


1 
iin and 


done 


iTp 1 plano 


ority and fullness of tone pro- 


certainly much added to by the 


f Thomas H. Tomas, tenor, and 


i: unqualified success 


Continues to Win. 


Melbourne, Australia, 


most laudatory 


es received in 

Borwick are of the 
om the Argus, serving as an example 
t impressed the antipodeans 


whether Mr 


ti very jx 


sorwick could do any- 
tonal charm 
a deli- 


rtection of 


The Chopin mazurka was 


nd appropriate tone painting, and 
imagined than his treatment 
it Mr 


a whispering delicacy which 


The 


an be 


Borwick was a true 


note 


- 


BARSTOW, 
Norfolk 


Festival 





was also a delightful experi 


bracket, the great scherzo in 
plendid example of emotional 
ith marvelous accuracy ot techn 


thrilling leaps to the high F with 
ven an acrobat would envy 
as an extra the pianist gave 
inimitably 


the 


gave it 


before 
om tormer programs; 


F minor sonata It was 
Town Hall on 
Possibly it 


at a musical func- 


rathered in the 
/ 


eonard Borwick 

this season 
nost enthusiastic rhe artist’s pro 
ee, made up of pieces well known 
achers had sighed over 


likeWise, 


when 


the pieces t 


| eried over They were 


had 


came 


nd friends groaned Over, 


ctice, they to be trotted out at 


the at hom und the speech night 


beautiful works of art as they are, 


n with abhorrence—the hundred, 


work in Beethoven's rondo in G, the tricky arpeggio figure 
in Mendelssohn's ‘Spring Song,’ the syncopations of Schu- 
mann’'s ‘Aufschwung,’ the awkward stretches of the same 
other difficulties in other 
pieces were not specially created by the composers to worry 


composer’s ‘Nachtstick,’ and 


young players, but, mirabile dictu, were integral elements 
in the works themselves, and productive of much beauty if 
mastered. Furthermore, those who had had to listen to 
them so often without either the pleasure of giving instruc- 
tion or receiving it came to see, or rather hear, that the 
much tortured music was, when properly done, in truth 
worth the hearing. 

“So little wonder that when Mr. Borwick gave the pieces 
with the most entrancing tonal effects, a flawless finish of 
and an emotional understanding which made them 
parents—the 


technic, 
pedagogues pupils, 


applauded the works and their 


dream over, 


things to 
whole audience, in fact 
creator, Mr. Borwick, with enthusiasm. 

“But these, of course, only covered a part of Mr. Bor- 
wick’s program. Most important in the matter of musical 
interest was Chopin's B flat minor sonata, a work which 
Mr. Borwick played superbly. Every one was, of course, 
eager to notice how Mr. Borwick would treat the ‘Funeral 
March.’ As Mr. Borwick has purity of style to a marked 
degree, he was able to make of it a wonderfully moving 
piece of work. An unforgettable performance came to a 
close with the ghostly finale. The pianist’s other numbers 
came to an end with Liszt’s twelfth rhapsody, done so 
brilliantly that, although Mr. Borwick had already con- 
ceded several extras, he had, tired as he was, to give still 
another,” 


The Jew in Music. 


{From Puck.] 

Nearly every great composer has been called a Jew some 
time in his career, Mozart 
without the M) had Jewish features; when he was brought 
Maria Theresa at Vienna, that great Empress 
sharply asked: “Has the child been baptized?” On being 
told he had, 
Apochryphal or 


(whose real name was OUczart, 
before 


she said: “A genius must not be a Jew.” 
an interesting story, though 
witty “Don’t bury 


Rossini was a Roman Catholic 


not, this is 


not so much so as Rossim's request: 
me in a Jewish cemetery.” 
of Hebraic origin. Verdi looked Jewish; so did Weber 

the latter “suspiciously” so. A. E. Keeton, in an article a 
few years ago in the London Contemporary Review (“The 
Jew in Music”), didn't hesitate to suspect Chopin—Szopen 
was the real. Polish name, a Jewish one; Chopin's father 
hailed from Nancy, France, a city of many Jewish inhab- 
Jeethoven does not escape. Saint-Saéns had 
terlioz, Borodine, Arthur 
(Seligman) and “Car- 
men.” Bach was more Jewish looking than Wagner, but 
was of Hungarian origin. Wagner's mother’s name, Bertz, 
is Jewish; she was as Jewish in appearance as Geyer. 
Schumann's name is Jewish-German, but he was pure 
Schubert was Austrian. Mendelssohn and Meyer- 
Goldmark, of are Richard 
Strauss is a puzzle. His name is unqualifiedly Jewish, his 
father looked like one (he was first hornist in the Munich 
Opera), but Richard is an out and out Bavarian. His 
mother was a Pschorr, daughter of the Munich brewer. 
The music of Wagner, Strauss and Goldmark is notably 
Oriental in color and intensity. All the celebrated singers 
and virtuosi were, with few exceptions, of Jewish origin: 
rhalberg, Rubinstein, Paganini (who looked as Jewish as 
the “Kol Nidrei”), Wieniawski, Karl Tausig, 
Joseffy, Rosenthal, Busoni, Godowski, Pach- 


itants; even 
Jewish blood in him, as had 


Sullivan Bizet, the composer of 


Saxon 


beer and course, Jewish. 


Joachim, 


DD’ Albert, 


mann, Lilli Lehmann, Milka Ternina, the Garcia family— 
Spanish Jews; Patti, on the Patti, not the Barili side; 
Josef Hofmann, Mischa Elman; the list is as long as from 
here to Jericho. No one need be ashamed to be a musi- 
cian or virtuoso of Jewish origin, though I know some 
that are; they even change their names to fool themselves, 
but do not fool the world. 





Macmillen Conquers Rome. 


The Augusteo (in Rome), the ancient tomb of the Ro- 
man emperors, now is an ideal concert hall of vast dimen- 


sions, where the old walls of the former mausoleum 





JEANNE GERVILLE-REACHE, 
Soloist at the Norfolk Festival 





resound with the best music of the modern world. The 
famous Corea concerts, under the auspices of the city gov- 
ernment and the St. Cecilia Society, are given there. 

It was at one of these concerts that Francis Macmillen, 
made his initial bow to a Roman audience, which filled the 
huge Augusteo. On this occasion every one of the doubl: 
tier of boxes, extending around the great circular structure, 
contained a scion of a noble Roman house. 

Chiet distinguished 
Rome are the Duke and Duchess Lante della Rovere, who 
can boast of a lineage of seven Popes in the family. Their 
country seat, the Villa Lante, in former days housed at 


among Macmillen’s admirers in 


least two of the successors of St. Peter. 

Another champion and friend is the Prince Orsini, scion 
of the powerful house of Orsini, which shared their rule 
with the Colonnas during the time of the Tribunes, and 
about whose family Marion Crawford has woven the ro- 
mance of his best known novels dealing with ancient Ital- 
ian history. In fact, it was in Prince Orsini’s big touring 
car that Macmillen saw ancient Rome for the first time. 

Other Roman admirers of Macmillen are the Count San 
Martino, Sgambati, the composer, and the young conduc- 
tor of the Corea concerts, Bernardino. Molinari. 





iteration’ had killed them 
where Mr 
works in question 


naybe thousand, times ‘damnabl 


And here is Borwick’'s 


cing 


came in. He played the 


forgot 
the 


INTERESTING GROUP PHOTO TAKEN AT THE VILLA LANTE, NEAR ROME, 
Francis Macmillen; 2, Lady Matilda Lante; 3, The Duke Lante della Rovere; 4, The Duchess Lante della 
Rovere; 5, Prince Colonna; 6, Prince Orsini; 7, Lady Matilda Lante; 8, Count Chalani. 


their 


florid 


teachers 


that 


eautifully that long suffering 


dagowic agonies, and students realized 
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IN ALL THE KEYS. 


recently in Houston 
Tex., under the able 





An attractive was given 
Heights Christian Church, Houston, 
direction of Mrs. N. J. Ackermann, 
the Central Christian Church, in which two local quartets, 
the Mozart and the Woodland, participated. The work of 


concert 


musical director of 


the soloists was excellent and greatly enjoyed by a repre- 
sentative audience. 

Zion Evangelical Church, St. Joseph, Mo., 
installed a new pipe organ, was the scene of an interesting 
recital and Prof. P. W. Kost, the 
organist, was assisted by the church choir and several local 


which recently 


dedication service 
soloists. 

Among the pupils who took part in the piano recital of 
the Berkshire Music School, Pittsfield, Mass., Vir- 
ginia Blood, Agnes Hewitt, James Devanney, Margaret 
McSweeny, Ethel Mila Doran, Henry 
Fredericka Palmer, Kelly, Martha 
Mary Connors, S. Hickey, Rosanna 
Jennie Bolza, Margaret Shean, Helena Grogan, 
mer, Walter Zink, May C 
Mary Canavan. The 
and their work was uniformly good. 

Members of Company H, National Guard, 
Honolulu, excellent 
through the courtesy of 


were 
Bohan, Rondeau, 
Catherine Moseguard, 

O'Leary, 
Alice Pal- 


Lawrence and 


Florence 
arroll, Gertrude 


pupils were from Grades 3, 4 and 5, 
stationed at 


Hawaii, were treated to an concert 


Mayor Fern, which concert was 
held on the executive grounds preceding the military ball 
given by Company H. This ball was for the 
raising funds to furnish their company quarters. 

Estelle Carey, and W. H. Hewlett, 
sisted the violin pupils of Arthur Ostler at their recital in 
Hamilton, Canada. The 


was 


purpose « if 


soprano, pianist, as 


program, which was made up of 


sixteen numbers, well selected and given serious 


thought by these students. 

Two very interesting recitals were given recently at th 
Quincy College of Music, Quincy, IIL, by 
piano at that 
hour in duration, 
Ireland and Gloria Helena Brosi, 


two students of 
which were an 
Enid Emily 
attended 


institution. The recitals, 
were given respectively by 
and were well 

An enjoyable program was given before the members 
of the Friday Musical Club, of Arcadia, Fia., 
among the numbers being solos by C. C. McDermont and 


Miss Polk, 
Selections 


Ladies’ 


visiting guests of the club 


for violin, piano and voice were heard at a 


recent recital given at Eugene, Ore., by the students of the 


University School of Music. 
assisted by 


Mr 


Gladys Hollingsworth gave a piano recital 
Betty Frank and Royal S. Brown, at the residence of 
and Mrs. S. Frank, San Diego, Cal. 

At a benefit concert given in Houston, 
the “Rusty Hinge” 
encores demanded. 
that 
there can be no “rust” 

Pupils of Jay Mark Ward gave a song recital in Roches- 
N. Y. 
and Alice Wysard, accompanist. 

Among the recent appointments on the staff of teachers 
at the Conservatory of Music of Columbia College, Colum 
S. C., are Jane W. 
the voice department, to be assisted by Cora Scheffer An- 
Miss E. Goddell, teacher of piano and history of 
music; Helen A. Boynton, head of the violin department, 
and Alma Holm, teacher of piano. 

Eleanor Shaw appeared of late as soloist with the Lake- 


work of 


Quartet was heartily received and many 


Tex., the 


Even to a casual observer it is plain 


to be seen however “rusty” they may be generally, 


on their vocal chords. 


ter, They were assisted by Helen Bastianelli, cellist, 


bia, Thomson, mezzo-soprano, head of 


thony ; 


side Symphony Orchestra, Denver, Colo., and scored a fine 
success. 

Ala., 
Chilton County 


commendable success. 


Cooper, was the scene of the two days’ session of 


the Musical Convention, which achieved 


Margaret Brady, teacher of music at Bangor, Me.. pre- 


sented her pupils in two recitals, the first being given by 
the advanced students, while the second was known 
as the junior pupils’ program. 

At the Rochester Music, 
N. Y., nineteen members of the children’s department were 


heard in recital 


more 


Conservatory of Rochester 


members of the 
Olive 


Josef Lhevinne, 


season for the 
Cal 
Efrem Zimhbalist, 


Coming attractions next 
Fresno Musical Club, Fremstad, 


Alma 


Fresno, include 
John McCormack, 
Gluck, Maggie Teyte and Julia Culp. 

Pupils of Grace Oosting, 


Ruth 


heard in their annual 


assisted by Rooks and 


Cora van Dommelen, vocalists 
recital at Grand Rapids. Mich. 


Mrs. E. T. Munroe, 


were 


piano teacher, of Omaha, Nehb.. 


recently presented her advanced pupils recital. They 
were assisted by Mrs. N. T. Hause and Ethel Parsons, 
who were heard in several vocal numbers. 

A piano recital was givefi by about half a dozen of the 
pupils of Mrs. Heinrich Jacobsen, of Rochester, N. \ 
Gates, Marion Cannon, pianist, 
Malone, violinist, 
well filled house at Tooele, Utah. 

Alice Collins, of St. Albans, Vt., gave 
in that city composed of humorous and dramatic selections 
She was assisted by another vocalist, Mrs. Barker, 
Barker Felton, accompanists 
Piano pupils of heard in 


Conn. 


Emma Lucy assisted by 


and Genevieve gave a recital before a 


a vocal program 


Guy F 
and Charlene 
Kelly 
Morrissey 


and Jessie 


Bessie were recital at 


Bridgeport, Catherine was the assisting 
vocalist 
Marion Cannon 


recital at 


assistants, 
recently in 


Gates and her 
Malone, 
Brigham City and Richfield, 
A students’ musicale 
Marie Estabrook, at Grand Rapids, Mich. 
S. Henderson, Alline 
Emmott, R. D Miller, 
Mancias, Davis, 


Emma Lucy 
heard 


Utah. 


was given recently by the 


and Genevieve were 
pupils of 


Mar- 
Duncan, 


Eva Cunningham, Grauman, 
Officer, Ola 
Aubrey 


Thomas 


jorie Clara 
Briggs 


Houston 


Harry Gordon, T Camille 
H. Rason, all pupils of 


Tex., 


Harborne, of 


recently in recital. They were accom 


Meyer 


Burroughs, of 


were heard 
Theodore D 
Harriet O 


panied by 


Pupils of Bridgeport, Conn 


were the participants mm an interesting musk ale given re- 
residence of Miss Burroughs 

Tompkins Medrow, violinist 
concer: at Rochester a 
Park Band. 


was 


cently at the 
Susan was soloist at a 


when she was heard 


recent 
with the 
Pyk 

honor of the 


recently by the Coterte, a 
Del., it 


who has been 


given 
local organization of Wilmington, 
Joseph P. Pyle, 
Everett Rapley gave 
Silver Spring, Md., 
Other sole 


\ musicale 
return of Dr. abroad, 
Mrs. 
her country place, 
Hood, 


given by 


a most enjoyable musicale at 


near with Gretchen 
soprano, as the principal soloist ss were 


Miss Hyatt, soprano, and Lillian Coechling, vio 
linist, 

Edwin Arthur Kraft, 
recently an interesting organ recital in that city 


I'schaikowsky, Fricker 


Atlanta, Ga., gave 
He played 
Schubert 


city organist of 
elections by Wagner 
MacDowell and Kinder 

Accompanied by Mrs. Roscoe Shrader, the pupils of Miss 
Wales gave an interesting recital in Wilmington, Del., not 
long ago. The program was one of varied interest and was 
listened to by a large number of friends 

\ benefit 
School, Portland 
and financially 


Shattuck 
artistically 


recently at the 
both 


concert was given 


Ore., and was a success, 
The pre 
and refiected credit upon her efforts 

late by the 


wram was under the direction of 
Dagmar Inez Kelly 
was furnished of 
Washington, D. C.. who 


by Mrs. Lippitt and May H 


An interesting 
pupils of Mrs. G 
heard in recital, accompanied 
W tlbur. 

Martha B. 
University, Portland, 
by Bach, 
composers. 

Walter Friar, violinist, 
Safford 


program 


Lippitt were 


Reynolds was presented in recital at Pacifix 


Ore., giving an extensive program otf 


numbers Beethoven, Chopin, Liszt and modern 


has appeared recently with great 


success at and other points in the Gila Valley 


Ariz. 
Mrs. J. 
meeting of 


was sol ust at the 
Ore Assisted 


was heard in songs 


Curtis Simmons 
the Coterie 
Jackson, 
Massenet and Woodman 

Dahl Miller 


Winifred 


soprano 
musicale, Portland, 
by Florence accompanist, she 
by Puccini, 


Vocal 


musicale in 


Lulu pleasing 


Ore 


gave a 


Elliott 


students of 
Portland, played the 
accompaniments 


Germaine Schnitzer an 
Experienced Auto Driver. 


Germaine Schnitzer, enjoying the delights of an open 
her guests through New ler 


Atlantic 


Packard car, recently drove 
sey to Philadelphia, and after stopping there, to 
City. 


The 


she is as sure 


and Says 


young pianist enjoys driving immensely 


of herself and as much at case at the wheel 


as when playing the Liszt E flat concerto 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZK Y 
KUFSTEINER, ST. 6 BERLIN W., GERMANY 





ELEANOR HAZZARD 


PeOGOCs 


(SOPRANO) 
Concert Direction M. H. HANSON 
raw YORK CITY 


Exclusive Management : 
437 FIFTH AVENUE " * 


Vocal Instruction 
= prepared for the operatic and concert stage. 
cialties: Placing of ruined voices, rectifying of wrong methods 
of breathing by articulation of consonants and voice inflec- 
tion, and fundamental building of speaking voice. Send for 
Olga Cassius’ “Die Erzieuhung der Stimme und Atmung.” 
Studio Berlin, W. 





Prager Str. 35, 











MAURICE VERA KAPLUN 


ARONSON 


PIANIST-PEDAGOG CONCERT-PIANISTE 
BERLIN, W. BOZENER ST. 8 


Piasist aud 1 
Most moders 

Siples. feerenst > 

tistic education. Ea 


(neatly successful. 
"bere Viscner STR, 1° BERLIN-PRIEDENAU . 


MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 


Authorized 





VICTOR 
Send ad Gorges 


** Se 





OZ=Z044—< 


representative of his method 


BERLIN W., MOTZ ST. 53 





GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 
Augsburger St., 64 Berlin W., Germany 


SUMMER CLASS FOR THE 


LESCHETIZKY METHOD 


UNDER INSTRUCTION OF 


MRS. POTTER-FRISSELL 
IN NEW SCHANDAU-OSTRAU, SAXON SWITZERLAND, GERMANY 


Address Villa 6, as above. 
untih October 





Class continues 1914 


King Clark 
Studios 


Kurfurstendamm 63, Berlin, W. 


is, 























Koniggratzer St. 6, 


steinway studios, Berlin 


Berlin, S. VV. Bergmann St. 102 
Very accessible, modern, sound-prool stedios with Steinway Grands for rent. 
STEINWAY & SONS 
8 33 3 


For terms apply to warerooms 


Berlir:, VV., 9 














@ RUDOLF BERGER 


FAMOUS TENO 


Available for Concerts 
May and June, 1915 


461 Broadway 


ot the Metropolitan 
Opera Company 


R. E. JOHNSTON 
New York 


SSR naNe 5. 
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VERDIS “FALSTAFP” IS 


ACCLAIMED IN LONDON. 


Under Polacco’s Direction the Sparkling Work Is Revived with Brilliant Success—New Move- 


ments to Help Composers—How Choral Works Are Killed—Notes. 


ace, 
I 
Lol 


Verdi's “Falstaff” 
when the cast was con- 


iclizhtful representation of was 
Garden, July 21 


ollow 


t Covent 


Antonio 
Giuseppe Ar 
Armand 


Octave D 


Scotti 
manin 


Crabbe 


WILLIAMS (ON THE RIGHT) 
WILLIAM BROWN, JR 
t } ‘ t kr 


AND 


Giordano Paltrini« 
Adamo Didur 

Claudia Muz 
Alice Zeppilli 
tise Kirkby Lunn 
Violet Hume 

‘ P 

Delicate 
performance in 


pertormance in every detail 


ugl ut the event o's 





HELEN BLAINSSSS 


Address: Usual Agents 
Residence: 29 Upper Baker St., Regent's Park, London, N.W. 
Telephone 471 Maytair 


VEATMAN GRIFFITH “=:=<.,. 


PRIMA DOWNA COLORATURA OF THE CHICAGO OPERA “ae 
Studios: Holland House, 143 Maida Vale, London 


* LITTLE 


(Leipzig Diploma) 








Velce Preduction Taught 
en Methed ef 


ELENA GERHARDT 
2 Wellingtes Read, N.W 


The most eminent Composers, best Songs and 
3 MR Song Cycles are to be found in the Catalogue of 


BOOSEY & CO. “ise 


THEMATICS of latest important additions 
New York 


PREE on request. 
9 East 17th Street 











ERMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 


“Hints on Singing”; Author, 
sion of “€ Translator, 
English.” 


Co-Editor, Garcia’s 
i \ nei l Vet 
Metzler’ 


armen” ; 


songs, “Lieder 








STUDIOS, LONDON 
Regent’s Park, N.W 


BECHSTEIN HALL 


Private address, 40 Ave. Road, 











as well as in the delineation of the 
Arrigo Boito from the 
mad: to the 
in the in the 
And the casting of the respective 
all distinguished them- 
Alice was the 
Mm, fF irkby 
gave Alice Zep- 
pilli was well fitted to her part and sang her lines with 
Didur as Pistol was the great artist in all he 
work, and 
in the per- 


the dramatic action 
In the 
Shakespearean play a 
both 
general characterization. 


music. libretto arranged by 


faithful adherence is 


original drama, spirit of the play and 
One and 
Claudio 


well as 


characters was excellent. 


selves in all they did. Muzio as 


charming actress as good singer ; 


Lunn fresh evidence of her versatility; 


great taste; 
did; Signor Paltrinieri as Bardolfo did good 
sO On, 


thronghout the list of artists engaged 


formance, the standard of individual merit was unques- 


tionably of 
OF the 


raise is due for his 


a very high order. 

conducting of Giorgio Polacco, only the highest 
brilliant and spirited conception of 
the opera. He obtained just the necessary lightness of 
work demanded by the 
and note 


of the 


quality and delicacy of ensemble 
accent 


difficulties 


score, and the essential 


at all times. The 


character of the 


f precision obtained 


Mishkin Studio, New York 
GUORGIO POLACC), 


Photo copyright by 


work are well known and that so creditable a perform 
ince was given proved the merit of those to whom it was 
Great enthusiasm prevailed and conductor and 


called 


last 


entrusted 


artists were many times before the curtain \ 


second and will be given 


July 25. 


performance of the work 


Cue PerrorMinc Ricurs Society. 


There has been much discussion in the press the past 
fortnight over the question of the performing right con- 
and interesting remarks on the 
subject appeared in the Observer of Sunday, July 19, in the 
“While the principles of the 
Performing Right Society appear fair and equitable 


“it is per- 


troversy Some concise 


columns devoted to music. 
new 
from many points of view,” said the Observer, 
fectly obvious that unless all the principal publishers are 
way of his 


will result 


in agreement (the composer, naturally, goes the w 
little 
in this country. In 


otherwise he nowhere ) 


to establish them 


publisher, goes 


from any attempt 
the lavish controversial correspondence that has occupied 
Daily Telegraph during the week, 
appears to have been ignored by both 
and the idea is still maintained—much 


publisher's 


many columns of the 


an mmportant potnt 


sides. In the past 


has heen done to ensure popularity to the 


wares by the payment of singers who receive generally so 
much for so many times that particular items appear in 
their programs. The total result of this 


arrangement was 





Cable: Keynote, Lendon 


CONCERT DIRECTION 


5 DANIEL MAYE 


Established 1890 
Chatham House 
George Street 
Hanover Square, W., 
LONDON, ENGLAND 


ENGLAND'S PREMIER AGENCY 


that many songs were made fine properties for both com- 
poser and publisher for reasons altogether incommensu- 
rate with their artistic value. It is common knowledge, 
also, that publishers pay willingly to have all types of 
dance music and other slight work—which, if persisted in, 
might catch the public fancy—performed in places where 
light music may especially exercise its particular charm. 
Now it is presumably intended to withdraw the payments 
to singers or orchestral directors in theatres, cinemas, res- 
taurants, etc., and exact some small contribution to the 
Performing Society’s funds instead. The conclusion to be 
drawn is that there will be no more ‘popular’ new music 
from English sources for a very long time.” 

Tre DowntroppEN CoMPOSER. 

The following article is taken from the second issue of 
the new musical paper recently published in London as an 
adjunct to the Independent Music Club, of this city. The 
author, writing under the nom de plume of “Leonidas,” is 
evidently quoting from actual experience on a subject of 
universal interest, and it may interest the many readers 
of the Musica Courter to see the article in its entirety. 
Under the title of “The Guardians of the Flame,” it is as 
follows: 
wonders whether kind, 
recognize themselves under this title! 


“One long suffering critics will 
Yet, if criticism is 
what they are— 
And as one 
of great artists who have passed on, one 
more the world of responsibility that 
critie’s office. ‘He was the first to recognize 
is the touching phrase that occurs in all these 


to be taken seriously, is not this exactly 
the self appointed guardians of the Flame? 
reads the lives 


realizes more and 
lies in the 
my work,’ 
lives, and to that ‘him’ the whole wealth of gratitude from 
the lonely soul, starved of all appreciation, is poured 
forth. 
“Friends, 
later with the 
tude, but the 


lieved in ‘my 


fame, and may all come 
all be mentioned with grati- 
‘him’ who first be- 
For 
is the travail of 
the most 


sympathy 

and may 

supreme debt is to the 
’ 

work, 


support 
years, 
and was not afraid to say so. 
a man’s work, if born of true inspiration, 
his link with the 
precious part of him. 

“And now let us glance at the best existing conditions 
under which this precious thing, ‘my work,’ is brought be- 
fore an ordinary British public for a first performance. 

“We will suppose that it is a serious work for a chorus, 
solos and orchestra, lasting about half an hour. 

“The cogductor of a great that 
works may be submitted to him with a view to perform- 
So-and-So’s 


his soul unseen sacred and 


choir has announced 


ance during the ensuing season. work is 


Photo copyright by Dover Street Studios, London. 
EDMUND BURKE AS THE SEA KING, 


In Josef Holbrooke’s opera “Dylan,” given at Drury Lane in June 


among those sent up, and presently comes the astounding 
news that it has been accepted, and will be included in 
the program of such and such a date. 
“So-and-So’s first ‘How 
will there be, and may he attend them ?’ 


question is, many rehearsals 

“He is told that certainly he may attend them, and that 
there will be three, four or five rehearsals, according to 
the difficulty of the work. 

“So far, so good. ‘Who are the soloists?’ he asks. 

“To his delight the very best obtainable are mentioned. 
‘How many orchestral rehearsals?’ he asks breathlessly. 
‘One only.’ 

“One only, on the morning of the performance, at which 
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thirty-five minutes have been allotted to him as his pro- 
portion of the brief two hours. 

“*But when do the orchestra and choir rehearse to- 
gether?’ he asks in agony. 

“He is told, Never! They meet for the first time at the 
actual performance! No chance for changes of tempi, or 
expression marks. No chance to make the smallest alter- 
ation in the score, no chance for anything but a rigid beat, 
rigidly counted, and therefore no chance of success. 

“Is there no other way?’ he asks. 

“Only by paying for an extra orchestral rehearsal him- 
self, he is told; and that would cost him £7o! 

“Of course, this is prohibitive, and the work is damned 

“Think of this, you guardian of the Flame, and in your 
condemnation, however just, try to distinguish between 
the disabilities of the work itself, and the disabilities of 
its production. Otherwise, the thing called ‘My Work’ is 
strangled at its birth, never to be heard again, for only 
giants, such as Wagner and Tschaikowsky, can survive 
such strangulation. 

“And, after all, how did they survive? 

“Because they had patrons, who believed in their work, 
and poured out money in order to help to bring that work 
to ultimate perfection and success 

“Now, why should not the club become this much needed 
patron to real art among its members? 

“Why should it not also found an independent choir 
and orchestra to facilitate this dificult question of inade 
quate rehearsal? 

“Why should it not also keep the critics so closely in 
touch with its members and their work that it can safe 
guard their interest when the time of performance comes 
and prevent the misconceptions which so often arise 


merely from insufficient or misleading data 

It all comes back to that one word, co-operation, and it 
is a matter for rejoicing that the subject will be dealt with 
at several musical conferences now being held in London 

Nores. 

Signor and Mme. Polacco will leave London the end of 
the month for Carlsbad, where they will take the cure, 
after which they will spend a few weeks at the mountains 
in Italy. In October they will leave for New York, where 
Signor Polacco will begin rehearsals toward the end of 
the month. Robert Maitland is spending a few weeks at 
Dieppe. 

Isolde Menges, the talented violinist, has returned to St 
Petersburg, where she is again studying under her teacher, 
Professor Auer. 

Julia Hostater, who has frequently been heard in recital 
in London, has been engaged for a concert at the Gewand- 
haus, Leipsic, when the program will be conducted by 


Arthur Nikisch. 


LIVERPOOL NOTES. 


22 Fern Grove, I 
Liverpool, England, July 22, 1914 

The advance prospectus of our Philharmonic Society 
indicates that the coming season is likely to be even more 
interesting than the last Following the precedent insti 
tuted a few years ago, the committee has arranged that 
the usual twelve concerts shall be directed by a rota of 
guest conductors, and the following eight gentlemen hav: 
been requisitioned: Albert Coates, Harry Evans, Emil 
Mivnarski. Gabriel Pierné (two concerts), Landon Ron- 
ald, W. Safonoff, Bernhard Stavenhagen and Henry J 
Wood. 

The orchestral works will include symphonic material 
by Beethoven, Brahms, Liszt, Grieg, Lalo, Rimsky-Korsa- 
koff, Debussy, Ravel, Saint-Saéns, Strauss, etc. 

The solo violinists named are Isolde Menges, Arthur 
Catterall and Henri Marteau; the solo pianists Staven- 
hagen, Rachmaninoff and Scriabine (the latter of whom 
will play the solo part of his “Prometheus” and of his 
concerto in F sharp minor); and the cello is entrusted to 
Pablo Casals and E. Beloussoff. A choral novelty by 
Pierné entitled “The Children’s Crusade” is also promised 
a hearing under the composer’s personal direction. There 
is, of course, to be a Wagner night under Wood's leader- 
ship. The vocal element will be represented by Florence 
Macbeth, Noordewier-Reddingius, De Haan-Manifarges 
Lula Mysz-Gmeiner, Durigo, Esta d’Argo, Claire Dux, 
Caroline Hatchard, John Harrison, Paul Bender, Robert 
Radford and others. 

There is some talk of Richard Strauss being inivted to 
preside over the orchestra and choir for one of the con 
certs, but nothing is definitely settled so far 

Happening to be in Edinburgh in the early part of this 
month I took advantage of the fact to attend a recital 
given on the new organ recently erected in Usher Hall, 
which building and contents are due to the munificence of 
the late Andrew Usher. a wealthy distiller of Edinburgh 
The cost of the masonry and appurtenances totals some 
thing over $670,000, and the hall itself is a noble and per 
manent monument to one whose generosity was not by any 
means entirely posthumous. The instrument in question 
contains four manuals based on a pedale of fifteen, and is 








a very complete and effective specimen of a concert organ 
Among the organists who have been invited to play on 
the new organ may be named Widor, the eminent Paris 
virtuoso. 

Tue Late Harry Evans. 


Although the death of Harry Evans has been daily ex 
pected for some weeks, it nevertheless came as a shock t 
a great many, who, hoping against hope, tried to deluce 
themselves that the end was not yet, but as a matter of 
fact he breathed his last on the morning of July 24, leay 
ing a widow and two young boys to mourn his loss 

Born in the town of Dowlais, South Wales, in 1873, the 
boy showed early his mental capacity and a well deserved 
scholarship paved the way for further advancement, until 


hool teacher. under th 





he ultimately graduated as a 


auspices of Bangor Collegs It was not until he arrived 
at the age of fourteen that he was able to command th« 
use of a piano of his own, the instrument being presented 
to him by the congregation of the chapel where he had 
hitherto been employed as organist, or rather harmonium 
ist, and his assumption of the degree of Fellow of the 


Royal College of Organists being the crowning event of 


his twenty-second year In due time Evans became a 


famous choir trainer, and many were the triumphs under 


his baton at the various Eisteddfod meetings in his native 


} 


land and elsewhere, notably when he gained the first prize 


at the Liverpool Eisteddfod of 1900. This no doubt large 


ly influenced his appointment as arweinydd of the Liver 
pool Welsh Choral Union, with which body of nearly 300 
voices his name has ever since been closely associated 


+} 


Neither Evans nor his choir spared time or trouble in 


é 
preparation of their work, and the performances always 


were characterized by enthusiasm and whole hearted e 


deavor. 


It is perhaps premature to speculate on the future of thi 
splendid organization, but it will nevertheless be extremely 
dificult, if not impossible, to find a musician capable of 


filling the void created by the untimely death of such a 
gifted musician and so amiable a character as the late 


Harry Evan W. J. Bowpen 





- tot 
Baer R 


s as Artist and Teacher. 


oo 
Joseph Baernstein-Regneas, wl is now teaching at | 

New York studio, imparts to his student and artist pupils 
the same method which has been the mainstay of his own 
phenomenal success on both sides of the Atlantic. Wher 
ever this artist has appeared, whether in opera, oratorio 
concert or recital, his perfect method of tone production 
stvle of singing, and intelligent interpretation has imme 
diately won the keenest interest After spending some tim 
ibroad, Baernstein-Regneas found imself so successful 
in his teaching that he decide to return t America $0 
as to launch young Americans on the road to the same su 
cess which he has himself enjoved Baernstein-Regneas 
accepts pupils wl e never studied and gives them the 
rudiments of voice placing, after which he provides them 
with the necessary equipment eed im that particular 
branch of the work for which the ' est fitted. He also 
accepts rdvanced pupil ind has NY with hin n New 
York 1 number f artists alre idy famous i york con 
cert and opera At this time f the year a great man 
teachers and chur neers from different arts of th 
country who have nly the mmer months at their dis 
posal come t New York r a course of study, and 
throughout the ¢ most pron ent rator 
and concert sing Ame 1 Ww gularly with thi 
eminent master 


Our First Music Masters. 








THE RAVISHIN 


Birds were our first music masters Authorities on 
harmony have written volumes in search of the origin of 
the minor scak If they had turned to the birds they 
might have discovered it without any search whatever. |: 
every English copse, the cuckoo (who has but two note 
at his command) sings a perfect minor third downward 
Listen to our wood thrush’s melody! His cluster of 
hree notes forms a perfect minor chord.-Suburban Life 

Phe American people love 1 taker even after he i 
found out The Phoenix 
RUSSIAN 

Tath 






































THE ADORABLE KARSAVINA IN “LE COO mm 


The She khan (Tamara Karsavina) ‘ s King 
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Helene Maigille Justly Enthusiastic. 


Helene Maigille, head of the Helene Maigille American 


school of Bel Canto, which will complete next Saturday 


(August 8) the summer session of seven weeks, is most 


enthusiastic over that course and the interest shown by the 
nany teachers and students who came from various sec- 
tions of the The fall term 


will open September 14, and already there are many. appli- 


country to attend this school. 


cants who 


desire to begin their studies in the art of sing- 
ing with this well known teacher. 

an excerpt from the coming fall catalogue: 
Helene Maigille American 
was based upon a realization of the 


Following ts 


The inauguration of ‘The 


of Bel Canto’ 


or such a vocal institution. 


a school of singing where the true art of the ‘old 


Italian school for the voice’ will be taught—an art which 


almost lost in the maze of false ideas in vocal 


bec hi 
training promulgated during the past few years, 
In ‘The Helene Maigille American School of 


when the pupil—profe 


tel Canto,’ 


ssional or student—is accepted, the 
pupil will be conscientiously taught a perfect understanding 
old Italian school of voice produc- 
the 


production, and its application to 


of the science of the 


tion The aim of the school is to teach method of 


natural, scientific tone 


every phi f vocal art—diction, style, repertoire—and is 


paramount to every other consideration; for without a per- 


fectly placed voice no aspirant of professional can expect 


to enter upon an artistic and remain an illustrious 


example of vocal art whose voice has not become a perfect 


career 


instrument 
Teachers, students and soloists come annually to New 
York 


ee) ing te 


from every section of the United States and Canada 


culture and 


returning to their homes and col- 


pursue broader courses in voice 


irtistic singing many 


disappointed at not having acquired the 
broadet they find 
The Helene Maigille American School of 


will teach the 


lege greatly 

culture came so far to 
Bel Canto’ 
ambitious student, soloist or teacher a meth- 
od of singing where ideals are not imaginary or ephemeral, 
seeker after the 


highest perfection in the true art of the ‘old 


but where the truth in ‘bel canto’ will be 
taught the 
Italian school of singing,’ which alone of all systems recog 
nizes the physiological, natural and psychological laws gov- 
erning tone production 

Teac 
ing the fundamental principles of tone production they are 


placing 


hers and soloists need have no fear that in acquir 


themselves in the beginning class. Such a thought 


is very far from the truth. It is progression, not retrogres 


ion. Singers who have not a clear understanding of the 


natural laws in the produc‘ion of the registers of the voice 


would find, in the study of the fundamental principles gov- 


erning tone production, they would not only dignify their 


° , . 
art by scientific study in this direction, but they would dis- 


cover the secret of success of all great singers: and in ac- 


quiring an exact vocal method would not only preserve 


their own voices throughout their careers, but would teach 
to their students the method they would have acquired, in 
+} 


ne assurance 


could also successfully guide the 
fullest reali- 


that they 


young students under their instruction to the 
zation of their ambition, from their first lesson in tone pro- 
through to artistic finish and graduation. 

The te 


intending to 


ductior 


ichers’ course is especially designed for those 
teaching a profession or for those al- 


the work 


session tone production and diction will be 


make 
eady engaged in 

During the 
Repertoire in English, French, 


he serious special features. 


German and Italian will be studied in relation to perfect 
voice placing and its application in pure diction to English 
and the foreign languages, and which will be found to be 
of inestimable value to teachers and soloists, for without 
perfect tone production all aims at style, diction and reper- 
toire avail little to the aspiring singer, and is oftentimes a 
stumbling block in the path of the most conscientious 
teacher. 

“Promises of seven successful weeks will be fulfilled. 

“No student, teacher or soloist will return to his or her 
home, scholastic institution, church, or concert work with 
disappointment as a result of their sojourn in New York; 
but firm in the conviction that they have spent seven very 
happy and profitable weeks in study at ‘The Helene Mai- 
gille American School of Bel Canto.’ ” 

In regard to Mme. Maigille and her methods of teaching 
the following well known people have spoken of her in 
glowing terms: 
of Emma Calve and Marie 
“Nothing less than genius in the difficult art 


Rosina Laborde (teacher 
Delna) 


of developing voices,” 


said: 


’ 


From John McCoy, M.D., 157 West Seventy-third St., New 
York: 

“It gives me very great pleasure to endorse Madame 
Helene Maigille as a gifted teacher of scientific voice pro- 
I have observed her method on the beginner, the 
student, and the finished singer, and her results are admir- 
Critical observation of her methods combined with 


duction. 


able. 
laryngoscopic examination of her pupils’ vocal apparatus 
proves to me that she possesses a thorough knowledge of 
the physical, anatomical and psychological laws governing 
tone production. 

“I therefore regard her as one of the best exponents of 
the art of bel canto of the present day.” 
Respectfully submitted, 

Joun McCoy, M.D. 


March 12, 1914. 


From Dr Stout, 1611 Walnut St., Philadelphia, 
Pa 

“It gives me much pleasure to recommend in the highest 

terms the voice culture methods of Madame Helene Mai- 


George ©. 


gille, whose work has been under my personal observation 
for the past three years, during which time I have exam- 
ined the larynges of a number of pupils who were working 
under her. Her unusual knowledge of the physiology and 
anatomy of the parts seems to enable her to obtain her re- 
sults without in any way impairing the delicate structures 
involved. In fact, the mechanical apparatus seems to be 


improved in every way after being subjected to her 
methods 

“With an admirable method, Madame Maigille combines 
that enthusiasm which is necessary to success.” 

November 12, 1913. Georce C. Strout. 


“Being fully conversant with Madame Maigille as a 
teacher of the voice, it gives me great pleasure to recom- 
mend her as one fully capable of naturally developing a 
voice, where others may have failed, due to unnatural and 
unphysiological methods.” J. H. Srertine, M.D. 
Brooklyn, September 3, 1912. 


From F. Averay Jones, organist and choir director, St. 
Marks P. E Church, Philadelphia, Pa.: 
“TL always knew your voice method was great 


now Lam 


glad the world is beginning to realize it. Congratulations 








IMPERIAL ROYAL ACADEMY OF MUSIC - 





IMPERIAL ROYAL ACADEMY OF MUSIC AND DRAMATIC ART IN VIENNA 


School year begins September 20th. (Admission at other times only by special arra nge ment) 


Magnificent new bailding, with finest, most thoroagh and most modern equip- 
ment of any masical institation in the world. Eighty-five eminent masters. 


Regular Courses tn All Branches of Vocal and Instrumental Masic. 

Opera Schoo! with its Own Specially Equipped New Theater for Rehearsals and Performances, Fee $120 per year. 

MASTERSCHOOL FOR PIANO: Prof. Leopold GODOWSKY. 
Fee for Each Masterschool $160 per year 

For Further Information Apply to the Office of the 


Fee $60 to $120 per year. 


MASTERSCHOOL FOR VIOLIN: Prof. Otto SEVCIK 


Vienna, Il., Lothringerstrasse 14 











MAESTRO FRANZ EMERICH instruction 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


s Datmorrs, ten ormerly Metropolitan and 
ovent Garden I Ta) ‘ jayreutl 
Dipwr, basso, Metr ) 


MACLENNAN, tenot, lin R 1 


Opera Co, 

festival 

Opera and Hamburg 

LER, tenor, R 1 Op risruhe 

Mario SAMMARCO iton t 
ovent Garden 


rmerly Metropolitan Opera 


ron Henset, Dramatic 


Tenor 


Putnam Getswotp, basso, formerly Metropolitan Opera Co., Berlin 
Royal Opera and Covent Garden. 

*Marcuertta Sytva, Carmen in the guest performance of Caruso at 
the Berlin Royal Opera. 

MaRcaretne MATZENAVER, mezzo-soprano, 
York. 

“Hetexa Forrt, soprano, Dresden Royal Opera. 

Mary Cavan, soprano, Hamburg Opera and Chicago Opera Co. 

Hamburg, Stadt Theatre. 


Metropolitan Opera, New 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


those pupils of Mme. Emerich, 


“Telephone Amt. Pfalzburg No. 2067 


BERLIN, W.W. Nicelsbergerplatz | 


on your splendid success and my best wishes for its long 
continuance.” As ever, sincerely yours, 

September 15, 1913. F. Averay Jones. 
From Frank H. Leonard, a prominent Christian Science 

Lecturer: 

“For three years and eight months I had the privilege 
of daily lessons from Madame Helene Maigille in voice 
placing, diction and style. It is with enthusiasm that I en- 
dorse Madame Maigille’s consistent and scientific develop- 
ment of the voice.” Frank H. Leonaro, C. S. B. 

December 25, 1913. 

The New York Times and Sun offer their meed of praise 
to Helene Maigille as follows: 

For years Mme, Maigille has been regarded as one of the fore- 
most authorities on voice placing and bel canto in this country or 


Europe.-New York Times. 


Mme. Maigille, the great teacher of bel canto, has no superior 
and few equals in this country in voice placing and in the teaching 


of vocal art.—New York Sun. 





Marie Altona “At Home” in London. 

On Thursday, July 9, Marie Altona was “at home” to 
her friends in her studio in London, England. A fine vocal 
program was rendered by ‘her pupils, among the noteworthy 
selections being the aria from “Madame Butterfly” and 
Goring Thomas’ “Le Baiser,” sung by Mrs. Johnston; the 
aria from “Samson and Delilah,” “Mon cceur s’ouvre” and 
the first of Wolf-Ferrari’s “Rispetti,” given by Eva 
Smithes; the familiar “Lotosblume” and “Four by the 
Clock,” rendered by Mrs. Stein. A number of other pupils 
also participated, their work being marked with fine style 
and interpretation. 

Miss Altona was complimented on the sympathetic qual- 
ity of her pupils’ voices and was persuaded to sing the aria 
“Les Regrets,” by Godard, also “Du bist mein All” and 
Hugo Rasch’s “Noch einem Regan.” Her guests were 
unanimous in their wish that Miss Altona might give an- 
other informale musicale in the near future. 





Genevieve Bisbee Combines Work and Pleasure. 


Genevieve Bisbee, the well known New York teacher of 
piano, is spending six weeks at delightful Crystal Brook 
Park, on Long Island, where she has a class of advanced 
and professional pupils. These pupils are indeed lucky to 
have the benefit of her capable instruction during the 
months when many teachers feel that they must have a 
complete rest from their work. Miss Bisbee is combining 
work with play so successfully that she feels no need of a 
complete relaxation. Among the pupils who are at present 
with her are Charles Frederick Naegele, Jr., who appeared 
many times with great success in public during last season, 
and Thomas Hood Simpson, who is the instructor in the 
piano department of Converse College, Spartansburg, S. C. 
Miss Bisbee expects to send Mr. Naegele abroad in the fall 
for two or three years, so during the summer he is finish- 
ing some work which she feels it is necessary to complete 
before that time. 





Mme. Edvina’s Plans. 

It will be interesting news to the Chicago opera public 
to know that Mme. Edvina is to be heard in Chicago next 
season in the delightful opera, “Francesca da Rimini,” 
which will be given there early next year for the first time 
under the direction of Campanini. Mme, Edvina will open 
her American season at Philadelphia in “Louise.” After 
a holiday in South Wales and in Scotland, Mme. Edvina 
will leave for the United States in October. She scored a 
big success as Francesca, which by the way was the second 
role created by her at Covent Garden this season. It is a 
part in which her many gifts found ample expression and 
one particularly well suited to her vocally. As the London 
Observer of July 19 said: “Mme. Edvina, in splendid voice, 
as Francesca, was completely fitted, her performance being 
beautifully finished and splendidly studied.” 





European War Changes De Rigaud Plans. 


War conditions in Europe have caused Clara de Rigaud, 
the well known vocal teacher of New York, to cancel her 
trip abroad this year, and the members of her Berlin class, 
which meets in September, wilt be disappointed to learn 
that the class will be discontinued this year. Instead, Mme. 
de Rigaud will spend the next two or three weeks at 
Musicolony, R. L., and begin work with her fall class on 
September 4, in her New York studio, at the Linlaugh, 
2647 Broadway. 

Laurette Duval, an artist pupil of Mme. de Rigaud, sailed 
on the steamship Touraine, July 22, and will give a recital 
at the Salle Erard; in Paris, shortly after her arrival. On 
August 15 she will make her debut, singing the role of 
Marguerite in “Faust.” 
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May Marshall Cobb and the Critics. 


May Marshall Cobb, the young lyric soprano, of Pitts- 
burgh, Pa., who has won distinction with the Boston Sym- 
phony Orchestra and other leading organizations through- 
out the country, is the recipient of the following com- 
mendations from the press in different cities where she has 
been heard and always with great success 


May Marshall Cobb, the ‘ " > st, gave the ad scene 


from “Lucia” in very éffeetive style, both as regards the dramatic 





requirements of this exacting number ahd the formidable vocal 
gymnastics which it demands She executed the difficult passage 
work of the cadet flawlessly i with notable richness of tone 
snd grace of interpretatior The tist received tremendous ap 
plause and was forced t epeat the number In the second part 
Mrs. Cobb sang “Highland Mary,”’ by Bartlett, and “The Birth 
day,” by Woodmar and as an encore gave Homer's delicious 


“Banjo Song:”—P 


ttsburgh ‘ nicle-Telegrap 











May Marshall Cobb again w listinct place y the artistic u 
terpretatior f her numbers In the aria Mare! Potente Mare 
from Oberon, her voc md dr tic lity were most clearly 
shown; and her lyric v was s eard t lvantage in the 
sextet from “Lucia” and R ! Infl t os the “Stahat 


Mater.”-——-Beaver Daily Times 








May Marshall ¢ P x sopra gave a de 
lightful song recital before the W ( Her selections were 
well chosen f the { pit Mrs. Cobb has a 
nost pleasing lyric sopras eosy flowing and graceful, and made 
an excellent impr y her cff Paw ket (R. 1.) Times 

May Marshal! Cobb sang ar t Handel's Il Pensieroso,” 
nd songs by Gretry, Debussy fer el She as a beautiful 
voice of lyric quality nd re ‘ to enthusiastic applause with 
s song by Horat Parker Pitts! r ( ette- Times 

May Marshall Cobb. the P ® soprar “ sang with the 
Musical Festival Society Or: st f New York on Friday night 
strengthened the favorable press st le n previous appear 
neces She Ss a singe f ‘ art and itelligence Mrs 
Cobb was compelled to repeat the nale f he aria and responded 
to several encores afte er na group of songs Pittsburgh 
Cazette Times 

Mrs. Cobb er poy rity with every appearance 
She is a singer of note, na t possessor f a very sweet and 

irming voic Connellsville ¢ rie 

The singing of May Mars Cobl f Pittsburg was splendid 


and her numbers highly applauded, notably the aria from “Romeo 


and Juliet Unicontown Tribune 


May Marshall Cobb, in the difficult s 


of work to do, but pr 


sno solos, had a great deal 





I 
very demand upon her voice 
1 


It is of a beautiful, clear quality ur f great range, while her 
breath control is splendid S as most pleasing stage presence 
und from her first number won her audience New Castle News 


The excellent program given by May Marshall Cobb last evening 
in Carnegie Lecture Hall was well received Mrs. Cobb's work is 


always of the best and highly appreciated by all-—especially by those 


who can appreciate what artists all nish.” Mrs. Cobb sang 
twenty-one songs entirely fro me ory, and her veice was as fres! 
and beautiful in the last ng the beginning Pittsburg! 


Chronicle-Telegrap 


The Wolff Festival Orchest ssiste by May Marshall Cobb 
gave one of the most varied ar lelightf musical events of the 
season Mrs. Cobb, the soprar ng the mad seene from “Lucia” 
in voice and style that elicited the warmest commendation Her 
voice took the notes in the beautiful flute obligate with a clearness 
and precision that was splendid In the second group of songs, 
her “Cacilie,” by Strauss, ar The Rosary,” of Nevin, were re 
ceived with an ovatior Pittsburgh Gazette-Times 


Col f Pitts g Pa im the 


Tuesday and Wednesday evenings 


























was splendid Mrs. Cobb has a delightful stage presence and a her last performance in Munich lune 26. the press 
charmin ersonality, and rried the idience with er from the 5 . . " 

si = ‘ - commented as follows on her departure 
hrst Her numbers were interpreted w much taste The “Rome 
and Juliet” aria was repeated om Wednesday evening by request Among 
Nantucket is fortunate it aving such a tre f s Nantucket . we mus t ' re M M 
(Mass.) Inquirer and Mirror Craft, w is going \ 

fo = $ . 

May Marshall Cobb took the soprar sol She sang in g 8 R g—M ; 
form, displaying a voice of considerable < pass and strengt fiy Ww this “= a“ 
Worcester (Mass.) Telegram imirers as wit , ‘ Mi t Se ~ 

x zanne, Sofie, 1 Marg I 
May Marshall Cobb gave a song recit efore arge and en erieths aie 
thusiastic audience at Hamilton H sisted by ( Malscherek 
c ive 
violinist of the Pittsburg Orchestr Mra. Cobb img at ber > 
t ese es S ‘ 
f songs whi fully exhibited < t r and sua 
s ur r 
range of her voice During the evenmg she won a st f ad 
y eT 
mirers in being able to sing art eT f Frenm German and Eng ) 
: ; ring tl ve . 
lish songs Ome of er best n bers was Strauss Caciliec a 
ar v ‘ Y 
dramatic love song, which showed wonderful reserve power 
ry e v 
clearness of expression.—Pittsburgh Dispatc Dece 
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ena Craft is ! : 
In the accompanying picture there are shown Hazel : . 
den Mudgee, soprano f Chicago. with her professional x 
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we , 
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HAZEL EDEN.MUDGE, SOPRANO, AND HER PROFESSIONAIT Not t ! 
PUPII FERN GRANT, WITH A RIEND IN BATHIN¢ t 
pupil, Fern Grant, and a friend, who were “snapped” while 
W \ 
bathing at Chicago A + 
—- ; 


Marcella Craft's Munich Farewell. a 





Marcella Craft. the young California soprano, who tor We 
the past four years has been one of the leading singers at ‘ 
the Roval Opera in Munich, will open her American cor edded 
cert tour mn November n the Pacific Coast, under the 
management of Concert Direction M. H. Hansot \f 
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TOUR—-NOVEMBER—-MAY 
1914—1915 








THE GREAT GERMAN VIOLINIST 











Mr. Burmester will make his First Orchestral Appearance next 
season, November 6th, with the Minneapolis Symphony Orchestra, 
playing the Paganini Concerto No. 1. 








Other Orchestral Engagements are with the Philadelphia Sym- 
phony Orchestra, St. Louis Symphony Orchestra, San Francisco 


Symphony Orchestra. 
STEINVWAY PIANO USED 
















For dates and terms apply to CONCERT DIRECTION M. H. HANSON, 437 Fifth Ave., New York 
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SEASON OF GRAND OPERA. 


Six Weeks Will Be Devoted to Interesting Repertoire at Ravinia Park—Principal Artists Are 


from 


lay 
week 
Hoffmann,” 
‘Tewel 
Faust,’ 
Manon,’ 
lade up of 
under th 
are from 
seatrice la 


of singers 


It who is 
()’Hanlon 
Dave 


Davenport 


now 
will 


por la 


everal who 

Mi Plumb ; 
als of tw 
ota prom 


“Our 


make another 
rting in February 


nvaged to ppeatr 





Faves INGRAM 


SHAW & TUCKER 


Orchestra Building, Chicago 











New York Century Opera Company--Other Timely Brevities. 


is Delilah in “Samson and Delilah” at Tiffin, Ohio, and 
her manager reports heavy bookings. 
East. 


Marion GREEN IN THE 


Green, well known basso, has gone East to do 
New York, Prides 
Crossing and Portland, Me. He is now introducing a new 
ong that was especially written for him by John A. Car- 


Marit 


some singing. He will visit Joston, 


was inspired to write it by the success Mr. 
and it is in the Dorset 


enter, who 
Green had with his “Don’t Ceare,” 
dialect also 

100K Tour For IRMA SEYDEL. 


ERNEST Briccs To 


Ernest will arrange an ex- 


tensive American tour for Irma Seydel, the eighteen year 


Briggs announces that he 


old violinist, who is now having such success in European 
Miss Seydel has been booked to appear with the 
New York Symphony Orchestras 

Canada Baltimore to 


centers 
Boston Symphony and 


engagements in and from 

Neb., including her recital, 

be given in the Metropolitan series at the Fine Arts Thea- 
on March 14, trols. 

NEXT 
Ann 
accompanist, will give the third program in the MacBurney 
Her program will 


and has 


Lincoln, Chicago which will 


MacBurney Stupio Recitar., 


Grace Yager, soprano, assisted by John Doane 


studios on Monday-.evening, August 3. 

be made up o! Shakespeare songs. 
Jessie Devore at La Crosse, Wis 

Devore, violinist, played a return engagement at 

La Crosse, Wis., Normal School on July 23. Nicholas 

Devore, her husband, was at the piano and the numbers 


Je SSi¢ 


rendered included the Edward Grieg sonata in C minor, 
the Max 


Svendsen’s 


Intermezzo from sonata in A major, 
the Tschaikowsky Canzonetta, César 
“Orientale,” Tor Aulin’s “Humoresque,” Fritz Kreis- 
Gena Branscombe’s “A Memory,” 
Devore, and Felix Borowski’s Ma- 


hand Mrs. Devore met with her 


Reger 
Romance 
Cui’ 
] Viennoise,” 


Nicholas 


reports at 


“( iprice 
Romance by 
zurka. From 


customary artistic success 


NATIONAL SYMPHONY AND STEINDEL ORCHESTRAS IN 


CONCERT 
On Friday evening 
MUSICAI 
to listen to the 


July 24, a representative of the 
to the Midway 
National Symphony Orchestra, 


Courter went Gardens in order 
he ralded 
i view of the newly built and as yet un- 


Much 


the architect, who has built a most 


and also to get 


finished building, which surrounds the garden. 


honor goes naturally to 


stupendous and resort, which will give 


eclat to the 


artistic summer 


new South Side and impress the visitors as 


being one of the remarkable restaurants the world 


overt \ 


expended on the 


most 
quarter of a million dollars has already been 
buildings and probably another quarter 


of a million will have to be expended before all the build- 











anagement 
Holiand’s Greatest 

VIOLINIST 

Management 
ALMA VOEDISCH 


L 
E 
0 
N 9941 Rokeby Street, Chicago 


Mrs. STACY WILLIAMS 2"tepercire "= 


In Europe June 15 to September 15 
r information, prospectus, etc., address 


o 
Mre. Williams, 405-406 Kimball Hall - Chicago, Ill. 


(TEWKSBURY) 
4438 BerkeleyAvenue Chicago 


Telephone, Oakland 1570 








LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS 


HENRIETTE WEBER 


Also the Larkin-Weber Recitals 
Consisting of 


OPERA, LECTURE RECITALS AND MELODRAMES and 
THE CHICAGO PIANO QUARTETTE 


Henriette Weber, piano; Fritz Itte, violin; 
Carl Klammsteiner, cello; A. Van Der Voort, viola. 


Specializing in Opera Programs. 
Arrangements with Distinguished American Singers as Soloists 
FOR TERMS AND DATES ADDRESS MISS 8. WEBER 
Aaditoriam Building, Chicago, I1., Phone Harrison 4868-4869 














MARION GREEN 


BASSO CAN TANTE 
Auditorium Building, Chicago 


Home Phone: Studie Phone: 
Ravenswood $774 Harrison 4868 





Txomas N. MAC BURNEY 


BARITONE 
Voice Production Seong Recitals 
Three years assistant to Frank King Clark 
Suite 609 F oe Arts Building, Chicago, tl 
Phone Harrison 6889 





MR. 
and MRS. 


HERMAN DEWVRIES 


Registration for Summer Term Now Open 


Summer Address: 


1434 Chicago Avenue, Evanston, Ill. 


Phone 1106 Evanston 


ings are completed. The representative was informed that 
on Saturday and Sunday 6,000 people are fed, and this 
without using any of the inclosed dining rooms, which are 
also beautiful. The building is modern in every respect; 
the statuary is in the so called cubist class and the lighting 
effects are marvelous, and everywhere the eye finds delight 
and repose. 

As this writer did not go especially to the Midway Gar- 
dens to give a report of the gardens, but rather to review 
one of the concerts, this introductory note is deemed suffi- 
cient to show that the Midway Gardens has a restaurant 
which can be equaled but not surpassed in this part of the 
The same unfortunately cannot be said of the 

On the date above mentioned a Wagner pro- 


country. 
orchestra. 
gram was rendered in a manner which left very much to 
be desired. The representative was surrounded by South 
Side musicians, some of whom tried to influence his opin- 
ion of the poor playing heard by saying that “probably 
atmospheric conditions made the orchestra play out of 
tune most of the evening.” As a matter of fact, the viola 
players were guilty of playing off pitch on more than one 
occasion and carried with them some of the brasses—a 
very poor choir, by the way, but not inferior to the bal- 
ance of the orchestra, which, as a matter of record, can 
be classed only as a second rate orchestra, judging that 
body, of course, from their playing on this occasion. 

The conductor, Max Bendix, may conduct light operas 
well, but greater 


when it comes to 


His tempi was far from 


or lighter numbers 
works he seems to be ill at ease. 
those we are used to in this part of the country from such 
masters of the baton as Campanini, Stock and we might 
say Arthur Nikisch, Emil Oberhoffer others, 
whose tempi as well as interpretations for Chicagoans are 


and many 


accepted as classic. On Friday last a huge audience was 
present, but in the part of the concert heard by this re- 
viewer not one encore was given or even asked. 

If the Orchestra, which 
birth two months ago in Chicago, intends to stay as a per- 


National Symphony came to 
manent factor or as a summer orchestra, it must improve 
greatly, as certainly it does not compare favorably with 
the Steindel Orchestra, heard also by this reviewer last 
week at the Bismarck Garden. 

The National Symphony Orchestra has a good concert- 
master in Guy Woodward, likewise the Steindel Orchestra 
Alex- 
ander Sébald, who will act in the same capacity in the Chi- 
cago Grand Opera Company Orchestra this coming season. 
Outside of the concertmaster the National Symphony Or- 


at the Bismarck has an excellent concertmaster in 


chestra players are weak, while Steindel’s men are homo- 
geneously good. It is true that the writer did not hear 
Steindel’s orchestra in a Wagnerian program, but in light 
numbers, taken from popular operas or musical comedies 
yet the orchestra at the Bismarck gave pleasure, and that 
is all one may ask from any orchestra during a hot spell. 
Steindel and his men were well rewarded in their efforts 
by numerous encores, which were richly deserved. 
Bettina FREEMAN IN CHICAGO. 

It was reported on Michigan avenue last week that Bet- 
tina Freeman, one of the newly engaged artists for the 
coming Century Opera seacon in New York, was spending 
her summer vacation in Chicago. Miss Freeman has been 
singing dramatic roles at Covent Garden for two seasons. 
The rumor that Miss Freeman was in Chicago could not 
be either confirmed or denied, as her whereabouts are un- 
known to this department. 

ARTHUR MippL_eton to Sinc at University oF CHICAGo. 
Arthur Middleton, 
basso of the Metropolitan Opera Company, next Monday 


A special recital will be given by 


evening, August 3, under the auspices of the University of 
Chicago, at Leon Mandel Assembly Hall. 
Opera GiveN IN ESPERANTO. 
At the Young Men’s Christian Association auditorium 
on Thursday evening, July 23, Von Suppe’s “The Beauti- 
ful Galathea,” which 


BUSH TEMPLE 
CONSERVATORY 


N. Clark St. and Chicago Avenue, Chicago 
Kenneth M. Bradley, President 


SUMMER SESSION 
BEGINNING JUNE 22 


Special Courses in MUSIC, Languages, 
Public School Music, mie Art 65 


translated in Esperanto is called 
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Ziven bY a 


Chapek directed the 


“Belega Galateo,” was company made up of 


Sohemian singers Mr orchestra 


New 


new 


AMERICAN CONSERVATORY CATALOGU! 


catalogue f the American Conservatory, just 


The 
} 


received, 1s one of the dsomest books of that kind that 


has claimed the attention of this office Not only is tt 
unexcelled in design and workmanship, but it is good 
reading From it one gathers that the conservatory has 


had a splendid year, resulting in the largest registration in 


it; history, the number of non-resident pupils also ex- 


Several new members 
engaged the 


as directe of the School of 


ceeding that of the previous year 


faculty have | 
Walton Pyre, 
Mr 
filled stage engagements with 


he day 


for the most important 


being that of 
Pyre is an of recognized standing 


1 
ILxpressior artist 


having some of the greatest 


artists of the such, for instance, as Otis 
Ada Rehan, William Norris, Henry Kolker, Helen 
He 
ful experience on the lyceum platform 


Mr. Pyre has 


drama at 


dramatx 
Skinner 
and 


Ware and others has also had a large 


success 
as a reader 


For 
conducted an excellent 


Milwaukee 


the few years 


past 


school for expression and the and 
Minneapolis 
An 


Marx, the distinguished 


Leon 
Mr 


that of 


and teacher 


engagement of 1 less importance 1s 


violin virtuoso 
Marx is well known as an artist 


Helena Stone Torger the accomplished harpist, will 


be a member of the faculty, also Harris R. Vail, a brilliant 
young pianist 
Che new school year will begin Thursday, September 1o 


Carl Bernthaler’s Busy Summer. 


Carl Bernthaler, the genial conductor of the Pittsburg! 
Festival Orchestra, who is shown in the accompanying 
snapshot gazing upward as though he expected a great in 
spiration to drop dow1 him from the skies, has been 

usy of late with the concerts which the orchestra has 





FINDING 


CART RERNTHALER INSPIRATION 
een giving on the Schenley lawn, Pittsburgh hese 
events are more popular than ever before, which is saying 
a great deal, for they have always drawn largely upon the 


sburgh 


music loving people of Pit 

The soloists this year have bee well known and thor 
oughly enjoyed Among the recent vocalists was Emma 
Loeffler, dramatic sopra who made a decidedly favor 
able impression upon the audience Mr. Bernthaler - is 


doing splendid work and Pittsburgh may well be proud of 


the Festival Orchestra and its conductor 


The Lady and the Lion. 


These two interesting illustrations represent Djane 
Lavoie Herz, the well known Canadian pianist ( who is t 
tour the United States next season under the Hans 
management), visiting the “Marzacco” sculpture by Dona 
tello, in front of the Palazzo Vecchio, in Florence, Italy 


and the Fountain of N« wk of Ammanati, 1575 


on the Piazza della Signoria, also in Florence. It will be 


prune “ 
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Mme. Rosa Olitzka 


Celebrated Russian Contralto 
ASSISTED BY 
Kathleen Hart, Soprano 


Exclusive Management West of Cleveland 
By special arrangement R. E. Johnston 


Elizabeth Rothwell Wolff, Sopranc 


From Royal Court Theatre Darmstadt. 
Walter Henry Rothwell at the piano, condr 
St. Paul Symphony Orchestra 


AND 
Miss Edna Gunnar Peterson, Pianist 


Mr. Albert Borroff, Basso-Cantante 


Lecture Recitals, Oratorio 


Mme. Cora Kempre, Soprano 
Fresh from European Operatic Triumphs 


Miss Esther May Plumb, Contraito 
Recitals, Oratorio 


Mr. Ridgley Hudson, Tenor 
Rec tals, Oratorio 


Miss Clara Williams, Soprano 
Oratorio 


Piano Lecture Recitals 
AND 


Metropolitan Grand Opera Quartette 


Exclusive management : 





GERTRUDE V. O’HANLON 
Cable Building Chicago, Ill. 
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Carl D. Kinsey Down on His Farm. 


The accompanying picture was mac 
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Felix Bor , y 


RENOWNED 
AMERICAN 


PIANISTE 








YN 





Now Booking For American tour 1914-1915 
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his letter wr the St. Louis 
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among the requirements of 
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ibject with an 


that, 


utter 


reachers’ Association for singing 


St. Louis Republic (July 19, 





teachers, their ability as singers is not insisted upon. They 
are required to play a little on the piano, to know some- 
thing of harmony, physiology and psychology; but to know 
how to sing? That is about the last thing in the world, 
seemingly, to be considered. 

“| feel that the attention of all teachers of singing should 
be called to this, for in my opinion it is a very important 
matter. It is obvious that a teacher of the violin, piano, 
organ, or what not, must be able to play upon his instru- 
ment before setting up as an instructor of others; yet there 
are thousands of singing teachers who cannot, and never 
could sing. 

“To learn to play the violin one must engage a good 
violinist, is it not so? How is that difficult instrument to 
be taught by an ignoramus? The idea is preposterous! 
Only a violinist can teach the violin, and it is but common 
sense to require of singing teachers that they shall be—or 
shall have been—singers of experience, and know how to 
use and train that most complex and perplexing instrument, 
the human voice. 

“Here is a letter to me from a person connected with a 
well known school of music, asking my opinion as to 
‘whether a singing teacher should himself be a singer, and 
if so, why?’ My answer, as may be expected, is ‘Yes’; and, 
among the many reasons why, one of the foremost is that 
it is high time that we in this country began to discounten- 
ance the incompetence and charlatanism that is so pre- 
valent everywhere, in all occupations. Besides, why 
shouldn’t a singing teacher know how to sing? 

“The attitude of millions who are casting about for a 
without any fitness or preparation, for 
be, ‘I work, to 
Oh, I know; | guess I'll teach singing.’ ” 


means of liveliho« vd 


anything-—-seems to cannot beg I am 


ashamed 


A Mild Revolutionist. 


Reports have been coming to America about the “inven- 
tion” of Frank Choisy, a Swiss, who claims to have made 


THE “NEW” PIANO 

the study of the violin and the piano easier by adjusting 
frets to the former and an explanatory numbered keyboard 
latter devices are shown 


diagram to the Pictures of the 


THE “NEW” VIOLIN 


herewith and after glancing them over old school music 
teachers will hardly find anything to alarm them into fear 
of the destruction of their profession. 





Mendelssohn in Waterloo Read. 


The Church of St. John’s, Waterloo Road, now appeal- 
ing for funds for restoration, has an interesting associa- 
tion with Mendelssohn. The late R. J. Horsley, R. A., tells 
in his reminiscences how the great musician, while staying 
with a friend on Denmark Hill—in the house where he 
wrote the “Spring Song”—was induced to go to St. John’s 
one Sunday morning and give a recital on the organ. On 
reaching the organ loft Mendelssohn was annoyed to find 
himself exposed to the full view of the congregation, and 
vented his thunderous improvisation 
which greatly startled the worshippers, used as they were 


displeasure in a 


to the “subdued” music then in vogue. Not being in the 
secret, they were still further surprised when the music 
ceased and the eccentric performer sprang up, clapped on 
his hat, abruptly left the Westminster 
Gazette. 


and building. 





Sabatini’s Views on Helen Bixby Wetzel. 


Helen Bixby Wetzel, the young coloratura soprano who 
is now appearing with several Italian grand opera com- 
panies in Italy, is shown in the acompanying picture on 
board the steamer Saxonia. 

Miss Wetzel’s work has all been done in the famous old 
school of Sabatini in Milan. Maestro Sabatini in writing 


HELEN BIXBY WETZEL ON BOARD 
“SAXONIA.” 


THE STEAMER 


to her stated: “With your exquisite talents | predict a 


rapid career.” He requested her to take the name of 
Antonelli, that of his aunt, one of the most famous sing- 
Mme. Sabatini, who was one 
of the most beloved singers in Southern Europe and who 
has brought many singers to a successful career, says: 
“She has all the requisites necessary to make a good 
career—that is, a good voice, splendid agility, talent and a 
wonderful memory 


ers of her day in Europe. 


and I love her for her courage, her 
innocence and her beautiful disposition.” 


Von Ende School Summer Recitals. 


The fifth of the series of recitals of the summer session 
at the von Ende School of Music, New York, on Wednes- 
day afternoon, July 29, at 4 o'clock, was a piano recital 
by pupils of Hans van den Burg, the following program 
being presented: 
Impromptu dindaes Schubert 
Edith Louise Bonito 
Fantasie Impromptu, op. 66 " 
Allegro from Sonata, op. to, No. 2 

Arthur W 


-Chopin 

Beethoven 

Nesbit 
Scherzo -Chopin 
Etude, op. 25, N , .,Chopin 

Lena Golden. 

Prelude in C sharp minor. od 
Etude in G flat (on the black keys) 
Etude in C 


.. Chopin 

Chopin 

major... idee ahekas Chopin 
Bernice Maudsley. 

Ballade in 


G minor Chopin 


Harold Bender. 


The sixth and last recital will be held by Lawrence 
Goodman today, Wednesday, August 5, at 4 o'clock. 





Victor Harris and Gogorza. 


Victor Harris sends to the Musica Courter greetings 
from Etretat and writes that he spent the month of June 
in Paris, where he gave a number of lessons, among them 
an hour daily to Emilio de Gogorza. He planned at the 
time of writing to remain in Etretat until the end of Au- 
gust and spend September in Scotland, returning to Amer- 
ica on the steamship Aquitania, September 26. But this 
was written before the declaration of war, which will 
probably change Mr. Harris’ plans. No doubt he may be 
expected home as soon as a transport can be found to 
bring him here. 





Musical al Terms. 


Chairman (at concert): “Ladies and gentlemen, Miss 
Discordant will now sing ‘Only Once More.’” 

Sarcastic Critic: “Thank goodness for that!” 

Chairman (coming forward again): “Ladies and gen- 
tlemen, instead of singing ‘Only Once More,’ Miss Dis- 
cordant will sing ‘For Ever and Ever.’” 

The critic collapsed —Royal Magazine. 





“Ughlu,” a romantic opera in three acts, by Adolf Piska- 
cek, was heard recently in Prague. 
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Buck, Dudley 
J. Clarendon McClure, First Presbyterian Church, 
Scranton, Pa., February 13, 1914. 

Cadman, Charles Wakefield 
Charles H. Martin, Franklin Street Methodist Episco 
pal Church, Johnstown, Pa., February 8, 1914. 


Te Deum in B minor” (organ), played by 


“Legend” (organ), played by 


“The Moon Drops Low” (song), sung by Elizabeth 
Luthringer, Pittsburgh, Pa., February 18, 1914. 
“At Dawning” (song), sung by Beatrice McCue, the 
Assembly Salon, Plaza Hotel, New York, February 
5, 1914. 
Campbell-Tipton—“A Spirit Flower” 
Kathleen Howard, Chaminade Club concert, Provi 


(song), sung by 


dence, R. I., January 5, 1914;—sung by Oscar Seagle, 
Studebacker Theater, Chicago, January 5, 1914;—sung 
by Eva Egerter, International Musical Union concert 
Paris, January 8, 1914;-—sung by Betty Lee, Waldort 
Astoria, New York, January 12, 1914;—sung by H. S 
Barnard, New Century Club, Detroit, Mich., January 
12, 1914;—sung by Nina Bolman, song recital, Hart 
ford, Conn., January 15, 1914;—sung by Ellison van 
Hoose, First Presbyterian Church concert, Bloomfield, 
N. J., January 15, 1914;—sung by Maude Fenlon Boll 
man, Wyoming Musical Club, Cincinnati, Ohio, Janu 
ary 20, 1914;—sung by Grace Kerns, Lowell Choral 
Society, Opera House, Lowell, Mass., 
1914;—sung by Mrs. King Clark, Berlin, January 17, 
1914;—sung by Herbert Mason, studio recital, New 
York, January 27, 1914;—sung by Edith Ayer McCul 
lough, faculty concert, Bliss School, Oak Park, IIL. 
January 27, 1914 

“Rhapsodie” (song), sung by Oscar Seagle, Stude 
baker Theater, Chicago, January 5, 1914;—sung by 
Alice Preston, Berliner recital, New York, January 
1914;—sung by Mildred Potter, Symphony Orchestra 
concert, Kansas City, January 6, 1914; 
Seagle, Cecelia concert, New York, January 20, 1914; 

sung by Mrs. King Clark, Berlin, January 17, 1914 
—“If I Were King (song), sung by John Barnes 
Wells, Evanston Auditorium, Evanston, IIL, January 
21, 1914;—sung by John Barnes Wells, Friday morn 
ing musicales, Hotel Statler, Cleveland, Ohio, January 
16, 1914;—sung by John Barnes Wells, Hotel Astor 
New York, january 209, 1914. 

“Sonata Heroic,” “The Four 


January 27 


sung by Oscar 


Seasons,” suite 


(piano), played by Paul Loyonnet, Salle Erard, Paris, 


January 9, 1914. 


—‘A Fool's Soliloquy” (song), sung by Charles W 


Clark, song recital, Salt Lake City, Utah, January 9, 
1914;—sung by Charles W. Clark, Seattle, Wash., 


January 25, 1914;—Cavallo Symphony Concert, Den 
ver, Colo., January 6, 1914 


"Tis All I Ask” 
chalk, studio recital, Aeolian Hall, New 


(song), sung by Robert Goets- 

York, Janu- 
ary 27, 1914. 

Carpenter, John Alden—“The Cock Shall Crow” 
sung by Beatrice McCue, Stetson University Audi 
torium, Deland, Fla., February 12, 1914. 

Foerster, Adolph M.—“Exultation,” op. 37 (piano), played 
by Mrs. A. Gleason, Pittsburgh, Pa., February 15 
1914. 

“Postlude in D minor” (organ), played by J. Claren- 
don McClure, First Presbyterian Church, Scranton 
Pa., February 13, 1914. 

“Prelude in D flat.” “Nocturne in C minor,” “Epi 
gram in A flat,” “Postlude in D minor” (organ), 
played by J. Clarendon McClure, First Presbyterian 
Church, Wilkes-Barre, Pa., February 1, 1914 

“Out of the Deep” (anthem), sung by the choir 
First Presbyterian Church, Wilkes-Barre, Pa., Febru- 
ary I, 1914. 

“Praise Ye Jehovah” (song), sung by Mrs. J. A 
Harkness, First Presbyterian Church, Wilkes-Barre, 
Pa., February 1, 1914. 

— “When All Thy Mercies,” 
(anthems), sung by chorus choir, Franklin Street 
Methodist Episcopal Church, Johnstown, Pa. Febru- 
ary 8, 19014 

—"“Epigram” (organ), played by Charles H. Martin, 
the Franklin Street Methodist Episcopal Church, 

. February 8, 1914. 


(song) 


“Christ Our Cornerstone” 


Johnstown, Pa 


“Alone” (song), sung by Carl H. Rupprecht, War 
ford School of Music, Morristown, N. J 
IQI4 

“At Night,” “Calm Re Thy Sleep,” “Song of Hop 
“Row Gently, My Gondolier,” “The Daisy,” In 
March,” “The Water Lily.” “Through the Wood” 
(songs), sung by Minnie Stowell Wallace, MacBurn-y 
Studios, Fin Arts Building, Chicago, February o 
I9l4 


January Ww, 


Foster, Fay—“Star Tracks,” “Sleep Song,” “Fairy Castls,” 


“Winter Butterflies,” “On Dress Parade” (songs), 
sung by Louise MacMahon, the Assembly Salon, Ilia 
Hotel, New York, February to, 1ot4 

“Con Amore,” “Maria Mia,” 
(songs), sung by Ellison van Hoose, the Assembly 
Salon, Plaza Hotel, New York, February 19, 1014 

Foster, Stephen—*“Variations on Suwanee River” (organ 
played by Charles H. Martin, Franklin Street Metho 
dist Episcopal Church, Johnstown, Pa 
IQT4. 

Freeby, Grace Adel ‘My Dearest Wish” (song? sunny 
by Isobel Carol, Mason (Opera House, Los Angeles 
Cal., February 5, 1014 


Serenade in Seville” 


February 


“Scherzo Pastorale” (organ) 
Cathedral of St. John 


Federlein, Gottfried H 
played by Roland Diggle, 
Quincy, Ill, February 8, 1o14 

Frysinger, J. Frank 
Roland Diggle, the Cathedral of St. John, Quincy 
li., February 8, 1914 


Meditation” (organ), played by 


“Benediction Nuptial” (organ), played by Rolind 


Diggle, the Cathedral of St. John, Quincy, UL, Febru 
ary 22, 1914 

Gerrish Jones Abbic Song of the Archer,” “Rabia,” 
“Crossing the Bar,” “Windy Nights,” 
nade,” “My Dear Little Irish Rose a 


“Spanish Sere 


“Impatience’ 


(songs), sung by Jack E. Hillman, California Club 
San Francisco, Cal., February 24, 1914 
“Somebody's Dear Eyes,” “Cradle Song.” Phe 


Meadow Lark” 


Califorma Club, San Francisco, Cal 


(songs), sung by Maud Goodwin 
February { 


19i4 
“At the Piano,” “Persian Lullaby.” “A Song of 
May” (songs), sung by Harry Ardery, California 


Club, San Francisco, Cal., February 24, 1014 

“If I Were Thou,” “The Hepatica and the Bee 
(songs), sung by Mrs. Joseph Keenan, California 
i lub, San Francisco, Cal., February 24, 1914 

“The Night Is Alive With Song,” “Littl Brown 
Eyes,” “The Sleepy Chillun Tune” by 
Serena Bland, California Club, San Francisco, Cal 
February 24, 1914 

“Voice of tle Violin,” “The Water Sprite,” “What 
Shall I Sing to Thee” 
Hunt, California Club, San Francisco, Cal, February 
24, 1914 

Gilberté, Halbert 

Wheeler Duncan, Warford School of Music, Morri 
town, N. J., January 30, 1914 

“Two Roses.” “Minuet Phyllis,” “Allegro,” A} 
Love, But a Day” (songs), sung by Charlotte Lund 
the Assembly Salon, Hotel Plaza, New York, Febru 
ary 19, 1914 


(songs) sung 


(songs), sung by Mrs. Harry 


“Two Roses” (song sung by Grac 


Grunn, Homer Life’s Meaning” (song), sung by Mrs 
L. J. Selby, the Ebell Club, Los Angeles, Cal., Febru 
ary 2, 1914;—sung by Mrs. L. J. Selby, Blanchard 
Hall, Los Angeles, Cal., February 27 
sung by Isobel Carol, Mason Opera House, Los 


and 28, 1914; 


Angeles, Cal., February 5, 1914 
Hopi Indian Dance—“Tooalouwa,” op. 16, No. 2 
(orchestra), played by the Orpheum Symphony Or 
chestra, Los Angeles, Cal... January 26. 1914 
Hawley, Charles Beach—“O Praise the Lord” (anthem) 
sung by chorus choir, Franklin Street Methodist Epis 
copal Church, Johnstown, Pa., February 8, 1914 
“A Song of Seasons” (song), sung by Beatrice 
McCue, Rollins School of Music, Winter Park, Fla. 
February 11, 1914;—sung by Beatrice McCuc, Stetson 
University Auditorium, Deland, Fla. February 12 


191 4. 


Homer, Sidney—The Fiddler of Dooney” (song), suns 
by Carl H. Rupprecht, Warford School of Music 
Morristown, N. ]., January 30, 1914 

Hugo, John Adam Appassionata Prelude to Spring 
(violin), played by Roland Meyer, the Assembly 
Salon, Plaza Hotel, New York, February 1914 

Kernochan, Marshall—“You Love M Yet.” “Song 
Ylen,” “Lilacs,” “Serenade at the Villa,” “I Lived 
the Land of Dreaming At the Window Song 
from Pippa Passes,” “We Two Together” (songs) 
sung by Nina Dimitrieff, Fraternal Association 
Musicians, Composer Night, Craftsman Buildin 
New York, March 3, 1014 

Kroeger, Ernest R.—“Egeria” (pian played by Harrie 
Webster, Sterling, Col January 4, 1014 

Dance of the Elve (plat pla Ru 
Orcutt, St. Louis, Me lanuary 29, 1914 

My Darling” (song sung vy Madeleine Ker iw 
Musical Art Hall, St. | is, Mo., January 23, 1914 

Im Sternenglanz’ r sung by Cecile Huntletl 
Musical Art Hall, St. Louis, Mo. January 23, tor 

Scherzo,” op. 45 (piano), played by Grover Smitl 
Musical Art Hall, St. Louis, M Januar 3, 1014 

“Prelude in B Flat minor,” op. 41 (piam played 
by Alida Koch, Musical Art Hall, St. Louis, Mo 


January 23, 1914 
MacDowell, Edward A The Sea ( ny 





Wheeler Duncan, Warford School f Music, Morri 
town, N. J., January 30, 1914 

Nautilus” irom “Sea Piece Bre’ 

“Fireside Tales” (piano), played by Della Thal, M 
mouth College Artist-Lecture course, Monmout iW 
January 20, 1I914 sung by Della Thal, Womar 
Club, Sioux City, lowa, December 191% 

Phy feaming Eyes” (sor ung by Beatri 
McCue, the Assembly Salon, Hotel Plaza, New Y 
February 1914 sung by Beatrice McCu Stet 
University Auditorium, Deland, Fla | 
1914 

To a Wild Rose \ An Ol Irvysting Fl 
( violoncello played by Frederich Preston Sear 
Auditorium Interlaker ! Februar 1014 
played by Frederick Prest Seat Opera Hor 
Dowagiac, Mich., Febrouary 4, 1014 

MacFadyen Mlexander pring Singing ne u 
by Isobel Carol, Mason Opera H I Al | 
Cal., February 1Ql4 

Mead, Catharine Pannill The Littl Date Cardet 
(song), sung by Beatrice McCue, the Assembly Sal 
Hotel Plaza, New York, February 14 ung 
Beatrice McCue, artist course, Rollins S« lof Musi 
Winter Park, Fla., February t1, to14 ing by Bea 
trice McCue. Stetson University auditorium, Del 


Fla Februa y i2, i9gl4 

Nevin, Ethelbert Co} That We lw Were M ing 
(duet), sung by Grace Wheeler Duncan, and Carl H 
Rupprecht, Warford School of Musik Morristow 
N. |.. January 30, 10t4 


Mon Desir (song ng | Beatrice Melu 
artist course, Rollin School f Music, Winter Park 
Fla., February 11, 1914 sung | Beatrice Met 
Stetson University auditorium, Deland, -Fla., to14 

‘ood Night” (orgat played by Roland Digek 
the Cathedral of St. John, Quincy, IL, Januar 
1914 


Minuet it D 


yncello) played by the compos« } 


Search Frederick Preston 
Arietta” (viok 
House, Dowagiac, Mich., Februar 4, 1014 pl 


the composer, Auditorium, Interlaken, In I 
5, 1914 

Will-o-the Wisp” (pian layed by Robert I 
mond Lippitt, Opera House, Dowagiac, Mich., I 


ary 4 1914 played by Robert Raymon I 
Auditorium, Interlaken, Ind., February 1914 


“First Movement of the Sonata in G minor” 


and cello), played by Robert Raymond Lippitt 
the composer, Opera House, Dowagiac, Mi Fel 
ary 4, 1914;—played by Robert R ! 1 n 
the composer, Auditorium, Interlak Ind., February 
19l4 
(Continucd on pa 41 
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BOSTON’S CURRENT NEWS. 


Boston, Mass., July 31, 1914. 
A new venture, conceived by two ambitious and talented 
young members of the Boston Opera Company, Thaddeus 
le Wronski, bass, and Ralph Lyford, assistant conductor, 
as they are officially known, now has reached the definite 
form embodied in the following. This is directly quoted 
from a circular letter sent out by the Boston Operatic 
Studios, 18 Haviland street, general director, 
Thaddeus de Wronski; musical director, Ralph Lyford: 
“The prime object of the Boston Operatic Studios being 


S0ston ; 


to stimulate interest in grand opera through practical in- 
struction, culture and routine in the various arts of the 
stage, it has adopted the following mode of providing sev- 
eral performances a year to the smaller cities and towns: 
The studios being in touch with well known artists in 
America and Europe and offering also great opportunity 
to young American singers and beginners, is ready to stage 
operas in any city or town in New England possessing 
choral and orchestral societies, which shall assist in the 
performance in the following manner: 

“Such societies will receive from the studios the com- 
plete musical material of an opera one month in advance, 
during which time it may be studied under the direction of 
who will conduct the second perform- 


For the final rehearsals, a professional 


a local conductor, 
ance of each opera. 
operatic leader will be sent to take charge and conduct the 
The artists will arrive only for the last 
Thus without finan- 


first performance. 
rehearsal with chorus and orchestra. 
cial risk these societies procure their opera, an extraor- 
dinary musical routine, and at the same time enlarge the 
scope of their musical activities. The scenery, costumes, 
etc., will be provided by the studios. 

“The idea is not new; it is indeed copied from the sys- 
tem of mounting operas employed in Italy. The important 
position which the Italians hold in the operatic field is due 
to nothing clse than the great public interest in their per- 
formances. It is needless to point to the educational in- 
fluence of such spectacles.” 

Seconp Nortu SHore MvusIcae. 

The second in the series of North Shore musicales ar- 
Hall McAllister takes place today at the 
home of Mrs. Harry Pratt McKean, at Pride’s Crossing. 
The artists are to be Ellen Keller, the talented young vio- 
linist of Beston and New York, and Marion Green, the 


Of particular interest on 


ranged by Mrs. 


well known basso of Chicago. 
the program will be some new songs of John Alden Car- 
Green. 

BLANCHE FREEDMAN. 


penter, written expressly for Mr. 


Constance Purdy Sings at Dartmouth. 


Tuesday evening, July 28, Constance Purdy, the Amer- 
ican contralto, assisted by Mabel Hammond, pianist, gave 
a program of American, French and Russian songs as the 
second in a series of three summer concerts conducted as 
the Dartmouth College season's offering in Webster Hall. 
Miss Purdy was received by a large and enthusiastic audi- 
ence, her popularity as America’s foremost exponent of 
Russian folksong having long before preceded her to the 
college town 

Miss Purdy was heard in the following groups of songs: 

AMERICAN 
When I Bring to You Colored Toys 
The Lament of Deirdre 
The Rose's Cup 
Twilight 


Carpente 

Gilbert 

*“Ward-Stephens 

Rummel 

Song of the Deathless Voice Farwell 

FRENCH 
femmes de Paris 


Ballade des Debussy 


Pai pleuré en reve : Hue 


Ravel 
..Fauré 


Chanson hébraique 


Les Roses d'Ispahan 


Mon ceur s’ouvre a ta voix oe .. Saint-Saens 
RUSSIAN. 
Air from Russalka.......... 

two Children’s Songs. 

Daylight May Reign 

The Water Lily ; 

| Must Have Rejoicing....... shay a $ Ghieére 


Dargomijsky 
Moussorgsky 
Tschaikowsky 
Rachmaninoff 
Each number was heartily indorsed by her many ad- 
mirers, but again, as usual, it was the Russian group, with 
Miss Purdy’s own excellent translations, which aroused the 
keenest interest. Miss Purdy was in splendid voice and 
gave to each song rare interpretative qualities. Hers is 
indeed a subtle and beautiful gift, which, added to her re- 
markable personality and keen intelligence, surely is pre- 
paring a wide entrance into the realms of still greater suc- 
cess for this talented young artist. 


Fanning-Turpin Bookings. 
Cecil Fanning, the noted American baritone, and his ac- 
B. Turpin, will arrive in New 
August 5. They will spend 
Irish Love,” 


companist and manager, H. 
York City, Wednesday, / 
the week in rehearsals for the musical sketch, “ 
which was written and arranged by themselves; they also 
will attend to the bookings of their New York engage- 
ments. Thus far the latter part of December and the en- 
tire month of January have been allotted to the metropolis 
and vicinity for engagements. However, if indications 
have any significance this famous pair of artists will have 
to return to this territory several times to fill engagements 
during the coming season. The middle of August wil! 
again find them in the South, where they are filling an 
extensive summer tour throughout several States. Ona 
August 11, 12, 13 and 14 Mr. Fanning will appear as the 
Monteagle Assembly, at Mont- 
Schumann-Heink was th: 


today, 


principal soloist with the 
eagle, Tenn. Last year Mme. 


star attraction at this great Southern festival 





Baroness Von Turk-Rohn Here. 


Baroness Olga von Turk-Rohn, the Austrian soprano, 


who will tour in America during the coming season un 
der the management of the Metropolitan Musical Bureau 
of which J. J. Merschon is the head, arrived in New 
York this week on the steamship Kaiser Wilhelm II. 
This artist has an active 1914-15 season booked in this 
country. 


Far Preferable. 


“His daughter can do anything she wishes with him.” 

“How do you know that?” 

“You heard her sing, didn’t you?” 

“Of course. We all did.” 

“Well, she told me that her father is going to let her go 
abroad to finish her musical education.” 

“Well, if you were her father wouldn’t you rather she 
would finish it abroad than here ?”—Houston Post. 


Russian churches have no organs. Allthe singing is done 


by male choirs a capella, that is, without accompaniment. 
New York Evening Post. 
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PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
SICAL CouriER reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musica 
CourRIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department 

Particular attention given to works of American com- 
posers and their products 





G. Schirmer. 

A partial list of some of the new songs recently pub 
lished by G. Schirmer, New York, and the Boston 
Music Company, Boston 

Children’s Songs, by Carrie Bullard—‘“Lullaby Lane 

“My Lammie,.” “The Moo-cow-moo,” “The Seamstress,” 

Sport and Rest,” “Things I'll Never Do,” “Why?” 
These seven songs are melodious and simple. Children 

will like the music and take the words seriously, no doubt; 

but to adults the quiet humor of the verses will appeal 
in fact, it is altogether likely that these children’s songs 
will be sung to adults more often than to children We 
cannot imagine a writer writing this humorous nonsense 
for children, who take these things so seriously 

“Bes’ of All.” a darkey crooning song, words by Fred 
erick H. Martens, music by A. Walter Kramer 

4 number of characteristic negro effects introduced into 
a well written song The result is satisfactory both as 
music and as a typical darkey song 
“In the Early Morning,” an Easter song, with piano ac 
companiment and additional parts, ad libitum, for organ 
and violin, composed by Harry Rowe Shelley 

4 long and dramatic song with a climax, by an experi 
enced American composer 

“Christ Is Risen from the Dead,” an Easter song, for a 
high voice, with piano accompaniment, composed by Ed 
ward F. Johnston 

There is dignity and breadth in this musicianly song 
The counterpoint in the accompaniment is as effective as 


it is simple. 


“On the Road,” song for a medium voice, with piano 
by Mark Andrews 


Paul Laurence Dunhbar’s dialect verses have been well 


accompaniment, Compose 


set. There is a plaintiveness in the melody and an un- 
couthness in the rhythm of this song which will express 
the half culture and half savage nature of the negro who 
is supposed to sing this sentimental ditty to his dusky 
sweetheart 

“Silhouette,” a song for medium voice, words by W. E 
Henley, music by Nicholas Douty This is a very vocal 
song with an effective accompaniment There is a touch 
of Russian melody and harmony in the first part of the 
song which gives place to the more conventional German 
manner in the refrain It is a pity the poet introduced a 


romance is shattered 





comedy at the end, however, for th 
by it The last two chords in the left hand part require 
a bass clef sign before them 

Three songs with piano accompaniment by Frank Sey- 


mour Hastings—“A Love Song,” “Mavourneen,” “A Sum- 
mer Romance 
These are straightforward ballads of the approved Eng- 


lish type, a little above the ordinary popular song and a 


little below the art songs of the better composers of the 
day They are tuneful, agreeable and well enough writ 
ten, and they will doubtless meet with the approval of 
many amateurs 

Four songs, by C. Linn Seiler—“The Spirit of Summer,” 
“Nocturne.” “For the Springtime,” “Till | Wake.” 

In manner these songs resemble a good class of art song 
In simplicity they are like the popular songs of the streets 
The “Nocturne” accompaniment looks a little complicated 
at first, but in reality it is quite playable These songs are 
therefore suitable to those whose tastes are more or less 


cultivated, but who are not burdened 


with so much technic 
that they want rhapsodies for their piano accompaniments 
We commend this manner of writing songs 

Four songs, by Herbert FE. Hyde—“As We Love.” “If 
You Would But Love Me Beautiful Art Thou, My 
Love,” “An Irish Song These songs of passion have 


They 





much to make them attractive to concert vocalists 








are conceived on broad lines, with great contrasts and 
great emotional outbursts. The accompaniments are not 
too difficult, though they are by no means easy to read 
because of their many harmonic changes and numerous 
accidentals. 

“Autumn Song,” by T. Hilton-Turvey This is a very 
spirited and spontaneous song with an animated accom- 
paniment and a fine climax at the end. 

Two songs, by Stanley R. Avery—‘“I Saw the Moon,” 
“"Twas Just a Year Ago.” These are smoothly written 
and poetic songs with a certain elegiac sadness in them 
which will appeal to reflective persons 

Album of ten songs by Russian composers—“But Lately 
in Dance | Embraced Her,” by A. Arensky; “Potsoned,” 
by A. Borodin; “Three Birds,” by C. Cui Three Holy 
Kings,” R. Gliére; “Slumber Song,” by A. Gretchaninow 
“When We Parted,” by M. Ippolitof-Ivanof; “Song of the 
Hebrew Maiden,” by M. P. Moussorgsky; “Dawn of 
Night,” by L. Nikolayef; “Song of India,” by N. A. Rim 
sky-Korsakow; “To Music,” by N. Tscherepnin 

This album is engraved and printed in the Boston Music 


Company's best style and in conformity with the other 
albums of the Boston Music Company's Edition. Some 
of the songs have German words, and some have French 
versions in addition to the English text with which each 
song is supplied 

Five songs, by T. Tertius Noble—“Death the Revealer,” 
“Waiting for the May,” “My 


“Love Embalmed in Tears, 
Love,” “A Birthday Song.’ 

hese well written and comparatively simple songs are 
more formal and restrained than modern and passionate 
Yet they possess a charm of their own and they are en 


the one 


tirely free from eccentricity and extravagance, o 
hand, and commonplace phrases on the other They are 


evidently the product of a musician who understands the 


voice 
Sacred songs, by various composers—“Hark, Hark, My 
Soul” and “Now the Wings of Day Are Furled,” by Harry 
Rowe Shelley; “As It Began to Dawn,” by T. Whitney 
Coombs; “Like as the Hart Desireth the Water Brooks’ 
and “Just for Today,” by F. Flaxington Harker he 
Shepherd,’ by T. Tertius Noble; “The Fatherland” and 


‘The Shadow of the Almighty.” by Edward Shipper 
Barnes 

hese songs are as varied in styles as their compose 
are different. Some of them have elaborate piano accon 
paniments and others have simple organ accompaniment 
The only connecting link among them is the nature of the 
words, which are sometimes taken from the Bible and 
sometimes from other sources 

Two songs, by Reginald De Koven When Dream 
Come True” and “Love's Messenger.” toth of these at 
tractive songs display the melodic grace and unlaborec 
harmonic manner of this composer, who has enjoyed a 
success far beyond that which falls to the lot of most 
American composers These new songs are as good as 
any Reginald De Koven has published, and they ought t 
be as successful as any of the many he has written during 
the past quarter of a century 

[Two songs, by R. Huntington Weodman Love Gor 
a-Hawking” and “My Heart Is a Lute.” These are genial 
and naturally spontaneous songs Their ease and anima 
tion, together with their simple melodies, make them grat: 
ful to sing and play 

Four songs, by Leo Smith O Oranges. Sweet Orang: 
‘To Helen.” “My Mother Sea,” “Il Saw Thee on TI 
Bridal Day.” 

There is something of the German ballad, as disti 
guished from the English ballad, in these four songs. They 
are not as difficult as Loewe's ballads or the song t 
Wolf, but there is a good deal of the longing and ri 
mantic spirit of those famous composers in these new 
songs of Leo Smith They are very singable and the a 
companiments are not difficult 

Iwo love songs by Oley Speaks When June Day 
Come Again” and “Fair Rose.” Oley Speaks has long 


been known as a successful writer of songs of this nature 


and we cannot see how these two new songs can fail t 
add to his reputation He pleads and coaxes, but never 
threatens or storms His muse prefers the sunny pat! 


among the roses to the cypress groves 


“Down the Vale.” a song for high voice y Attilio Pa 


relli 4 natural and casy flowing melody and a mo 
ately difficult accompaniment full of dainty and unconvet 
tional effects are the characteristics of this excellent song 

Two songs, by Bruno Huhn The Dancing Girl” and 
“Summer Changes.” 

The first song is a brilliant and dashing waltz song wit! 
which a good soprano can rouse her audience The sec 
ond song is poetic and possesses much melodic harm 


toth songs are short and fairly easy to sing 


Two songs, by Harold Vincent Milligan—“The Rose and 
the Bee” and “Love Me.” 

The accompaniments to these songs are as important a 
the melodies In fact, the first song might have beer 
composed as a mano solo and had the voice part dd 
later But the result is a harmonious whok This be 


accompaniment requires the singer to keep fairly strict 


time, which is usually contrary to the instinct of singers 


Four songs by | imes H Rowe rs sca Fe ver, l ove’s 
on the Highroad,” “Wind Song Autumn 

These are delightful art songs which are free from 
exagggeration of any kind twithstanding their treque 
declamatory passages and eir modert armony Uhe 
are by no means difficult wher mpared with man) 
the modern songs of France and Germany 

Iwo songs, by Bradley Keeler Nightfall” and Thu 
Image.” 

Both these songs are short t the ire long enoug 
reveal a composer who is full of the modern German idiom 
in his musical utterances The accompaniments are diff 
cult to read and often difhcult t lay When properly 
performed by competent artists, however, these songs will 
hold their own on any program 
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August 5, 1914. 








Articies of general musical 
interest, with or without pic- 
tures, will be examined by the 
Musical Courier if sent on ap- 
proval, accompanied by stamped 
envelope for the return of the 
manuscript. In the event Of its 
acceptance, such matter will be 
paid for atspace rates. Address 
all manuscripts to The Musical 
Courier Company, 437 Fifth 
Avenue, New York, Southeast 
corner of Thirty-ninth Street. 














Louisville Plans for Next Season. 


in Louisville, Ky., for the 
Post 


made 


1 
are peng 


to the Louisville 


son, according 


omments as follows: 


the coming musical season in Louisville 


shape, and Louisville is assured of 


concerts Few sufficiently 


plans are 
announcements wise, but Harry Marx 


) MAK 


ed his contracts with artists for a series of 


and is already selling boxes and seats for 
icerts which he has planned for his series 
McCormack, Helen Stanley and 
and Fritz Kreisler. 


given by John 

Ingram 
McCormack is one of the most distinguished of 
He fir 


at Hammerstein’s 


a jomt concert 


t attracted wide notice when he made 
Manhattan 


success 


House in 
greatest With Tet- 
Renaud he find of the The fol- 
sang in Chicago, and the year after that 


Opera 
made at once the 
nd was the year. 
r n he 


Philadelphia, and his nights at the opera were always 


healthy for the 


Recently he has sung mainly 
He has the 
history of the 


New 


othee 
at Covet Garden, the London opera house. 
est paid admission in the 


mace 


he larg 
recently in 
October 20 


ord Was 
engagement 18 tor 
series is a joint concert with 
Miss 


Chicago 


rt of the 
Ingram is a 
Montreal 


soprano, 


Frances Ingram 


with the and 


sung 
Miss Stanley is an American 
few years has acquired a wide repu 


all the 


operas 


ilmost 


leading soprano roles in 
Chicago Opera 
Miss 


the exact date 


with the 
Miss 
though 


Italian 
engagement for Ingram and 


wr the month of January 


is that of the 
March 2 No comment on 


rt ol Mr 


Kre isle r, on 


Marx’s series 


Kreisler is needed. He is everywhere acknowledged as 
without a superior among violinists in this age of supreme 
violinists, and his concert in Louisville last January was 
as fine a recital as any ever heard by the Louisville pub- 
lic. 

“Mr. Marx is charging $5 for a season ticket for the 
The tickets range in 
The boxes are $so for 
All of the concerts will be given at Shubert’s 
Masonic Theatre.” 


three concerts on the main floor. 
prices as low as $2 for the series. 
the series. 





Klibansky and Artist-Pupils. 

Jean Vincent Cooper, Marie Louise Wagner and their 
teacher, Sergei Klibansky, are pictured in the group here- 
Mi-s Wagener being in white. Mrs. 


with reproduced 


TEACHER AND PUPILS 


Cooper has been engaged as soloist for the coming Maine 
Festival (William R. 
Miss Wagner left a fortnight ago for Europe, to begin an 
Mr. Klibansky has is- 
sued invitations for a students’ recital, due notice of which 
will appear in the MusicaL Courter. 


Chapman, director), in October. 


operatic engagement in Germany. 


Verdi Puzzled. 

Giorza, the composer, who died the other day at Seattle, 
used to tell the following story Once Verdi and I had 
The street was 
Verdi 


was writing one of his operas, and after writing one aria 


apartments opposite each other in Milan. 
narrow. It was warm and our windows were open. 
he sat down to the piano and played it. I decided to play 
a joke on him, so I closed the shutters, and when he got 
through I sat down at my piano and played the same 
Then I peeped through the blinds and saw Verdi 


hanging halfway out of his window, looking in all direc- 


thing 


tions. I heard no more from his piano. That evening, 
as we were walking together, he was much preoccupied, 
“Well, Giorza,” he 


replied, “| wrote a song this afternoon, a song that I was 


and I asked him what was the matter. 


positive was original, and yet as soon as I played it some 
one in the neighborhood played the same thing. It wof- 
ries me to think that I should believe another's composi- 
tion was my own.” Then I told him the truth, and he was 
happy.—Philadelphia Ledger. 





Melba’s Pullman Porter Critic. 


One American experience recufs to me at the moment. 
| had been appearing in “Faust,” at Washington, and, get- 
ting into the train after the performance rather tired, was 
not unnaturally annoyed at finding my stateroom unprfe- 
pated. I called the colored atrendant, who kept me wait- 
ing a long time before he condescended to appear. 

“Why is my berth not ready?” I began. 

He looked me up and down indifferently. 

“I saw you play Margaret (Marguerite) this mornin’,” 
he said defiantly, “an’ I thought you weren’t a bit o’ good. 
You'll hev to wait. But Planken (Plancon) was fine,” he 
added as an afterthought. 

Two years afterward I received a letter from this same 
ebony critic. “I heard you last night as Manon Lescaut,” 
it ran, “and it was real fine. You beat the band. I take 
it all back.’—Mme. Melba in Strand Magazine. 





What Omaha Appreciates. 


The one great concert event of the season was the Men- 
delssohn Choir concerts under Thomas J. Kelly in con- 
junction with the Chicago Symphony Orchestra and visit- 
ing soloists—Omaha Bee. 








WANTED 


ORGANIST WANTED—There is a vacancy for an 
organist in a large city in New York State in one of the 
leading churches. Salary $900 or more according to the 
man. Address “D. S. M.,” care Musicat Courier, 437 
Fifth avenue, New York. 





WANTED—There is a splendid opportunity for a good 
piano, violin or singing teacher to connect with a musical 
institution of the highest standing in one of the leading 
cities of the United States by investing moderate sum in 
the institution. Only men or women of superior ability, 
culture and refinement considered. Steady income as- 
sured to the proper persons. All communications confi- 
dential. Send photo, credentials, telephone number and 
complete particulars to “Cooperative Opportunity,” care 
of Musicat Courter, 437 Fifth Avenue, New York. 





PIANIST of reputation desires a position as accompanist 
in a studio, on tour or in chamber music. Pianos fur- 
nished free by a leading piano house. Address “P1an- 
1st,” care Musica Courter, 437 Fifth Ave., New York. 





WANTED—Organists for moving picture houses. Must 
be able to play piano also. Steady employment assured, 
with good salary. Address “Orcantst,” care MusiIcaL 
Courter, 437 Fifth Ave., New York. 








Vocal Studio and Opera School (italian Method) 


ut SCHNEIDER 


PHILADELPHIA: 1705 Chestnut St. October to May. 


ZOE FULTON 


PRIMA DONNA CONTRALTO 
Direction: Meare 
Poe. Add.: Penneylvania fer Wemen, 


500 Sth Ave., New York Production. Diction, $ 


76 Rodney St., (20th Year 


SCGHRYWVER 
Volee it Reading. etc: 
Brooklyn, N. Y. 


CELENE LOVELAND 





MUENCHEN, Germany: 9 Friedrich Str... June to Sept. 15 








FORT LOUDOUN SEMINARY, "Virginie 
! whe tire Delightfu 
< Vailey. Lit 


tf young women 
sutiful Shenandoah 
Special advantages 
Gymnasium and all 


_ourses 
Languages 
Opens Sept. 17th. Terms $300 


MISS KATHERINE R. GLASS, Pres. 














EDWARD 


= | FREEMAN 


SOLO PIANIST 








“HOTEL 


POWHATAN ¥ 





Majestic Theatre, Erie, Pa. 
(Limited number of Pupils accepted) 











CARL BERNTHALER 


CONDUCTOR 
PITTSBURGH FESTIVAL ORCHESTRA 





HENRY P. SCHMITT 


VIOLIN 
6t.. few 


CTION 
Tol. Sebuyler 8617 























x), WASHINGTON 
. D.C 


GAMBLE CONCERT PAR 


CHARLES WILSON GAMBLE. Ptict - ° 


East End. Pitteburg. Pe. 


Commonw 





[TtLormcnin wth) 


The Hotel Powhatan is the 
best, at the same time the new- 
est, hotel in Washington. 

Famous Pennsylvania Avenue, 
at the junction of 18th and H 
Streets, affords the site for this 
most luxurious and modern ha 


rooms. 


Write for booklet with map. 


CLIFFORD M, LEWIS, Manager opera, 




















Own buildin 
Founded by F. Mendelssohn-Barthold 
dents of all countries. 
eigners received at any time, in accordance with page 9 of the r 

tel The course of tuition includes every branch of musical instruction, 
¢ organ, solo singing and thorough traini 
a, chamber music, orchestra, and sacred music, theory, composition, h of 
music, literature and zxsthetics. 


all stringed and wind instruments, 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


with one large concert hall and two small halls, also fifty teaching 
in 1843. Yearly attendance, stu- 
ster and Michaelmas each year, 


Students received at 


OPPOSITE STATE HOUSE, BOSTON, MASS. 


Offers room with hot and cold water for 
$t.oo per day and up, which includes free 
use of public shower baths. 
Nothing to equal this in New England 
Rooms with private baths for $1.50 per day 
and up; suites of two rooms as bath for 
$4.00 per day and up. 
ABSOLUTELY FIREPROOF 
Strietly a Temperance Hotel. Send for Booklet 


for- 


: Piano, 
for the 


























Prospectus in English or German sent gratis on application. 
Director of THE ROYAL CONSERVATORIUM of MUSIC 








STORER F. CRAFTS - - Gen’l Mgr. 
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“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


—De Pachmanr: 


“ A great Piano. It satisfies me completely.” —Pagno 


“ A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 VW. Fourth Street Cincinnati 





CHICAGO MUSICAL COLLEGE 


Founded 1867 Da. F. Zincreco, President 


48th YEAR 
All Branches of School of Opera 


School of Acting 
M U Ss I C School of Expression 
Modern Languages 
“It is a permanent educational institution, 
holding the same prominent position in music 
amagement: LO TO as the University of Chicago, the Art Insti 
os UDON CHARL “ tute, the Academy of Sciences and the Field 
Cones aa, New York Columbian Museum in their respective depart 
—_ ments of educational labor.” eo. P. Upton 
NORTHWESTERN CONSERVATORY of the Chicago Tribune. 
OF MUSIC, ART AND EXPRESSION Catacoc Matiep Fares on request to 
806 Nicollet Avenue, Minneapolis CHICAGO MUSICAL COLLEGE, 
The Oldest and Most preqeenve Musical Institu 


tion in the orthwest. 


ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 


624 So. Michigan Ave., Chicago. 











ALEXAN THE MINNEAPOLIS SCHOOL OF MUSIC 


ORATORY AND DRAMATIC ART. William 
U K is KY H. Pontius, Director of Music; Charles M. Holt, 
Director Oratory and Dramatic Art. Largest and 


Asst. Conoert Master snd Soletst Thomas most reliable school in Northwest. All branches. 
Pupils Accepted. 627 FINE ARTS GLDS.. wemrenee, UL. | Diplomas. Summer Session. Send for Cataleg C 


STR ASSBER ue CONSERVATORIES OF MUSIC 


Grand and Shenandoah Aves St. Leals 
2200 st. Lents Ave. } We 

The Most Compiete and Best Equipped Music Schools in the West. 

Partial Scholarships tor Deserving Pupils and Other Free Advantages. 

Open All Year Terms Reasonabie Diplomas Awarded 


tent T here in all ite Branches. Established in 1886. Catalogues Free 


SOPRANO 


Address ' 
23/4 Broadway New York 
Telephone 4570 Sonwyier 


Teacher of George Fer “ee Bertia: King Clark, 
Paris; Dr. Carl Dufft Geo. Dixson, Toronto; 
Shannah Cumening, katherine Bloodgood. Florence 
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Mulford, Viola (nllette, Maude Berri, Jeannette 


Met. Opera House Building 

















143s Broadway, New York Fernandez, Edith Miller 
. New York 
SAM UEL GARDNE ) ey S00 Firth Ave.. ew Tort 
THE BEAUFORT 
140 West s7th Street 
Tel. 3053 Columbus 
and Im 
Pres. GRAND DUKE CYRIL, President Baroness iBOWS 
Stage Practice, Free Admission to Royal Opera. 
‘ 
violas and Cals 


Special Operatic Training (Including Action) 
Exclusive managomest 
EACHER OF SINGING IN ALL ITS BRANC 
yon HORST. Full operatic course $150 per year. | 
Artists know tt 


T EN O R 
METROPOLITAN OPERA CO 
Lambert Fer concert engagements apply te 
epee The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street 
FOSTER AND DAVID 
Coburg School of Opera jf:°'%2", REINDAAL VIOLINS 
rial Highness DUCHESS MARIE, Hon 
Includes Vocal Instruction, Repertoire, Acting, | 


Public appearances before royalty 
Coburg School of Opera. Coburg. Cermany 


ranberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director | 


Practical Training Courses for Teachers j ure p 
Artistic Piano Playing { arpeg os 
THE FAELTEN SYSTEM oot eaads commains 
Hall—New York > he tema 


forts 





CONCERT DIRECTION 


HERMANN WOLFF Poe 


The World's Greatest Musical Bureau 
sible persons on trial, 


GERMANY: BERLIN W, FLOTTWELL ST. | _ for comparison with 
> y ir § other ~ew or famous 
Cable Address: Musikwolff, Berlin i old violins. If desired. 
Pespeties sad Manager of the Philharmonic | evens a ac- 
Cencerta, Berlin; the new Subscription Concerts, counts opened. 
Hamburg; the Bechstein Hall, Berka, eee sy 
epemrenative of more than see artists, includ- us aa naan ae —— 
es DA 1 .Ysaye, Ansorge, Thibaud, Kreisler, | Bernard i_istemann Koctan 
Sembrich, Risler, Van Rooy, Hekking, Carrefic Chas. Gre gorowitz ar tite KNOTE REINDAHL 
and many other celebrities. Also —- of the | Leonora J» kone os auret 8! 
pete hilharmonic Orchestra and Arthur | Leon Fre Krenter Ateller, 318 Athenaeum Bidg. 
ikiech. 


Violins sent to respon- 


S. M. Jacotecha Hugo Heermann 
Arthur Hartmasa 


Principal Agency for Music Teachers CHICAGO, ILLINOIS, U S.A 





Ss 
| Asel Skew wart Alexander ull §9 East Yan Goren Street | 


A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Reference: The Editor-in-Chief of Tae Musicar 











bel . Music, Dramatic Art, Dancing, Modere 
The indiana olis Languages, School of Opera. Ideal Residence 
Department for Young Ladies. Positions secured 
for qualified pupils 
Conservatory of The Most Rapidly Growing 
o 
Mu sic Edgar M. Cawley, Director 


School of Music in America. 
430 NORTH MERIDIAN ST., 


Catalogue and circulars mailed on request, 





Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


STERLING PIANOS 


High Standard of Construction bse aS DERBY, CONN. 


NEW YORK SCHOOL of MUSIC and ARTS 


56-58 West o7th St., New York City. Ralfe Leech Sterner, director. 

Two connected buildings delightfully situated between Central Park and 

the Hudson River. All Branches of Music and the Arts taught from 

the beginning to_ the highest artistic finish by a faculty composed of 

America’s Most Eminent Teachers. New York's Modern, Up-To-Date 

i) Music School with Dormitories and Proper Chaperonage Terma, in 
Goacert Weekly cluding tuition, board, practising, etc., on application Send for booklet. 


Royal Conservatory of Music and Theatre 


DRESDEN; GERMANY 
Sixtieth Year, 1914-1915. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish Full courses or single branches. Principal admission times begia 
April and September Admission granted also at other times 


Prospectus and List of Teachers from the Directorium 


STERN'S CONSERVATORY of MUSIC 


BERLIN, S. VV. 22a-23 Bernburger Garoct (PNiiharmonie) 
GREATEST CONSERVATORY IN EUROPE 
1,350 PUPILS 
Royal Professor GUSTAV HOLLAENDER, Director 
Conservatory: Development in sll branches of music. Opera and Dramatic School omplete training 
for the stage Orchestra School (comprising all solo and orchest™ instruments) Seminary Spe 
elal training for teachers 












































FOUNDED 1850 130 TEACHERS 


Private and Ensembie ane 
Prinstost Teachers »—refemsor MARTIN KRAUSE. l’rofessor JAMES KWAST. EMMA KOCH, 
ORG BERTRAM. "THEODOR SCHOENBERGER ve upwie BREITNER, lr. PAUL LUTZENKO 

OUNTHER FREUDENBERG 

Sing! Fraa Professor MATHILDE MALL INGER (Reyal Chamber Singer SELMA NICKLASS KEMP. 
NER agit HUMN (Chamber Singer), FRANCESCHINA PREVOSTI, NIKOLAUS ROTH. 
MUHL. Reval Che rt Singer (Opera eben KARL MAYER. Royal Chamber Singer, EUGEN BRIE 
GER ALEXANDER “HEINEMANN. 

Violin—Professor GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN, SAM FRANKO, MAX GRUB. 
BERG, LOUIS VAN LAAR, etx 

Theory and Composition.WILHELM KLATTE, ALEXANDER VON FIELITZ, ARTHUR WILLNER, ote 

Courses in the OSTROVSKY METHOD for rioliniets —s and pleniats Technique and Hand De 
velopment Send for catalogue and annual report "ul re celve “ad at any time 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Dr nectors: Cart Hein, Aucust Fratmcxe. 


n 1 t es music from first Free advar 





ntageés to students: Harmony lectures, 
beginning to | est perfectior neerts, ensemble playing, vocal sight reading 
Thirty-cight of t yest known and experienced SEND FOR CATALOGUE 

professors TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEOR OF Mi SiC) 
John B. Calvert, D.D., President 212 West 59th & ‘vreet, New York City 


= Pacutty and Examiners 
r a Griggs Paul Savage 

{° ¢ J. Ho t Henry Schradieck 
Chittenden ustay O He _- Harry Rowe Shelley 
Ditto Sara Jernigan Wr FP. Shermar 
eman Gow McCall Lanhar Katharine L. Taylor 
Dan’l Gregory Mason R. Huntington Woodman 

28th SEASON 

Send for circulars and catalogues 





nnie O, Greene 


KATE S&S. CHITTENDEN, Dean 
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THE 


STEINWAY ya 
DIANOS || Jtlatsone& Hamlin 


Porat See “THE STRADIVARIUS 
|THE STANBARD PIANOS OF THE WORLP OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue Y) ® 
NEW YORK = 





AND 


: 2. Paaelt Schanzenstrasse, 20-24 ‘ - . HAMBURG { 


*”RINCIPAL WAREROOMS AND FACTORIES 
Steinway Hell 107-109 East 14th Street New York 


.) Steinway Hall, 15-17 Lower Seymour St. Portman Sq .W . London 

sees: JunGlernstieg 34, Hamburg and BOs I ON] 
Koeniggrectzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 
PIANOS NEW YORK. ALL PLAYERS 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


t Manufactured by : 


JEVW ETT PIANO CoO., ~ ~ Boston, Mass. 


FACTORIES: Leominster, Mass. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


| than in the SOHMER PIANO of 
today. 
ey Fa 








It is built to satisfy the most 
cultivated tastes 


4 \ The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


artists 





souuenace.|| "= varus on 


NEW YORK WAREROOMS : 12th Avenue, Sist to S2d Street, New York 
31S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Corner 324 Street 
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